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Jlok mpumpeMaMo OBOTOAMILIGY (ecTUBAT eTHOMOWKOr (IIMa, y3 IPUINKY Ha HOjeVHIIN
Meby Hama Habpoje M3BecHe TOfMHE CONMCTBEHOT X1BoTa 6pojehn cBe o 18. pecTusanckor
U3Jama, CTYDKE HaM M jefiHa yTexa, Takopehu: Konnko 6McMO TeK rOfMHa MM Aa CMO OBaj
morabaj ogp>xaBanu 6ujeHaTHO 1 fa CMO JOCTUIIN 6poj 182

Y cBakoM ciyd4ajy, KenuM fga moBofoM ponaseher dectuBana Hajipe mosgpaBuMm Miaaby
reHepalyjy CBOjUX capaiHuKa u nocseheHnka Busyente erHorpadmje y Cpbuju, amu Huuira
Maibe U CBOje JYTOTONNIILIbe Capa/fHIKe KOjU Cy 3aC/Ty>)KHM 3a JaHallmy MehyHaponuu yren
Dectusana. Bynyhnoct Mehynapoonoe gecmusana emuonouwikoz ¢unama BesyjeMo 3a
npeacrojehe dopmupame ueHTpa 3a (MAM Yy OKBMpY HOBOOCHOBaHOr Cexmopa 3a
Hemamepujanuy KynmypHy 6awmuny y Ernorpadckom Mysejy y Beorpany.

Osoropyumu dectusan he, ¢ jegHe cTpaHe, HOKITOHUTU FYXKHO IIOLITOBAMbe apXUBCKUM
bunmcknM  gokymenTtuMa (GuamMoBu XpBarckor erHomora MwuoBana IaBarmja, Gorara
dbunmcka npopykumja Jynas gunma), RoK he ucToBpeMeHO 3HaYajHy MKy MOCBETUTH U
KpeaTVBHOM IIPOLieCy y CTBapamy eTHorpadckor ¢unmMa Ha maHeny nocsehenom temn Kako
UMamuy u KOpUCIumu HeMOHMuUpPAany GUaMcKy u 6udeo zpaly. YjelHo >KelmM Ja Harnacum
ma he u oBo dectuBancko usgamwe, cysehn mpema meroursuM oxpabpemyma CeleKIMoHe
Komucuje PecTHBaa, YIMHUTU KOpPAK HAIpe[ y IHOMIeNy KBAaIMTeTa HPUKA3AHMX Aena y
OJIHOCY Ha IIPeTXOJ He FOfMHe. 3aXBaTHOCT 3a TO AYTYjeMO ¥ CBOjUM MHOCTPaHMM CapaHUIMMa
Koju HaMm omoryhaBajy Takas 1360p KBanuTeTHe MelyHaponHe GpuaMcke mpogyKuuje.
decTyBaT eTHOMOWIKOT (HM/IMa Ce Ha/lasy HEIIOCPEHO IPef M3a30BOM Ja JOKaXe KyITYPHOj
M IIMpPOj jaBHOCTU Aa eTHOrpadcky GuaM MMa BUTATAH 3HAYAj 3a CAMOCIIO3Hajy, IIa M 3a
OIICTaHAK CaMOCBECTH jefiHe [PYILITBeHe 3ajefHMuIle. 3axTeBaH 3ajaTak? Bumm b — Behn
MOTUB!

Y3 xerby 3a ycrenran paj GecTyBana ¥ IPUjaTHO JPYXKebe C HALIMM TOCTHMA.

CpnayHo,

Cama Cpehkosuh
Menaniep MehyHapooroe pecrmusana emmonoukoz puama

While preparing this year's festival of ethnological film, with some among us spending a good
portion of our lives counting until this 18th festival, we are offered a consolation, so to speak:
of how many years would we be talking if this event was held biennially-to reach number 18?
In any case, I wish to use this forthcoming festival to greet the younger generation of my as-
sociates and devoted followers of visual ethnography in Serbia, but to greet as well my longtime
associates who have contributed so much to the present reputation of the Festival.

The future of The International Festival of Ethological Film is linked to the forthcoming opening
of the centre for film within the newly founded Sector for Intangible Culture Heritage in the
Ethnographic Museum in Belgrade.

On the one hand, this year's festival will pay due respect to the archived film documentation
(films by the Croatian ethnologist, Milovan Gavaci; the rich production of The Dunav Film);
on the other, a significant attention will be paid to the creative process of making ethnological
films on the panel dedicated to the topic: How to Interpret and Use Unedited Film and Video
Materials. I would also like to emphasize that, according to the encouraging words from the
Festival's Selection Commission, this festival will mark a step forward in terms of quality as
compared to the previous years. In this respect, our gratitude also goes to our foreign col-
leagues who have enabled such a choice of quality film production.

The festival of ethnological film is facing a challenge to prove to the cultural and public in
general that the ethnological film is of the vital importance not only for the self-knowledge but
also for the self-consciousness of one's social community. A tough task? The higher the aim—
the greater the motive!

