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Les Pygmées Bagyéli a la Lisiére du Monde

®paHuycka / France

87’,2009.

PEAUTESb / DIRECTED BY

®paHcoa-Punun lanya / Frangois-Philippe Gallois
KAMEPMAH / CINEMATOGRAPHER
®paHcoa-dunun Fanya, Xax-Mapu Napgejpe /
Frangois-Philippe Gallois, Jean-Marie Lardeyret
MOHTAEP / EDITED BY

W3a6en MapreH, ®pancoa-Gunun Manya /
Isabelle Martin, Frangois-Philippe Gallois
MY3UKA / MUSIC

Necme Hapoaa barujenu / Bagyeli songs
NPOAYLEHT / PRODUCED BY

YaH-Mapu Nappaejpe / Jean-Marie Lardeyret

Badnijica u Cisti Velikoj

Xpsarcka / Croatia

32’,2009.

PEAWTESb / DIRECTED BY

MBo Ky3amanuy / Ivo Kuzmanic
CLEHAPUCTA / SCRIPTWRITER
MBo Ky3amanuy, Anekcej MaBnoBcku /
Ivo Kuzmanic, Aleksej Pavlovski
KAMEPMAH / CINEMATOGRAPHER
BpaHko LlaxyH / Branko Cahun
MOHTAJKEP / EDITED BY

Bnarka 3aapo, Urop Koxuh /
Vlatka Zadro, Igor KoZié¢

MY3UKA / MUSIC

Camyen 3axep / Samuel Sacher
NPOAYLEHT / PRODUCED BY

XPT, AnekcaHpap MasnoBcku /
HRT, Aleksandar Pavlovski

barujenu nurmeju

Ha Kpajy cBeTa

The Bagyeli Pygmies at the
Fringes of the World

Y KoHTakTy ¢ MopmepHMM cBeToM barmujenn Ilurmeju cxsaTajy fja cy BeoMa cupo-
MaiHu. 3axBaspyjyhu noBy, y nyHru jyxsor KamepyHa xumBenu cy XxubagaMa rofiHa,
aJI VX je PYIUTBO M3BAH LIyMe, y KOMe JOMUHMPAjy GpapMepy, CMaTpasio KUBOTU A~
Ma, Tj. pobosuma. Kazia je y3 moppiuky CeTcke 6aHke EKCOHOB racoBop IIpolIuao Kpo3
mymy Barujenu ITurmeja, ucrnocraBuio ce fa je MOHAIake HaIUer MHIYCTPUjCKOT U
OMpPOKPATCKOT IPYIITBA JIOLINje Off IIOHAIlaka papMepa.

Discovering the modern world, the Bagyeli Pygmies realized they were very poor.
Their hunting culture allowed them to live inside the jungle of South Cameroon for
thousands of years, but from outside they were considered like animals or slaves by a
society dominated by farmers. But when the Exxon pipeline arrived in the Pygmie’s
forest with the support of the World Bank, our industrial and bureaucratic society
seemed to behave more badly than the farmers.

bagte Beye y Unuctu Bennkoj
Christmas Eve in Cista Velika

Iy myra koju Bogy Ka Mecty Ilucra Benuka (JJanmmaruncka 3aropa) cBake banmwe
Beuyepy, Ha 3HaK ,371paBo, Mapujo®, Iaje ce Kyrje Halpap/beHe Off CMece Ierena 1
NOX-y/ba. MeITanu 3a Ty IPUIMKY MOTpPOIIe OKO 4-5 Xu/bafa muTapa ropusa. Te Be-
4epu ce MeBajy ImecMe CrennIIHOT CaipXKaja y KOjiuMa ce KOMEHTapMIIy [APYIITBEHO-
HONMUTUYKE IPOMEHE Y 3€M/bM.

Croj speBHOT 00MYaja M aKTye/lHe CBAKOJHEBMIE YKasyje Ha UMIbEHUIY Jia Cy U
HOMUTUYKM CTAaBOBU CACTaBHU [ie0 KYITypHe Cimke ofpeheHe 3ajegunie, Tj. fa je u
CBETOHA30D HELITO LITO Ce IIPEHOCK Ha TPAJIMLMOHA/IAH HAYMH, C KOJIEHA Ha KOJIEHO.

Along the road leading to the place called Cista Velika (Dalmatian Zagora) every
Christmas Eve on the “Hail Mary” sign, balls are lit. The balls are made of a mixture of
ashes and heating oil, and for this occasion each year the locals spend around 4 to 5
thousand litres of fuel. The custom is accompanied by songs, which comment on social
and political changes in the country.

The combination of custom and contemporary everyday reality indicates that
political views are an integral part of the cultural image of a community, i.e. that
worldview is conveyed traditionally, from generation to generation.



The Left Eye of God

CAL, BujetHam / USA, Vietnam
58’, 2008.

PEAUTE/b / DIRECTED BY

LleHeT XockuHc, Cy3aH XoCKUHC /

Jenet Hoskins, Susan Hoskins
KAMEPMAH / CINEMATOGRAPHER
LleHet XockuHc, Cy3aH XoCKUHC /
Jenet Hoskins, Susan Hoskins
MOHTAXKEP / EDITED BY

LleHeT XockuHc, Cy3aH XoCKUHC /
Jenet Hoskins, Susan Hoskins
NPOAYLIEHT / PRODUCED BY
LleHeT XockuHc, Cy3aH XoCKuHC /

Jenet Hoskins, Susan Hoskins

Guided by Spirit

Pycuja, dunununm / Russia, Philippines
12’,20009.

PEAWTE/b / DIRECTED BY

Wma baryes / Ilya Batuev

CLLEHAPUCTA / SCRIPTWRITER

Wma baryes / Ilya Batuev

KAMEPMAH / CINEMATOGRAPHER
TajpoH Mapk Cana3sap / Tyrone Mark Salazar
MOHTAXKEP / EDITED BY

PeyuHe Xo / Regeene Ho

NPOAYLEHT / PRODUCED BY

Wma baryes / Ilya Batuev

boje neBo oKo
The Left Eye of God

Kaopausam ce y komoxujanaoM Cajrony jaBuo aBafeceTux ropuua XX Beka u yopso
je cBaKM 4YeTBPTM CTAaHOBHUK jy>KHOI BujeTHama mocrao merop ciegbeHmk. Mapa je
KaofanusaM HacCTOjao [a MCLEMM PaHe U3 BpEMEHA paTa M KOJIOHMja/lu3Ma, 1heroBe Crel-
GeHyKe cy mporamam kako ®pannysu u JJuamMoBa Blafia TaKO M KOMYHNUCTHU. Y OBOj
CTY[Mj} O MaJIO IO3HATOj MUCTUYKOj TPAAULIUjM KAaOJAMCTH IIPUYajy O erauiy, 6opou
IIPOTMB KOJIOHMja/IM3Ma U OCHUBAbY BEPCKMX 3ajemHNLa uMurpaHaTa y Kammdopunjn.

Caodaism emerged in colonial Saigon in the 1920’s and was soon followed by one out
of four people in southern Vietnam. It attempted to heal the wounds of war and
colonialism, yet suffered persecution from the French, the Diem government and the
communists. In this study of a largely unknown mystical tradition Caodaists tell their
stories of exile, anti-colonial struggle and building immigrant congregations in
California.

BoheH ayxom
Guided by Spirit

DeHOMeH BEPCKOT MCIe/beba JoOpPO je MO3HAT IIMPOM CBeTa. JyHaIM OBOT JOKY-
MEeHTaplia Cy ,00U4HY, IOLUITOBAkba BPEIHNU /bYAU" KOjU XIBE jeSHOCTABHUM XXUBO-
TOM... a/Ii, OHJ CBAaKOJIHEBHO UMHe 4yzia. Vcuennre/by Bepyjy fia BbMXOBE HaTIPUPOJIHE
mohu notnuy pupektHo of Jyxa. XpumrhaHcku mciennrte/bu ra AeHTUPUKYjY ca
Caetum gyxom.

Mebyrum, Behuna napopa Vropot, us mposuHiuje Benryer Ha QuinnmuHuMma,
TIOKPCTHJIA CE TEK Y NMPETXONHOj TeHepalMju.

The phenomenon of faith healing is well known around the world. Characters in this
documentary are “worthy ordinary gentlemen” in their common lives... but they make
miracles happen every day. Healers do believe that their superior powers come directly
from the Spirit. Christian healers identify it with the Holy Spirit.

However in Benguet province, Philippines a lot of Igorot people became Christian
only one generation ago.
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‘hasosbe Kono

Cpb6uja / Serbia

247,2009.

PEAUTESb / DIRECTED BY

Tamapa Monos / Tamara Popov
CLIEHAPUCTA / SCRIPTWRITER
Tamapa Monos / Tamara Popov
KAMEPMAH / CINEMATOGRAPHER
Aumutpuje Xayn Hukonuh / Dimitrije HadZi Nikoli¢
MOHTAKEP / EDITED BY

Tamapa Monos / Tamara Popov
NPOAYLEEHT / PRODUCED BY
Akazsemuja YmetHoctn Beorpag /

Academy of Art, Belgrade

Jalba, jalba

Xpsarcka / Croatia

25’227, 2010.

PEAVUTE/b / DIRECTED BY

Bnarka Bopkanuh / Vlatka Vorkapic
CLIEHAPUCTA / SCRIPTWRITER
Bnarka Bopkanuh / Vlatka Vorkapic
KAMEPMAH / CINEMATOGRAPHER
CuHuwa lanap / Sinisa Galar
MOHTAXKEP / EDITED BY

Nasopka ®enep / Davorka Feller
NPOAYLEEHT / PRODUCED BY

XPT / HRT

bhaBo/me Koo
Devil’s Dance

Y cenuma ncroune Cp6uje >XUBM BMIIE O YeTPAECET Bpadapa, rarapa 1 Ipopodn-
Ija KOJ KOjUX CBAaKOJHEBHO [O/a3e /bYAM Y IIOTPasy 3a CIAcOM 1 HamoM. Bobennu
COIICTBEHUM CTPAXOM OHM yJ/Iase y UTPy Koje HUCY CBeCHU — ,,urpy haBoma“ — us koje
HeMa M3/asa.

CrpaHnIie pHUX XPOHNKa UCHYIbEHe CY yOUCTBMMA KOja ce JIelllaBajy Ha TePUTO-
puju Cpbuje, a unju TOYMHIOLY HABOJE LIPHY Marujy kao MoTus ybucrsa. [fie cy rpa-
HuLe conctBeHor crpaxa? Illta cMO CBe CIpeMHM [a YPafguMO KaKo OMCMO peuiin
nnaHe npo6aeme? OBO €y caMo HeKa Off IUTama Koja mocTasba ¢unm Basomwe koro.

In the villages of Eastern Serbia there live over forty sorceresses, diviners and
prophetesses. People come to them every day looking for salvation and hope. Guided by
their fears they enter a game they are not aware of — “devil’s game” — wherefrom there is
no way out.

Pages upon pages of black chronicles read about murders happening on the territory
of Serbia, where perpetrators call upon black magic as the motive to the murders. Where
the limits of own fear and all that we are prepared to do to resolve our personal issues
are some of the questions asked by the film Devil’s Dance.

Jan6a, Janba
The Jalbae

Jan6a je Ha3uB 3a jeNHY Off HAjCTAPUjMX TEXHMKA TKakba M TKAHNUHY, a/lM U 33 KEHCKY
Kammiy.

Jan6a je Hekazia 611a CacTaBHU Jleo HOLIbE XKeHa U3 cena Tpr nokpaj Osmsba. [JaHac
janby ob6HaB/bajy Yy pecTaypaTOpCKOM 3aBOJY, @ CaBpeMeHe JKeHe IOHOBO OTKPUBAjy
IeHy JIenoTy uspabyjyhnu je y cBojuM 10KaTHUM yApYyKembuMa.

®unmM Janba, janba HaM U3 NePCIEKTYBE IPOILUIOCTH Y CafJAIIIbOCTI JOHOCK IIPUYY
0 jelTHOM CKPMBEHOM, TIa UI3HOBA OTKPMBEHOM, XKEHCKOM MUKDPOCBETY.