Wishing success to the Festival and a great time with our guests,

Sincerely,

Sasa Sreckovi¢
The Manager of The International Ethnological Film Festival

SS3¥AAY IWODTIM / had YHAvdT'soL
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Aunpekrop decrusana / Festival Director
Bunma HuwkaHosuh,
B.0. AMpeKTopa ETHorpadckor myseja y beorpaay

CaBet ®ecrusana / Festival Council

Papocnas 3eneHosuh,

AMPEKTOP JyrocnoBeHCKe KMHOTEKE

ap Aparaxa Pagojuunh,

anpektop ETHorpadckor unctutyta CAHY

mp Auapuja Aumutpujesuh,

peaoBHu npocdecop OAY

ap Cno6oaan Haymoswuh,

AoLeHT Ha KaTeapu 3a eTHonorujy v aHTpononorujy
Ha ®unosocckom akyntety y beorpaay
Papgocnas Mockosnuh,

pexucep y Paguo-tenesusuju Cpbuje

Cawa Cpehkosuh,

BULLK KycToC ETHOrpadcKor myseja y beorpaay

Opranusauuja Pecrusana / Festival Organisation

Menayep u koopautartop / Manager and Coordinator
Cawa Cpehkosuh

OpraHusartop u PR cayx6a / Organiser and PR
Anekcangpa JlesHauh

AamuHuctpauuja / Administration
JeneHa Casuh
BumbaHa Hojkosuh

CTpy4HU KoHcynTaHT / Consultant
JeneHa JoBuuh

Mpotokon / Protocol
JeneHa Casuh
Bawa banawa
Cawa XHapesay,
®unun Auosuh

Bosau / Driver
Cawa XHapesay,

TexHuuka cnyx6a / Technical Service
[Oparad Musgpak
3opaH bophesuh hone

®dororpad / Photographer
mp NBaHa MacHukosuh

Facebook npesenTtaumja / Facebook Presentation
mp Tarba Mukynuh

TexHuuko ocobme / Technical Stuff
BecHa Muxosunosuh
Hapa 3opuh
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@OunaMcky cTBapanan U AUIUIOMUPAHU
bunMcKu CcHuMare/b IIpalliKe aKafeMuje
DAMY. [leBeTHaecT rofuHa je 6uma npode-
cop Ha Oummckom ofcexy Karempe sa
¢bunmcky u TB xamepy Ha QakynaTeTy gpam-
ckux ymerHoctu y Beorpapy. Toctyjyhu je
npodecop Ha YHusepsurery Jysxae Kamm-
dopuuje (USC), Ha Yuusepsurery y TopoH-
Ty u Ha Yuusepsurery y OtaBu, Kanapa.
CHuMma je Buite of, 100 kpaTkux ¢punmosa
y Cpbuju, n crexna MHora fomaha u mHo-
CTpaHa IIpM3Hama 3a cBoj pan. Kao mpopy-
LIeHT 1 PefuTesb, y CBOjoOj OOraToj MHTepHa-
LMOHA/IHO] Kapujepu moTmucana je 60
¢unmosa. aHac pagyu Kao pupekTop ¢o-
torpaduje y urpanuM GuaMoBuma.

Professor Nevenka Redzic Toth, M.A.

This filmmaker graduated film camera at
FAMU, Prague. For 19 years, she was a
professor at the Department of Film and TV
Camera of the Faculty of Dramatic Arts,
Belgrade. She is a visiting professor at the
University of South California and the
universities of Toronto and Ottawa. She
made more that 100 short films in Serbia,
and is a laureate of numerous awards at
home and abroad. In her rich international
career, she signed 60 films as their producer
and director.

mMp Mapko CrojaHosuh

Buumm xycroc y ETHorpadckom Mysejy y
beorpapy. lunyomMmnpao 1 MarucTpupao Ha
Opemerby 3a €THONIOTHjy U AHTPOIIONOTH)Y
Ha Dunosodckom ¢axynrery y Beorpapy.
Koypenuuk je Myseomomkor 360pHMKa
Myseju y Cpbuju: 3anouemo nymosatrve, ay-
TOp MHKJIYSUBHOI IIpojekTa Bajanuuye u
bacre y mpaouyuoHaAHOj KyImypu Haulez u
eBpPONCKUX HAPOOA M KOAyTOp Ipojekra Y
Hexao kpo3 noened U3 cada U3 OITETHOT IPO-
rpama Ilxona 3a 6yoyhnocm - Konuyenm
kynmype napmuepcmea. Mapko CrojaHo-
Buh je kao capagHUK (Of ILECTOT O YeTpHa-
ecTor 6poja) 1 KOYpeFHNUK (3a IeTHAeCTN U
IIecHaecTy 6poj) pajuo Ha U3Pafy KaTanora
Mehynapoonoe  ecmusana
punma.

EMHONOUKO2

Marko Stojanovic, M.A.

He is a senior curator at the Ethnographic
Museum in Belgrade. He graduated and took
his M.A. degree at the Department of
Ethnology and Anthropology of the Faculty
of Philosophy in Belgrade. He is a co-editor
of the museological magazine Museums in
Serbia: A Journey Just Begun; author of a
comprehensive project Verbal Charms and
Fables in the Traditional Cultures of Our and
European Peoples; and a co-author of the
Viewing the Past from the Present project
from the experimental programme School of
the Future—Concept of Culture Partnership.
Marko Stojanovic was also an associate (from
6" to 14t edition) and a co-editor (15t" and
16™ editions) respectively of the catalog for
the International Festival of Ethological Film.