Jalba is the name for one of the oldest weaving techniques and the fabric, but also the
name for a ladies’ cap.

This garment of clothing was once worn by the women in the village of Trg near
Otzilje. Today jalba is reconstructed in the Conservation Institute, and modern women
again discover the beauty of jalba, working in their local associations.

The film Jalba, jalba tells a story of a hidden, then rediscovered female microcosm
through history and the present.



Kako ce Tonuno cpebpo

Cpb6uja / Serbia

7°53”,2009.

PEAWTESb / DIRECTED BY

WpeHa Bo3geHoBuh, BnagaH 06paposuh /

Irena Gvozdenovic, Vladan Obradovic
CLEHAPUCTA / SCRIPTWRITER

Wpena Bo3geHoBuh / Irena Gvozdenovic
KAMEPMAH / CINEMATOGRAPHER

BnapaH O6papoBuh / Vladan Obradovic
MOHTAXKEP / EDITED BY

Bnaaax O6pagosuh, Hukona Mnagexosuh /
Vladan Obradovié, Nikola Mladenovié¢
MY3UKA / MUSIC

Hukona Mnagexosuh / Nikola Mladenovié
NPOAYLEHT / PRODUCED BY

ETHorpachcku mysejy beorpaay, 3narapa MajaaHnex /

Ethnographic Museum in Belgrade, Zlatara Majdanpek

Bata por fora (Muller por dentro)

Wnaxuja / Spain

17°50”, 2009.

PEAUTE/b / DIRECTED BY

Knayawuja Bpetma / Claudia Brenlla
CLEHAPUCTA / SCRIPTWRITER

Knayawuja Bpetma / Claudia Brenlla
KAMEPMAH / CINEMATOGRAPHER
Knayawuja Bpetma / Claudia Brenlla
MOHTAJKEP / EDITED BY

Knayawuja Bpetma / Claudia Brenlla
MY3UKA / MUSIC

Busanawu, Myunnu, Knayauja bpensba, NMyto Koke /
Vivaldi, Puccini, Claudia Brenlla, Puto Coke
NPOAYLEEHT / PRODUCED BY

Knayauja Bpetsba / Claudia Brenlla

Kako ce Tonuno cpebpo
The Way Silver Was Casted

DuIM mounbe 3BYLMMa CTapux ajnaTa (MexoBa, yekuha) Koju mpepacrajy y TOHOBe
U pUTaM CaBPeMEHMX MHAYCTPMjCKUX MallyHa. JJOK CIMKOM IIPaTMMO 1Ie0 HOCTYIaK
uspafie mocype 3a uehep, 3Byk HaM JjouapaBa CTapyl 3aHaT KOjU U3yMMPpe.

®unm Kaxo ce monuno cpe6po je CHUMIbEH y ,3matapyu MajoaHnex” u IpuKasyje
Ipolec M3pafie NOCyfia ¥ CpeOPHNUX IpefMeTa TOKOM VICTOpHje.

The film opens with the sounds of old tools (blowers, hammers), which merge in the
tones and the rhythm of modern industrial machines. While the image follows the
entire process of making a sugar bowl, the sound evokes the old craft near extinction.

The Way Silver Was Casted was filmed in “Zlatara Majdanpek’, and it illustrates the
processes of making the bowl and objects of silver through history.

Keuema cnosba (3keHa U3HyTpa)
Apron Outside (Woman Inside)

Becena oma MopmepHusauuju Tpajuuyje, YMETHUYKO ITyTOBame Ka IOSUTUBHUM
BPEJHOCTIIMA JKEHCKOT Hacreha.

AyTop dunma ce 6aBU Kelle/bOM Kao OIEBHUM IPEIMETOM KOjii Pa3InuuTe XeHe y
PasIMYUTUM JIeNIOBMMA CBeTa Hoce Kao pajHy ofiehy. JlokyMeHTapal] IpuKasyje skeHe
KOje HOCe Kelle/be 1 OHe Koje MX He Hoce, YKasyjyhu Ha mocTojame Bese Mehy muma, a
caMa Kelle/ba je CMMOOIL.

Keyema cnoma (#ena usHympa) ofaje IMOYacT 3eMa/bCKOM CUMOOMM3MY KyhHor
OJI€BHOT IpefMeTa KOjU je IpaTuo Hally MajKy fielieHujama.

A cheerful ode to the modernity of tradition, an artistic journey into positive values
of feminine heritage.

The author of the film refers to this piece of clothing that different women from
different parts in the world wear as working clothes. This documentary deals with those
women who use that garment and with those who don’t, the nexus existing among them
all and the apron itself as a symbol.

The film Apron Outside (Woman Inside) represents a tribute to the earthly symbolism
of household garment which accompanied our mother for decades.
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Gewoon Leven

Xonanguja / The Netherlands
43’,2010.

PEAUTESb / DIRECTED BY

Capa Wpeaep / Sarah Schreuder
CLIEHAPUCTA / SCRIPTWRITER
Capa Wipeaep / Sarah Schreuder
KAMEPMAH / CINEMATOGRAPHER
Capa LLpepaep / Sarah Schreuder
MOHTAEP / EDITED BY

Capa WWLpepaep / Sarah Schreuder
NPOAYLEHT / PRODUCED BY
YHusep3utety Jlajaeny, Capa Wpegep /

Leiden University, Sarah Schreuder

Songs of Sorrowful Man

CAJ, UHamja / USA, India

35%,2009.

PEANTESb / DIRECTED BY

JNluna dpysetun, Akow Ewrep, Aautuxar Capkap/
Lina Fruzzetti, Akos Ostor, Aditinath Sarkar
KAMEPMAH / CINEMATOGRAPHER
Andpen lyzetn / Alfred Guzzetti
MOHTAXKEP / EDITED BY

Josed Coy3a / Joseph Sousa
NPOAYLEEHT / PRODUCED BY

JNuHa ®pysetn, Akow Ewrep /

Lina Fruzzetti, Akos Ostor

O6uYaH }XNBOT
Ordinary Life

Obuuan #ueom HaM HOHOCU IPUYY O YK/bYUMBaby M/IAfIUX JbYAM C MEHTaIHUM
notemkohama y xonanzicko apymrso. Kopucrehn Kesunosa n Hapjuna uckycrasa us
CBaKOJJHEBHOT >KMBOTA, MM MCTPaXKyje MOryhHOCTM ¥ HIpeIpeKe ¢ KojuMa ce X
IBOje CYO4aBajy Y OCTBapMBaiby CBOjUX L[M/beBa U OYeKuBamba. Ibuxosu Hagzopaumy,
BobeHN njejoM a CBOjUM K/IMjeHTVIMA IOMOTHY Y Kpeupamy MCITYHbeHOT U He3aBYCHOT
JKMBOTA, MOPajy fa npoHaly paBHOTEeXy M3Mehy 3aimTuTe U pusnka.

®uIM nocrasba MUTamka IIYHOT CTAaTyca IOjefiMHLA U rpahaHnHa ¥ maje yBup y
IIYpe TIOUMambe ,HOPMaTHOCTI Y XOJIAH[ICKOM JIPYIITBY.

Ordinary Life brings a story of the socialisation of young people with mild to moder-
ate mental handicaps in Dutch society. Through a depiction of Kevin’s and Nadia’s expe-
riences in daily life, the film explores the opportunities and obstacles facing them in the
attainment of their goals and expectations. Guided by a policy which emphasises the
achievement of a full and independent a life for their clients, the supervisors must seek
a balance between protection and risk.

The film raises questions about full personhood and citizenship and gives an insight
into wider expectations about “normalcy” in Dutch society.

[lecme Ty)XHOI YOBeKa
Songs of Sorrowful Man

Xapyu3MaTM4HU ¥ HeKOHBEHIMOHANHY JyKylljaM je c/IMKap, KOMIIO3UTOP M HeBad
- >KUBa JIETEHJjd PyPaTHOT 3anafHor beHrana.

Ilecme myxHoe 4woseka TIpuKasyjy mpomacT u NoHoBHO pabame Jlykyurjamose
ymerHocTu. OuM 6eeXxn ToJIepaHTHY AYXOBHOCT OBOT MYCIIMMaHa Cy(pUCTe, HeroB
OfIHOC C XMHJIyCMMA, MYCIMMaHMMa Y CaBPEMEHUM CBETOM, €HIIVK/IOIIENINjCKO TTO3Ha-
Bambe My3MKe M CJIMKapCTBa, U obpas3oBame Oymyhux reHepauumja camkapa u mepada
KOjy TIPUIIA/Iajy HEroBoj 3ajeHNULIN.

Charismatic and unconventional Dukhushyam is painter, composer and singer who
is legendary in rural West Bengal.

Songs of Sorrowful Man chronicles his vision of the decline and rebirth of his art; his
tolerant Sufi Muslim spirituality; his engagement with Hindus, Muslims and the modern
world; his encyclopaedic knowledge of music and painting; and his teaching for future
generations of painters and singers in his community.



Bunong Guu Oh

Kam6oya, Weajuapcka / Camodia, Switzerland
50’, 2010.

PEAWUTESb / DIRECTED BY

Tomu MeHaen / Tommi Mendel
CLIEHAPUCTA / SCRIPTWRITER

Bpurut Huknc, Tomu Mengen /

Brigitte Nikles, Tommi Mendel
KAMEPMAH / CINEMATOGRAPHER
Tomu MeHaen / Tommi Mendel
MOHTAMEP / EDITED BY

Tomu Menaen / Tommi Mendel
NPOAYLEHT / PRODUCED BY

Tomu Mengen , Tigertoda Productions /

Tommi Mendel, Tigertoda Productions

Pohod busa

Xpsarcka / Croatia

25’20, 2009.

PEAVUTESb / DIRECTED BY

Nyka Weuwo / Luka Se3o
CLEHAPUCTA / SCRIPTWRITER
Nlyka Weuwo / Luka Se3o
KAMEPMAH / CINEMATOGRAPHER
Jlyka Wewo, Mapwuja Nacapuh /
Luka Se3o, Marija Pasari¢
MOHTAXEP / EDITED BY

[Nomaroj Josuh / Domagoj Jovi¢
MY3UKA / MUSIC

Danujen Bucben / Danijel Bifel
NPOAYLEHT / PRODUCED BY
Yapyxetse 0630p / Udruga Obzor

Nopohaj kog byHoHra
Bunong’s Birth Practices

Ha ocHOBY [pyIITBeHO-aHTPOIIONIOLIKE CTYAUje CIydaja oBaj GMUIM JOKYMEHTYje
o614aje y3 mopobaj xop byHoHra y mpoBuHLMju MOHAYIKMPY Ha ceBeporcToKy Kam-
6oie. IpylmTBeHe, eKOHOMCKe M HOJMTIYKE IIPOMEHe 3Ha4ajHO TPaHCGHOPMULIY IPO-
BUHLYjy M YTUYY Ha BepOBama, MepLellNjy ¥ HaBUKe Ce/baka Y Be3y C TPyLHOhoMm,
nopobajeM 1 paHUM MaTepMHCTBOM.

Tpapuionanae 6abulie, TPyJHNUIIE, MajKe I BIXOBE IIOPOAMLIE [ajy CBOje IIpeIore
3a peerse mocrojeher mpo6mema — mpaBe cTparerujy koja je Ha packpuhy usmeby
TPAJUIIMOHAIHOT U CABPEMEHOT.

On the basis of a social anthropological case study, this film documents the birth
practices of the Bunong in Mondulkiri province, located in the northeast of Cambodia.
Social, economic, and political changes are transforming the province tremendously
and are affecting villagers’ beliefs, perceptions and habits regarding pregnancy, delivery
and early motherhood.

Traditional midwives, pregnant women, mothers and their families give a personal
insight into their present decision - making strategies, which are at the crossroads
between tradition and modernity.

Noxopa bylua
The Busd March

OBo je JoKyMeHTapall KOji JICTIYe CHary HapOJHMX TpajMIyja M HApOIHe KyIType Kao
3HayajHoOr (haKkTOpa y NpUOVDKaBalby Pas/INIUTHX €THIYKIUX IPYIIa, IIPOCTOpPA M by

O6nyaj Busojdrds Huje Buille caMo fieo KapHesancke Tpaguuyje llokana seh je mocrao
o6uyaj cBux MoxayaHa Kojy y BeMy Y4ecTBYjy, 6e3 063upa Ha BepCKy WM HALVIOHATHY
IIPUIAJHOCT.