Tamwa Pepo

Tamwa Pepo pamy Kao ypemHUK U pefy-
Te/b y CTAJIHOM aHTa)XMaHy Ha Panmo-Ttene-
Busuju Cpbuje. Inmmomupana je GpuimMcky
U TeneBM3UjcKy pexujy Ha Paxynrery
ApaMcKMx yMeTHocTu y Beorpapmy. Iben
psu kparky Guam Cher maitre je moprper
Hagpeanucre Jbybumre Joumha. Kao penu-
TeJb U CLIEHApUCTa CTBApa yCIIelIHe Te/eBI-
3MjcKe cepuje PasMUMUUTHX >XaHposa. Of
2000. ropuHe CHMMa HU3 JOKYMEHTapHMUX
¢nnmoBa y umjoj ce TeMaruiy mperummhy
cajammy TpeHyTak u Hacnehe (Cmona
Kpamesuha Mapxa, Jlezenda o [pazoman-
yuma, LIpnu dokmop, Axo eac nym Harece...).
Tama Pepo je yyecTBOBana Ha goMahum u
crpanuM QecruBanuma. Ha Pectusany
KpaTkor Merpa 2002. ropuue y beorpapgy
Tofie/beHa jOj je Harpaja 3a peXMjy JOKY-
MeHTapHOT ¢uima JJocTojaH.

Tanja Fero

Tanja Fero works as an editor and director
at the Radio and Television of Serbia. She
graduated film and TV direction at the
Faculty of Dramatic Arts in Belgrade. Her
first short film Cher maitre (Dear Master) is
a portrait of surrealiste Ljubisa Joci¢. As a
director and a screenplayer she makes
successful TV series of different genres.
From 2000 on, she has made a number of
documentaries intelinking the present and
the heritage (Kraljevié Marko's Footstep,
Legend about Dragomans, Black Doctor,
If the Road Brings You...). Tanja Fero has
participated at home and foreign festivals. At
the Short Film Festival in Belgrade in 2002
she was awarded for the direction of the
documentary Worthy.

NOISSIWWOD NOILD3T13S / YIMDUWOM YHOUTIHIALID
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Op Pond Xycman (CP Hemauxka)

[lIkonosaH Ha yHUBep3uTMMa y leTunre-
Hy U JIOHTIOHY CTEKao je MOKTOPCKY AUILIO-
My AMcepTauujoM o uctopuju Haposa Hyo6a,
Cynan. Kao acucent npodecopa Ha Yuusep-
suTeTy y leTuHreny cnenujanmusosao ce 3a
BU3Ye/THY aHTPOIOJIOTHjy U aHTPOIIONOTH}Y
criopra. buo je cyocHusay u 4iaH ynpasHOT
onmb6opa EBporcke aconujarje couujamHmx
anTpononora. Op 2001. mo 2008. 6uo je
npencenaBajyhu Komucuju 3a Busyenny as-
tponosorujy MebyHapopte yHuje aHTpoo-
JIOIIKMX ¥ €THOMOWKMX cTyauja. Ocum Ha
Yuusepsutery y leTunreny, npenaje u Ha
OPYTUM YHUBEP3UTETUMA. JellaH je Off OCHM-
Badya [emumzeHckoz UHMEPHAUUOHATHOZ
punmckoe pecmusana. Hekn of meropux
¢dunmosa cy: Peare Hy6a, Maupe Hyu Baxka,
IIpasay: Camoa wutn. Meby HajHOBHjUM
NpOjeKTUMa je METONOJIOIIKA  CTyAuja
Bpahama CTapyux eTHONOWIKMX (UIMOBa,
KOj} Cy HaKHaJHO AMUTUTAIHO obpabeHnu, y

3eM/by ITOpEKJIa.

Dr. Rolf Husmann (Germany)

Educated at the universities of Gottingen
and London, he obtained his PhD with a
study on the history of the Nuba, Sudan. As
assistant professor at Gottingen University,
he specialized in visual anthropology and
anthropology of sport. He was a co-founder
of the
Association of Social Anthropologists. From
2001 until 2008, he was chairman of the
Commission on Visual Anthropology of the

and board member European

International Union of the Anthropological
and Ethnological Sciences. He lectures at the
Gottingen and other universities. He is one
of the
International Ethnographic Film Festival. His

organizers of the Gottingen
own filmmaking includes: Nuba Wrestling,
Maire Nui Vaka, Destination Samoa, etc. His
latest projects include a methodological
study of returning old ethnographic films in
digital form to their country of origin.

Cysan Xamaxep (Bennka Bputannja)

Pagu y Opcexy 3a ¢umm Kpamesckor
anrpomnonomkor uHcturyra (PAU), a op
2002. n kao KooppuHatop Mehynapoonoe
pecrmusana emnonouixoe punma PAV. Cry-
JUpaja je aHTPOIIOJIOTUjy, EKOHOMU)Y U UC-
TOpPMjy YMeTHOCTM Ha Basenckom yHuBep-
sutety, llIBajuapcka. Buiue o mecer roguua
OuIa je Ha 4eny o6pasoOBHUX U jaBHUX IIPO-
rpaMa y ©OasenckoM Mysejy Kyarype
(Museum der Kulturen), a 6ua je 3agy>xeHa
U 32 OpTaHU30BaIbe U3NMOXKOM y Mysejy me-
tucTBa (Museum of Childhood, V&A) y
Jlounony. Op 1982. y Mekcuky ce 6aBu uc-
TPa)KMBabeM TPTOBMHCKOT U €KOHOMCKOT
cucTeMa, IIUTamba IO7Ia M MUTpaluje, TeK-
ctwna (IpOM3BONIA CBUIE,  IUICTEHE,
TKambe), My3eja 3ajefHULIA U ayAMOBU3YeN-
HMX JIOKaTHMX Menuja. [ToMake y opraHuso-
Bakby U pealnsalyjyl pasHMUX IIporpama Io-
MohnyJIoHIOHY,a pay ¥ Ha IUTUTaIN3aLUj U
Koneknuje PAVL.

Susanne Hammacher (UK)

She is the film officer at the Royal
Anthropological Institute in London and
coordinator of the RAI International Festival
of Ethnographic Film since 2002. She read
anthropology, economics and history of art
at the University of Basel, Switzerland. She
worked for over ten years as head of
education and public programmes at the
Museum der Kulturen in Basel, and as
exhibition officer at the Museum of
Childhood, V&A, London.

She has been conducting fieldwork in
Mexico since 1982 on aspects of trading and
market systems, gender and migration,
textiles (silk production, platting, weaving),
community museums and audio-visual
indigenous media. She is curating and
facilitating various screening and outreach
projects in London as well as working on the
digitisation of the RAI collection.

Hophe Kahancku (Cpouja)

Opn 1980. romuHe pamm Kao YpemHMK
¢dunmmckor nporpama Tpubuna mnadux rhe
ypebyje m peamusyje OpojHe uimcke
mnpojexre. Ox 1984. je ypenHux ¢uimckor
nporpama KITHA. Meby nokperaunma je
MmebyHapogHux ¢ecTnBasa €KOMOMIKOT U
eTHOJIOMIKOT (G1/IMa, a TOKOM CBoje Horate
Kapujepe paayo je Kao 4iIaH >Xupuja 6poj-
Hux punMckux decrusana. buo je renepan-
HU JupeKTopa 368e30a dunma VI [UPEKTOP
¢dunmckor ¢ecrtusama Hosocadcka Apena.
JenaH je op ocHuBaya (ecTVBaIA EBPOIICKOT
u HesasucHor ¢puima EUPO-IN FILM unju
je ofroBOopHM ypemHUK 1 gaHac. KoayTop je
emabopara IIporpaMcKe CTpaTeruje HUruTa-
nusanmje 6MOCKonCcKe Mpexe Premiera-
Eurocinemas. [Jo6uTHUK je 6pojHMX Harpaga
U IpHM3HamKa, a IOCTIefke Mehy muMa je 3a
IOIIPUMHOC pas3BOjy KuHeMarorpaduje Koje
My je popembeno 2008. ropuue Ha MumepHa-
yuonanHom pecmusany Puama u HoO8UX
meduja Cinema City.

Porde Kacanski (Serbia)

He has been the film programme editor
of Tribina mladih since 1980, where he has
been editing and organizing numerous film
events and since 1984 he is also the film
programme editor of KCNA. He is one of the
founders of international festivals of
ecological and ethnological films, and during
his rich career he worked as a jury member
of many film festivals but he was also a
general manager of Zvezda film and director
of Novosadska Arena film festival. He is one
of the founders of the festival of European
and independent films EUPO-IN FILM and
is still its editor-in-chief. He is a co-author of
the paper dedicated to the programme
strategy of digitalization of cinema network
Premiera-Eurocinemas. He is a laureate of
numerous awards and acknowledgments,
the latest being the award for his contribution
to the development of cinematography he
received at the International Festival of Film
and New Media Cinema City in 2008.



lmaBHa Harpaga GRAND PRIX “iparocnaB AHToHujeBuh”
Harpapa 3a Haj6osbu gomahu punm

Harpaaa 3a Haj60/bu MHOCTPAHU um

Harpapa 3a Haj6osbu HUCKOOYLETHU huam

¥Xupu moxxe foaenuTu 1 cneuujanHa NpusHarba 3a JONPUHOC €THONOTUjU UK
thunmckoj ymetHocTy.

Grand Prix “Dragoslav Antonijevic”
Award for Home Film

Award for Foreign Film

Award for Low-Budget Film

The jury may grant special acknowledgements for the contribution to ethnology/
anthropology or film.

SQYYMY / ITVdIVH
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®parmeHTH pa3rosopa

JlenoBy Bufeo-nHTepBjya mocBeheHor Bu3yenHoj aHTpomonoruju koju je ¢ Ilurepom Janom Kpodoppom' Boguo ap Crobonan Haymosuh

¢ Operperba 3a eTHONOIMjy 1 aHTpononorujy Ha Oumosodckom bakyntery Yausepsurera y beorpany. Pasrosop je Boben y okBupy JeBete

HA®A xoudepenrje u 29. HAOGA dectusana ernorpadckor dpunma (tema: ,Busyenta anrpomnosnoruja y pasHonukoj Eponu*) xoju cy on

7. no 11. centembpa oppsxann y Kompy, CrnoBenuja.