IIox00 6yuia nokasyje Kako Ky/ITypOJIOLIKe Pas/iKe 1 eTHITIKO IIOPeK/Io Mory Mehyco6-
HIM II0Be3MBAbeM 1 y3ajaMHIM IIOLITOBAbEM Jia IONPUHECY CTBAPaby HOBOT KOHTEKCTA
obuyaja 1 ,HOBe“ Ky/IType Koja 61 Tpebhao /ja IOCTY>X! Kao MOJIEl 38 HauMH XXMBOTA U
KoersucTeHuyjy y EBpornckoj yauju.

The documentary emphasizes the strength of folk traditions and folk culture as a
strong factor in bringing different people, ethnical groups and spaces together.

The Busdjdrds custom does no longer present only the Sokci carnival tradition, but it
became the custom of all the people of Mohacs who participate in it regardless of their
religious or national attachment.

The Busé March shows how cultural differences and ethnic background can through
mutual connecting and mutual respect contribute to creating a new context of customs
and “new” culture which should serve as a model of the way of life and coexistence in
the European Union.
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Hauling

Bpasun / Brasil

93, 2010.

PEAUTESb / DIRECTED BY

LWox Bonw / Sean Walsh
CLEHAPUCTA / SCRIPTWRITER
LWox Bonw / Sean Walsh
KAMEPMAH / CINEMATOGRAPHER
Tea Kapuoba /Ted Carioba
MOHTAMKEP / EDITED BY
Kpuctuna Amapan / Cristina Amaral
MY3UKA / MUSIC

NopeH Mu / Laurent Mis
NMPOAYLEHT / PRODUCED BY

LWox Bonw / Sean Walsh

.

=

Delo v solinah

CnoBeHuja / Slovenia
17°34”,2009.

PEAWTESb / DIRECTED BY

Namjan Myxuy / Damjan Muhic
CLEHAPUCTA / SCRIPTWRITER
Hawko KpuxHap, lamjan Myxuy /
Nasko Kriznar, Damjan Muhic
KAMEPMAH / CINEMATOGRAPHER
Namjan Myxuy / Damjan Muhic
MOHTAXEP / EDITED BY

Namjan Myxuy / Damjan Muhil
NPOAYLEHT / PRODUCED BY
dakynter 3a xymaHucryke cryauje Konep, LiBE /

The Faculty of Humanities Koper, CVE

[IpeBO3HUK
Hauling

ITonsemie peunknaxe y Cao Ilayny, koje ce yecTo cMaTpa ApyLITBEHOM MaprHOM,
IIpefICTaB/ba 033Ky Aup/buBe npude o Knaynunecy u merosoj nopoguunu. Ilpeso-
3HUK IIOKa3Yyje CBAKOJHEBHM JKMBOT TOT YOBEKA, OLja BUILIIE Off IBafleCeT CeIMOPO Jielle
U XMBOTE MHOTYVX IPYTMX KOjU Ce M3APKaBajy cakymbajyhm u peruknupajyhu ogdade-
He MaTepujajie.

®unaM HaM NIpMKasyje YHYTpallliby CK/IOI CBeTa KOjM IOKyIlIaBa fia MOfCTaKHe pe-
LMKIaXKY U MpefcTaB/ OBe /byfie Kao NMpUIIAJHMKE IVIEMEHUTOT M YIJIefHOT HauMHa
>KMBOTA.

Often regarded as a marginal society, the recycling underworld of Sdo Paulo is the
backdrop to the touching story of Claudinés and his family. Hauling reveals the day-
to-day life of this man, a father to over 27 children, and of many others who make
their living out of collecting and recycling material that others have thrown out.

This film shows us the intimate workings of that universe in an effort to stimulate
recycling and to expose these individuals as followers of a noble and respectable way
of life.

Paay conaHu
Working in Soline

IMupancka conana y Ceqosspy nocroju of XIII Beka. Ilena ta obmact je mop saurru-
TOM I TIpefCTaB/ba Ipefieo Off HAIOHATHOT 3Havaja. JaHac je POHTAHIDK, HAITYLIITeHN
Tleo coraHe, IPETBOPEH y pe3epBaT IPHpPOJie C My3ejoM IPOM3BO/IbE COMN, oK ce Y
Jlepu co joII yBeKk IpOoM3BOAYM HA TpaAMIMOHa/IaH HauMH. [IpousBofma ce 3acHIBA Ha
kopuirhey eHepruje MOpcKe BOfie, CYHIa 1 BeTpa. PagHUIM y COTaHU KOPUCTE UCTe
ajlaTKe U TelleCHe TEXHMKe KOje Cy KOPUCTU/IM M HbUXOBU IIPElN, a BEIITHHA IIPOU3-
BOJbE COTIM IIPEACTaB/ba Ie0 eBPOIICKe KYATYpHe OallTHHe.

Soline of Piran in Secovlje have existed since XIII century. The whole area is a
protected landscape of national importance. Fontanigge, abandoned part of the soline,
is a nature reserve with a museum of salt production, while in Lera there still exists
traditional production of salt. It is based on exploitation of energy of sea water, sun and
wind. Salt workers are using the same tools and the same body techniques their
ancestors did. That’s why the skill of salt production is part of European intangible
cultural heritage.



Radio Apokaliptiko

CnoBeHuja, Cp6uja, Utanuja / Slovenia, Serbia, Italy
25°,2008.

PEAUTE/b / DIRECTED BY

Mapko Lsejuh / Marko Cveji¢
CLUEHAPUCTA / SCRIPTWRITER
Mapko Liejuh / Marko Cvejic
KAMEPMAH / CINEMATOGRAPHER
¥emko Manguh / Zeljko Mandié
MOHTAMKEP / EDITED BY

Macumo MykuyT/ Massimo Mucchiut
MY3UNKA / MUSIC

JoaHa baukosuh, JaHes 3era /
Jovana Backovié, Janez Zega
NPOAYLEHT / PRODUCED BY

JaHes Jle6aH / Janez Leban

CONNECTING P

Pakujapa

Cpb6uja / Serbia

15’15, 2010.

PEAWTESb / DIRECTED BY

Muna Bpajosuh / Milan Brajovic
CLEHAPWUCTA / SCRIPTWRITER
Munat Bpajosuh / Milan Brajovic
KAMEPMAH / CINEMATOGRAPHER
He6ojwa Munetuh / Neboj3a Mileti¢
MOHTAXKEP / EDITED BY

Cno6oaax Monosuh / Slobodan Popovié
NPOAYLEHT / PRODUCED BY

MwunaH Bpajosuh / Milan Brajovi

Paano AnoKanunTtuko
Radio Apokaliptiko

OBaj My3HYKM JOKYMeHTapal TpeTupa peHOMeH OKYyIUbalba BEIMKOr Opoja Jbynu
— IIpUIAJIHNKA jefiHe jefMHCTBEHe CYIKYIType — YMji je MOTO: c1obopa, Xaoc, bmacde-
Muja 1 gobpa 3abaBa. Y QuaMy je nmpukasaH KOHQIUKT HacTao usMeDhy nmpumagHuka
Majle TpaiuliMoHa/IHe XpuinhaHcKe cpefiiHe ¥ HOIIbaKa KOjU Y TOj CPeIVHU IIPOBOJie
HeJie/by JlaHa.

Paouo Anoxanunmuxo je caumber y TonmuHy, y ClIOBEHMjM, TOKOM MY3MYKOT
dbectuBaa, u mpencraskba ofgHoC udMeby Masor rpaga ToIMIHA U BEIMKOT MY3UIKOT
dbecTuBana.

Musical documentary which tells the story about phenomenon of gathering huge
number of people, members of one unique subculture. Their main principles are free-
dom, chaos, blasphemy and good party. The main conflict in the film is their relation
with small, traditional Christian environment which they are spending one week.

Radio Apokaliptiko was filmed in Tolmin, Slovenia during the music festival and
portraits the relationship between the small town of Tolmin and a large music festival.

Paknjaaa
Plum Brandy

Kynr paxuje je y Cpbuju Beoma mspaxeH. Hekaza je 6MTHO KOjy BpPCTY pakuje u
KaKBOT KBa/IMTeTa MIjeMo, a HeKafla je OUTHO CaMo KOJIMKO MOXKeMO Jja MOINjeMo.

ITorToBaoIM OBOT KY/ITa Ce CBaKe FOAMHE OKYIUBajy y MecTy IIpame (61m3y fopmer
MwmaHOBIIA) U TaKMUYe Y UCIIMjaby PaKuje Ha ,HajBUTEIKMju HauuH. Pakmjaja nuMa
jacHa mpaBMIa M Off TAKMMYapa ce O4eKyje [la IONKjy IITO BULIE paKuje IperedeHuIse,
a7 U [1a HAKOH TOTr'a OCTAaHY TOMMKO CBECHM Jla MOT'Y Jla pasroBapajy U X0/ajy 110 PaBHOj
muHuju. Ha oBoM cBojeBpcHOM TypHUpY nonuje ce suie of, 200 1urapa pakuje.

The brandy (Slivovitz) cult in Serbia is very strong. Sometimes it is important the
type of brandy and the quality we drink, and sometimes the only important thing is how
much we can drink.

Followers of this cult gather each year in Pranje (near Gornji Milanovac) and
compete in drinking brandy in “the most chivalrous” way. The brandy festival has clear
rules and the contestants are expected to drink as much brandy as they can, but also to
be able to retain enough consciousness afterwards to be able to talk and to walk in a
straight line. During this unique tournament people drink over 200 litres of brandy.

AWWVEOO0Ud FAILYWIOANI / WVdI10dU MHEULYWJODHU
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Holy Hustlers

Benuka bputaHuja / UK

53’, 2009.

PEAWTESb / DIRECTED BY

Puuapp Bep6Hep / Richard Werbner
KAMEPMAH / CINEMATOGRAPHER
Puuapp Bep6Hep / Richard Werbner
MOHTAJKEP / EDITED BY

EHaum Nopenc / Andy Lawrence
NMPOAYLEHT / PRODUCED BY
Puuapp Bep6Hep / Richard Werbner

Eltitkolt évek

Mahapcka / Hungary

90’, 2009.

PEANTESb / DIRECTED BY

Mapwuja Takauy / Maria Takécs
CLEHAPUCTA / SCRIPTWRITER

Mapwuja Takay / Maria Takécs

KAMEPMAH / CINEMATOGRAPHER

Knapa TpeHuetu / Klara Trencsényi
MOHTAXKEP / EDITED BY

Ega Manorau / Eva Palotai

MY3UKA / MUSIC

Keprec Engpe, Mankehu Mare, xop Yajka /
Kertész Endre, Palhegyi Maté, Csajka zenekar
NPOAYLEHT / PRODUCED BY

JaHow Becwm / Janos Vészi

CBeTu npeBapaHTH
Holy Hustlers

Bobe amocroncke npkse y Borisanu Bofe, ¢ jefHe CTpaHe, MOMUTHYKe 60pOe ¢ KOHKY-
peHTCcKMM BohaMa, JI0K, ¢ Apyre cTpaHe, Kpehy y nyxoBHU pat fo6pa mporus 371a. Fbuxo-
Be MeTofie Cy TeaTpajHe U 6oMbacTiyHe, ofeha nM je ekCcTpaBaraHTHa U OHU CY, YOIIII-
TeHO I71efajyhu, ;paMaTudapy U CBeTH IPeBAPAHTI.

Ceemu npesapanmu HaM IOKa3yje Kako y o6a Kpy3e rpajickKy IpopoLy, 3axBabyjyhn
TOMe LITO Cy MCTOBPEMEHO U CBELM U IIPEBAPAHTH, 3ay31Majy MMO3NLyje MOhn.

This film is about at Elohyi Apostolic church leaders in Botswana, who are involved
in factional struggles with competing leaders, while waging a spiritual war of good
against evil. Their methods are dramatic, flamboyant, dressed in extravagant robes, they
are in many sense dramatists and holy hustlers.

Holy Hustlers shows how, in a crisis, city prophets assert themselves powerfully be-
cause they are both holy and hustlers.