C. H. : Kako 6ucme y najkpahum ypmama 00peousnu eusyenmy
anmpononoaujy?

IL. K. : Pexao 6ux fja mocToje Tpu CTBapy Koje Ba/ba OMEHYTH
Kaja je peu o oapehemy Busyemne antpomonormje. OHa je Ha
IIPBOM MeCTy CKYII MeTOfja KOje KOPUCTVMMO y aHTPOIOIOLIKIM
UCTpaXKMBambIMa Kako 61cMo cTBopunn mocebHy BpcTy rpabe -
cnuKoBHY rpaby. 3a cTBapame TakBe rpabe y okBupy msabpaHor
MCTPaXKMBAYKOT MOCTYIIKA MOYKEMO KOPYCTUTH KaMepy, IOIyT OBe
KOjy CTe BU YIepWIM y MeHe, alu U APyra CPefcTBa, Kao ILITO je
dotorpadcku amapar. Bemexxere BMI/BMBOI CBeTa TAKBUM
TEeXHOJ/IOLIKMM IIOMarajyuMa IoCTaje, fakile, CACTaBHU fle0 HAIINX
MeToja MCTpaKuBama. JIpyro, MOXXeMO TaKBa CpeNCTBa [a
KOPUCTMMO ¥ fHa OMCMO CaONIITMIM pe3ylITaTe HaIlyX
UCTpaXKMBama Koja cy BoheHa He3aBMCHO Off IpoLieca CHUMamba.
To mory 6utu etHorpadcku ¢punmosy, unu cepuje pororpaduja,
a1 ¢y To cBe delnhe 1 pasauuuTe MyITUMENNjaIHe Ipe3eHTal1je
Y OKBMPY KOjUX Ce KOMOVHY]Y >KUBe CIIVKe, poTorpaduje, My3uIKu
IIPe/IONIIIY, TEKCTOBY, MM aHMManuje. CBM TU MOCTYILY MMajy
3a Wb WITO edeKTHHUje MpEHOLIeke >Ke/beHUX CafpKaja HeKoj
crenuynoj mybmuum. Tpehm mpuctym, koju ce mperysHuje
MOXe OpelMTU Ka0 AHMpononozuja 6udmiieos, OGHOCK ce Ha
pasyMeBarme pasaora 300r KOjUX MPUIATHUIM PasIUIUTUX
KYITypa CTBapajy 1 KOPUCTe IOjefilHe BPCTe BU3YeTHMX [0jaBa Ha
ompebenn HaumH, 610 Ha je ped O OOMMIVMMA YMETHUYKOT
CTBapanamrea (CKyINTypa, CIMKapCTBO WM GWIM), PUTYaIUMa
WIM TeeCHUM TeXHMKaMma. Vmak, Tpeb6a HalOMeHyTH fa je
BU3y€/IHA aHTPOIIO/IOTHja, YIPKOC TPOjaKoj IPUPOAM KOjy caM
HaroBeCTHO, YMHOroMe IoucroBeheHa ¢ jefHUM Off CBOjUX
II0jaBHUX JIMIA - eTHorpadckum ¢umamom. Haxarnoct, u cam ce
ybpajam Meby oHe koju cy kpusu 3a To moucroBehmBame. Jmak,
TPYAMM ce fia caMor cebe U Ipyre u3HOBa mopceham Ha To fa je
BY3ye/THa aHTPOIIOJIOTMja Kao 06/1acT MUI/bEba 1 Ieflalba MHOTO
mypa of erHorpadckor ¢umma.

C. H. : [la nu emnoepagcxu pumosu merbajy ceojy nybnuxy? Jla
7 joj omoeyhyjy da cxeéamu céem Ha Opyeauuju unu 0y6mu HauuH?
Ja nu um, 0akne, dajy uwima euuie 00 8U3yenHoz 3a0060/bCM8EA Koje
ce 6p30 3abopasma?

II. K. : IlocToju orpoMHa o6aBe3a 3a cBe Hac Koju ce 6aBUMO
¢wIMOM fla OHO WITO PajMMO YYMHMMO JNOCTYIHUM jaBHOCTH,
Iy6IMIM, amy He MUCIMM Ja CMO Y TOMe CyBulle Ao6pu. 3a To
IIOCTOje MHOTM PpAasfiosh. .. AKO, OCUM INTO KOPUCTUMO
ay/IOBU3YeTHEe Mefluje Y CBOjVM MICTPAXMBABVIMA jOIIT MOPAMO TO
Jla pajiIMO Ha HauMH KOjy je puaaroheH odeKuBamuMa Iyo6mke,
II0CTaB/ba Ce MUTakbe YeMY TOMVKO HOJaTHOT HAIlopa, a 3alliTO He
pehn u orpoMHux Tpomkosa? YirpaBo 36o0r Tora je TeleBusuja Kao
Mefj Ko6pa, TO je BeH M0cao. Y MeamHOM CITy4ajy MOIIN 6MCMO
Jla odYeKyjeMo CKlajaH Opak usMeby TeneBusmje M BU3YeTHVX
AHTPOIIOJIOTA, /I, OCYM HeKOJIMKO 3Ha4ajHMX U3Y3eTaKa, MUCIUM
Jla HUCMO WCIYHWIM Ta OdYeKuBama. HajsHauajHMju u3yserax
3aCUTYPHO je cepuja ,,CBeT koju HecTaje“ (Disappearing World) y
nponykuumju OputaHcke Ipanapma TeneBusuje. Ty roBopuMoO o
»IIPajM TajM" TEPMMHY IIPUKa3UBalba U ITESAHOCTH KOja JOCTIKE
HajII03HaTHje 3a6aBHO-XYMOPUCTUYKe Ceplje, Kao U BPeMEHCKOM
PAacIOHy eMNUTOBama Off IIPEKO ABe feleHwuje. ... [locToju, makie,
OrpomMan HOTeHI_U/[jaH, any He TBpAUM [a je OH Yy IOTIYHOCTU
mocerHyt. To 6m Morna ga Oyme Tema 3a Heky Hamy Oyayhy
koHpepeHuyjy. IIITa MO>XeMO [ja ypaayMo fia IIOHOBO OKPEHEMO
€Heprujy KakBy Cy MOOW/INMCAIN HOYETKOM CelaMAeceTHX Jbyu
nonyT Bpajana Mosepa, ypenHuka cepuje ,CBeT Koju HecTaje“?
Jlanac 6u To MopaJio fia 6yne HewTo 1o GopMIu Apyraduje, jep cMo,
HajlaM ce, OCTaBM/IN u3a cebe IpocTe AuxoTomuje Tima Mu-OHu,
a Tora je, MOpaM IpM3HATH, OM/I0 y OHO BpeMe. buio je n Hexux
uzieja Koje Cy IOTEKIe Y OKBUPY ,aHTPOIOJIOTHje CllacaBama“
(salvage anthropology). V1 cama cepuja ,,CBeT Koju HecTaje“ HOCHIa
je ca cobom ofipebeHa ,,cmacumadka“ odekusama. ... He Myucimm ma
Cy TaKBM IOJyXBaTV IPOMEHW/IM TOK MCTOPMj€, A/l jECY TOLUIIN
HVUBO CBeCTV O ofpeheHuM mnpobnemmma, 6apeM y OGpUTaHCKO]
oyommIM, Tako Ja MOXKeMO Ja KaKeMO Jia Cy HeKM 3HadajHM
pe3yATaTH MIAK OCTBApeHM. ..Y [AHAIIEe BpeMe, C JIOMACKOM
JOUTUTAHE TEXHOIOIMje, MMa CMMC/IA TOBOPUTHU O jOLI jelHOj
pPeBONMyLMjM Y BU3YEIHO] AHTPOIONOTUjM — DEBOMYLUjU Yuje
06price HIICMO jollI y MOTIYHOCTH CaT/Iefany, alnu Yuji Cy TOMEeTH
Beh yowsyBu y QecTuBanckoj moHyaM GpuiMoBa, a HOTOTOBY Y
6p30M pasBojy TAKO3BAHMUX ,IHTEPAKTUBHMX Menuja‘.

o, ap Cno6oman Haymosuh,
€THOJIOT U1 BUSYEJIHI aHTPOIIO/IOT

7 (| )
i%’?t'l@?-« //Uam-d%

'Peter I. Crawford (p. 1955. y Bermxoj Bpuranujn) je unan CaBera Hopaujcke anrpononomnike dummcke aconujanuje (NAFA). Hamncao je mnn ypepyo 6pojHa fiena o BU3YeTHOj
anTpononoruju 1 erHorpadckom pumy. Bro je npegasay Ipanaja eHTpa 32 BU3ye/IHY aHTPOIIONOrHjy Ha YHuBepsutery y Manuecrepy (Granada Centre for Visual Anthropology,
University of Manchester). TpenyTHo je mpodecop Ha IIporpamy Bu3yenHe aHTpomosnoruje Ha YHusepsutery y Tpomcoy, Hopsemka (Visual Anthropology Programme at the
University of Tromse). Pykosopuo je dunmckum npojekrom o Comomonckum octpsuma (Reef Islands Ethnographic Film Project, Solomon Islands) og 1994. o 2005, a cana je
AHT)XOBAH Ha IPOM3BOLHM eTHOrpadCKux GpuIMOBa Ha OCHOBY Tafja CHUM/beHNX MaTepujama. Ocyum Tora, ITnurep Kpodops paan kao nsgasay u ypenuuk. beropa nsgapauka kyha
Intervention Press, 06jaBnna je 6pojHe KibJre 0 aHTPOIIOMOTUjH ¥ BUSYeIHOj aHTpomooruju, Mehy xojuma u Reflecting Visual Ethnography (2006, xojy je Kpodopn ypeno 3ajento
ca Metje Postma).



Fragments from an Interview

The following are excerpts from a video interview on visual anthropology that Peter Ian Crawford1 gave to Dr. Slobodan Naumovi¢ from

the Department of Ethnology and Anthropology of the Faculty of Philosophy, University of Belgrade, during the ninth NAFA Conference

and the 29" International NAFA Festival of Ethnographic Film (subject: “Visual Anthropology in Diversified Europe”), held in Koper,

Slovenia, from 7"--11" September

S.N. : How would you, in short, describe visual anthropology?