TajHe roauHe
Secret Years

®unm Tajue eoduHe mpukasyje BpeMe KoMmyHM3Ma y Mabapckoj — Bpeme koje cy
ne36ujke y TOj 3eM/bM IIPOBeTie Kpujyhy cBoj IpaBy MAEHTUTET.

®unM npukasyje ucrosectu xeHa usMebhy 45 u 70 ropguHa Koje ce cehajy xaxo je
61710 >KMBETHU IIOf, HEIIPMjaTe/bCKMM, aHTUTE] PeKUMOM. [IBOCTPYKM UAEHTUTET, KOjU
cy rej ocobe ycBajaje y CUCTEMY 3aCHOBAHOM Ha AMCOYHKLMOHAIHUM HABOCTPYKUM
apIIMHNMA, 0BOM GUIMY Aaje [yOOKO XyMaHUCTUYKY HePCIEeKTUBY.

The Secret years reveals the years that lesbian women spent hiding their true identities
under communism in Hungary.

Interviewees include women between the ages of 45 and 70, who reminisce about
what it was like to live under a hostile, anti-gay regime. The double identity adopted by
gay people in a system based on dysfunctional double standards brings a profoundly
humanistic perspective of this film.



Tpajame

Cpb6uja / Serbia

15’22, 2009.

PEAUTESb / DIRECTED BY

[Lanuya hokuh / Danica Dokic
CLIEHAPUCTA / SCRIPTWRITER
Lanuya hokuh / Danica Dokic
KAMEPMAH / CINEMATOGRAPHER
[paro Jlatunosuh / Drago Latinovic
MOHTAEP / EDITED BY

Jyrocnas Jlatunosuh / Jugoslav Latinovié
NPOAYLIEHT / PRODUCED BY
HapogHu mysej Noxapesay, /

National Museum of PoZarevac

Make It Big in Berlin

Hemauka / Germany

24’,20009.

PEAWTE/b / DIRECTED BY

Knayauja lona6epr / Claudia Goldberg
CLEHAPUCTA / SCRIPTWRITER
Knayauja lona6epr / Claudia Goldberg
KAMEPMAH / CINEMATOGRAPHER
Knayauja lonp6epr / Claudia Goldberg
MOHTAXKEP / EDITED BY

Knayauja lona6epr / Claudia Goldberg
MY3KNKA / MUSIC

Makc Wrpymnd / Max Strumpf
NPOAYLEHT / PRODUCED BY
Knayauja lona6epr, YHusep3uter y Manuectepy /

Claudia Goldberg, University of Manchester

Tpajame
Lifetime

Y Behunn pgomosa y Cpbuju cnaBa ce obemexxaBa Ha TOTOBO MCTU HA4MH, ajIi
II0CTOje MOPOANIIe Koje Cy odyBase M HeKe ApeBHe PUTyaje KOju YMHe CacCTaBHM Heo
IIpOC/IaBe CiIaBe.

Ounm Tpajare mpuKasyje HAYMH IPOCIAB/balba C/IABE Y jeSHOj HOPOAUIN Y K0joj je
[0 JaHaC OYyBaH apXaW4aH pPUTYal ,KIamama“. TuM puTyanoM ce McKasyje moce6HO
MIOIITOBAME 3eM/bU 11 1eHUM IUIO0BUMA.

In many Serbian homes Slava (family patron saint’s day) is celebrated in almost the
same way, but some families have preserved some of the ancient rituals as integral parts
of each Slava celebration.

The film Lifetime shows the ways of celebrating Slava in a family that has to this day
preserved the archaic ritual of “reverence”. This ritual is used to pay special respect to the
Earth and its fruits.

Ycnetn y bepnuny
Make It Big in Berlin

Y bepnmuy mnaju XOHOpapuu, 3a PasauKy Off /byAM KOjU pajie Of [JEeBET [0 IET,
XJBe HEKy BPCTY a/lITepPHATMBHOTL IIOC/IOBHOT >KMBOTA. IbuMa cy moctynnu jedrurn
MIPOCTOPM y KOjUMa MOTY Jla peanusyjy CBOje KOHCTPYKTUBHE ujeje. Y OBOM Ipajy
KpeaTUBHM Jby/iX Cy Y NPESHOCTU — HAaJMeTare U 3IPTake HOBLA MM HUje y IPBOM
mwrany. Kpojaunia, c1o60ogHM HOBMHAP U [BOje CaBpeMeHMX IUlecaya [jajy HaM yBUA ¥
CBOje CTMJIOBE )KMBOTA ¥ TOBOPe O He3aBMCHOM pany. OHM HUCY caMo fieo Gep/IuHCKe
KpeaTuBHe Kjace Beh cy 1 mpefcTaBHUIIM 00pa3oBaHe reHepalje Koja orncraje nsmehy
MIOC/IOBHE HEM3BECHOCTY I JK€J/be 32 CAMOOCTBAPUBAHEM.

In Berlin, young independently employed people live the alternative to a nine-to-
five-job; low rents and space for creative ideas are still available. Furthermore, in this city
creative people have the advantage: competition and making money does not seem to
be in the foreground of their ideas. A sewing cafe owner, a freelance journalist and two
contemporary dancers give insights in their life styles and tell about their independent
work. These protagonists are not only a part of Berlins creative class but they also rep-
resent a well-educated generation, struggling between job insecurity and the wish of
self-realization.

AWWVEOO0Ud FAILYWIOANI / WVdI10dU MHEULYWJODHU
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Vandemos Recuerdos

Benuka bputanuja, Mekcuko / UK, Mexico
25%,2009.

PEAUTE/b / DIRECTED BY
Kaponuna Kopan Napeaec /
Carolina Corral Paredes
KAMEPMAH / CINEMATOGRAPHER
Kaponuna Kopan Napeaec /
Carolina Corral Paredes
MOHTAEP / EDITED BY
Kaponuna Kopan Napeaec /
Carolina Corral Paredes
NPOAYLEHT / PRODUCED BY
YHusep3utety MaHuectepy /

The University of Manchester

Gente d’Alpe

Wranuja / Italy
42°,2010.