P.C.: I'would say that there are three things we need to mention
when describing visual anthropology. First, it is a set of methods
that we use in anthropological research in order to create a specific
kind of material—image material. To get such material within a
chosen research method we can use a camera—like this one you
have pointed at me—but some other means as well, like a photo
camera. Hence, recording the visible world with such devices
becomes a consisting part of our research methods. Second, we can
also use such means for disclosing results of our research that was
carried out independently from the recording process. These could
be ethnographic films or series of photographs, but there are more
and more often different multimedia presentations where you
combine living images, photographs, music templates, texts or
animations. The aim of all these procedures is to convey chosen
contents to a specific audience as effectively as possible. The third
approach, which can be more precisely described as anthropology of
the visible, relates to the understanding as to why members of
different cultures create and use certain kinds of visual appearances
in a specific way, no matter if it is forms of artistic creations
(sculpting, painting or film), rituals or body techniques. However,
it is worth mentioning that the visual anthropology, despite its
threefold nature I have suggested, is identified in a considerable
degree with one of its features—ethnological film. Unfortunately, I
am among those who are responsible for this identification.
However, I have been trying to keep on reminding both myself and
the others that the visual anthropology as an area of thinking and
action is much wider that the ethnographic film.

S.N. : Do the ethnographic films change their public, do they
enable them an understanding of the world in a different or deeper
way, do they give them anything more than a visual satisfaction that
is quickly forgotten?

P.C. : All of us who make films have a great responsibility that
all we do is available to the public, the audience, but I don"t think
we are very good at it. There are many reasons for it. ... If besides
using audiovisual media in our research we have to do in a way that
is adjusted to the expectations of the public, the question is why
exerting so much additional effort without mentioning how huge
the costs are. That's why television is good as a medium, it is its job.
Ideally, we could expect a harmonious marriage between television
and visual anthropologists, but with a few major exceptions, I don"t
think we have fulfilled the expectations. The most important
exception is, no doubt, the series “Disappearing World” produced
by the British Granada Television. Here I have in mind the prime-
time of its broadcasting and the optimum viewership which equals
that of the most popular entertaining or humoristic series as well as
the longevity of its broadcasting for over two decades. ... So, there
is a great potential but I do not say that it has been fully materialized.
This could be a topic for one of our future conferences. What can
we do to revive the energy as the one mobilized in the 70s by people
like Bryan Moser, the editor of “Disappearing World”? Nowadays,
with the development of digital technology, it makes sense to talk
about one more revolution in visual anthropology. Today, it would
have to be something else in its form because, I hope, we left behind
us the simple dichotomies like We-They, and that, I must admit,
was present at the time. There were also some other ideas that
appeared within the “salvage anthropology”. Even the “Disappearing
World” series had certain “salvaging” expectations. ... I don"t think
these endevours changed the course of history but they did raise the
level of consciousness about certain problems, at least among the
British public so that we can say that some important results were
achieved. about the revolution whose shapes we haven't
completely perceived but whose results are already visible in
festivals' offer of films and specially in the fast development of
“interactive media”

Doc. Dr. Slobodan Naumovic,
ethnologist and visual anthropologist

fo b

'Peter I. Crawford (born in 1955 in Great Britain) is a member of the Council of the Nordic Anthropological Film Association (NAFA). He wrote or edited numerous works on
visual anthropology and ethnographic film. He was a lecturer at the Manchester University (Granada Centre for Visual Anthropology). He is currently a professor at the Visual
Anthropology Programme at the University of Tromse, Norway. He led the Reef Islands Ethnographic Film Project, Solomon Islands, from 1994 to 2005, and is now producing
ethnographic films based on the previously recorded material. Otherwise, Peter Crawford works as a publisher and editor. His publishing company, Intervention Press, has published
numerous books on anthropology and visual anthropology, the most recent being Reflecting Visual Ethnography (edited by Crawford and Metje Postma in 2006).
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Balkan’s Digest

PymyHuja / Romania

26°,2008.

PEAUTESb / DIRECTED BY

JoHyT Mutypecky / lonut Piturescu
KAMEPMAH / CINEMATOGRAPHER
JoHyT Mutypecky / lonut Piturescu
MOHTAXKA / EDITED BY

JoHyT Nutypecky / lonut Piturescu
MY3UKA / MUSIC

Xutemu cena Mpa6osa / People of Grabova Village
NPOAYLEHT / PRODUCED BY

JoHyT Nutypecky / lonut Piturescu

bankaHcku pajyect
Balkan’s Digest

Henopeunso je ma ¢y apyMyHCKM Brmacu y Bemmukoj Mepu OOeIeXWIM HCTOPUjY
jyroucroune EBporne. OBaj GpuaM mpary pasBoj BIallike KyAType U Jo4apaBa HAdMH )KMUBOTA
HOMajia CTOYapa, BelITuX Boba KapaBaHa M KOCMOIOMUTCKMX TproBaua. OHM cy CBOjUM
KpeTamyMa I JIeoBatbeM YCIIOCTaBUIM YPOaHy TPrOBMHCKY MPEXY ¥ ITOBE3a/Ii PasnuunuTe
nenose jyroucroure Espome on Tpcra mo Vicranbyma. Ip6oBa, Henmpucrymadyso Hacebe y
cpuy anbaHcKux ImaHuHa (Ha 1700M HagMOpCKe BMCHHE) ¢ OKO 50 IOpopuia, ycresa ja
OfIONM 13a30BMMa MOJEPHOT BPEMEHA M CadyBa MHOTE €leMEHTE apyMYHCKOT BJIaIKOT
KynTypHor Hacneba.