PEAUTE/b / DIRECTED BY

‘boBana Monau Anau, dununo Jiunonu, Canapo Hapam /

Giovanna Poldi Allai, Filippo Lilloni, Sandro Nardi
CLIEHAPUCTA / SCRIPTWRITER

hosana NMonau Anau / Giovanna Poldi Allai
KAMEPMAH / CINEMATOGRAPHER

‘boBana Monau Anau, dununo Jiunouu, Canppo Hapam /
Giovanna Poldi Allai, Filippo Lilloni, Sandro Nardi
MOHTAEP / EDITED BY

Canppo Hapau, hosaHa Monan Anan, dununo Jlunonm /
Sandro Nardi, Giovanna Poldi Allai, Filippo Lilloni
MY3UKA / MUSIC

‘boauu Jlungo ®epetu / Giovanni Lindo Ferretti
NPOAYLEHT / PRODUCED BY

Indiovisivo

YcnomeHe Ha npojaajy
Memories for Sale

Homa Posa je cTapa moMopoTKMIba KOja Ha Iujaliy Ipofaje pykorsopuHe. Kaprnoc je
CphayaH TypPUCTMYKM BOGMY KOjii Hyi 0OM/IacKe JOMOPOAauKux Kyha u nopopuma.

IbyxoB mocao je #a rpymy pajosHalMX TYpUCTa, YK/bydyjyhm m ayropa ¢uama,
Ipy>Xe CBe IUTO OBM MOTY Jja HOXe/le Yy TPAJUIMOHATHOM U CIMKOBUTOM PETVOHY
jy>XHe MeKkcuuke ap>kase Yjamac.

Dunm Yenomere Ha npoodajy IpencTaB/ba KOMEHTAap Ha eTUYKe iujieMe Koje IIPOXKM-
Majy OffHOC BU3YeTHMX aHTPOIIO/IOra U ,,cybjekara

Doiia Rosa is an indigenous old woman who sells crafts in the market. Carlos is an
enthusiastic tour guide who offers tours into indigenous people’s houses and families,
including Paola’s.

Their’s work is to provide what a group of inquisitive tourists - and a filmmaker -
might be looking for in an indigenous and picturesque region in the southern Mexican
state of Chiapas.

Memories for sale is also a commentary on the ethical dilemmas that permeate the
relation between the visual anthropologists and “the subjects”

XpPOHUKaA NNaHuHe
Mountain Chronicle

Papmwa ¢unm Xpornuka nnanune opurpasa ce Ha wanuHu Cyho, packpurhy /byncknx
JKMBOTA U Cyf01MHa Kpo3 yctopujy. PuaM 6enexxu Be3y 4oBeKa M IPUPOJie IPUIIOBe-
majyhu o pasnmumnTuM 1 jefMHCTBEHUM /BYAMMA: O XKEHM Koja IoAVKe hepky oK dyyBa
CTafIa; CUHY IAaCTMpPa KOji ce 60pM ca ersucTeHIMjaTHOM KPU30M; O UTATUjaHCKO] POK
3pesiu ‘hosanujy JIungy QepeTujy Koju mulie moesujy 1 y3raja Kome.

Csaxa off TMX IIpH1ya IpefiCcTaB/ba /byfie KOji Cy Y CBOM XMBOTY CBECHO HaIpaBU/IN
u360p 1 OIIYYHN CY [ia YIIPKOC TPyOOM OKPY>KerY UCTPajy.

Mountain Chronicle takes place on Mount Succio, a crossroad for human lives and
destinies throughout history. The film tells stories about the relationship between man
and nature through chronicles of different and unique people: a woman who raises a
daughter while tending her flocks; a shepherd’s son coping with an existential crisis;
Italian rock star Giovanni Lindo Ferretti who writes poetry and breeds horses.

All these stories show us people who have made a conscious lifestyle choice and are
determined to survive in a rugged environment.



40 Years of Silence: An Indonesian Tragedy

CAJ, UHpoHe3suja / USA, Indonesia

86, 2009.

PEAUTESb / DIRECTED BY

Po6epr JlemencoH / Robert Lemelson

KAMEPMAH / CINEMATOGRAPHER

Lar UureecoH / Dag Yngvesson

MOHTAEP / EDITED BY

Xauam LumepmaH, Bunr Ko, Ketu Xyaur, Emunu Hr /
Heidi Zimmerman, Wing Ko, Kathy Huang, Emily Ng
MY3UKA / MUSIC

Mankom Kpoc / Malcolm Cross

NPOAYLEHT / PRODUCED BY

Po6eprt JlemencoH / Robert Lemelson

40 roguHa hytamwa: UHAOHe-
YKaHCKa Tpareauja

40 Years of Silence: An
Indonesian Tragedy

Hencnpuyana npuya o jefHOM Of HajCTPAIUHMjMX MIOI/IaB/ba MH/[OHEXXAHCKE MICTO-
puje. IlpouemeHo je ma je 1965. ronuHe, y jenHoM op, Hajsehnx MacoBHuUX yb6ucraBa XX
BeKa, TajHO U CHCTEMATCK! YOUjeHO OKO IO/Ia MUIMOHA JhY/IN.

YeTppreceT rofuHa KacHuje YeTUPY IIOPOJMIE TOBOPE O CBOjUM HAIlOPMMa Jja OIICTa-
HY, 0 cBojuM ocehamuMa Mp>Kibe M OCBeTe, M Ha Kpajy O CBOM IIyTy Ka IIOMUpEY U
UCKYIUbery. [Ipude rmaBHUX aKTepa OC/IMKaBajy KaKO HacU/be IPaBM IIOJEPOTHHE Ha
COLIMja/IHOj M IIOJIMTUYKOj TKAaHMHY APYLITBA, M KAKO je IOTpeOHO HEKOMMKO IeHepa-
1I4ja 1a OHE 3apacTy.

Untold story about one of the most horrific chapters in Indonesia’s history. In one of
the largest mass killings of the 20" century, an estimated half millions” people were se-
cretly and systematically killed in 1965.

40 Years after four families narrate their struggles with survival, their feelings of ha-
tred and revenge, and ultimately their journeys to reconciliation and redemption. The
characters’ narratives illustrate that such violence creates tears in the social and political
fabric of society, which can take generations to heal.
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