Undeniably, the Aromanians have significantly marked the history of the South East
Europe. This film follows up the development of the Aromanian culture by showing the way
of life of these nomadic cattle breeders, skilful caravan leaders and cosmopolitan traders.
Thanks to their mobility and activities, they established an urban commercial net, linking
different parts of South East Europe all the way from Trieste to Istanbul. Grabova, a remote
settlement in the midst of the Albanian mountains (at 1,700 m altitude) with some 50
families, successfully resists the challenges of the modern time preserving many elements of
the Aromanian cultural heritage.
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Vincek trsek zbudi

Xpsarcka / Croatia

34’,2008.

PEAWTESb / DIRECTED BY

MBo Kysmanuy / Ivo Kuzmanic
KAMEPMAH / CINEMATOGRAPHER
[NamjaH bagtaHneu, Ban NaBnosuh /
Damir Bednjanec, Ivan Pavlovic¢
MOHTAMKA / EDITED BY

WUrop Koxwuh / Igor KoZié
MY3KNKA / MUSIC

Camyen 3axep /Samuel Sacher
3BYK / SOUND

WBaH Typuuh, Penaro Cmok /

Ivan Tur€ié, Renato Smok
NPOAYLEHT / PRODUCED BY

XPT, Anekcanpap MNasnoscku /
HRT, Aleksandar Pavlovski

JaH CB. BuHueka y Mapuju buctpuum
St. Vincent’s Day in Marija Bistrica

JKuBymo y BpeMeHnMa npeysicraBa, ClieKTakIa 1 BbIUXOBe MeIMjCKe eKCIIOHMPaHOCTH. Ty
cynoéuny Beh fy>ke BpeMeHa Jefe M HapofgHu obudaju. Hekafia cKkpoMHM 1 OfpyKaBaHM caMo
Y KpyTy HOpofulLie cajia lofase Moji CBeT/Ia O30PHMLA M TIOCTajy CafipKaj BeMMKMX IPeicTaBa
3a YnTaBy 3ajexHuLly. Hapoguu o6udaju Memwajy CBOjy CYIITUMHY U [OCTAjy HELITO APYro —
IOCTajy HOBM CHMOOJIM JIOKA/JHOT MAEHTUTeTa. Y MCTO BpeMe MHOTe CTBapHe OfpefHMIIe
UJEHTUTETa TUX MCTUX KpajeBa HeCTajy WIM Iafajy y 3ab0paB Kao HEIITO 3acTapeo I
Hemotpe6bHo. To ce moromyno M ApBeHMM OadBaMa J BUMHOTPajMMa Ha KOJbY Y OKOMMHU
Mapuje buctpune (XpBarcko 3aropje). O6mdaj Marujckor fapuBarma BUHOTpazga Bunyexoso
(onprkaBa ce Ha jan CBetor Bunka, 22. jaHyapa) JaHac je II0CTa0 CEOCKM Mjy3UKII, IIPeCcTaBa
3a Hapoj,.

We live in an era of shows, spectacles and their media exposure. The same fate has befallen
the popular customs. Once inconspicuous and practiced only in the family, they are now in
the limelight and have become an inevitable part of big shows for the whole community.
Popular customs are changing their substance and are becoming something else - new
symbols of the local identity. At the same time, many real distinctions of the identity from
the same region are disappearing or are forgotten as obsolete and unnecessary. This happened
to the wooden wine barrels and the vineyards “on rods” near Marija Bistrica (Croatian
Zagorje). Vincekovo, the custom of presenting vineyards with gifts (held on St. Vincent's Day
on January 22™) has turned into a rural musical, a show for the people.



Nosuheta, Kako cTe?

Cpb6uja / Serbia

60’, 2009.

PEAUTE/b / DIRECTED BY

Bopuc Mutuh / Boris Miti¢
KAMEPMAH / CINEMATOGRAPHER
Bopuc Mutuh / Boris Miti¢
MOHTAXKA / EDITED BY

Bopuc Mutuh, Anekcangap YxpuH /
Boris Mitic, Aleksandar Uhrin
MY3UKA / MUSIC

Mackan Komenaae /Pascal Comelade
3BYK / SOUND

WBaH Y3enau, Muogpar JakossbeBuh /
Ivan Uzelac, Miodrag Jakovljevié¢
NPOAYLEHT / PRODUCED BY

Bopuc Mutuh, Dribbling pictures /
Bopuc Mutuh, Dribbling pictures

JoBuhemwa, Kako cre?
Goodbye, How Are You?

CaTupyyHa foKyMeHTapHa 6ajka 0 jyHaKy Haiuer fo6a Koju je CIipeMaH fia 1A XXUBOT 3a
CBOja yBeperba, a/li je IIpob/IeM y TOMe LIITO BUILE HI Y LITa He Bepyje.

Hosu ¢unm Bopuca Mutnha (Pretty Diana, Yumux Tumanux) riefaola yBOLU y CBeT
CPIICKMX caTmMpuyHMX adopusama M 4MHM fa IOCTAHEMO CBeCHM Mohm peun u cnmke. Y
¢dunmy je kopuurhen MaTepuja HacTao y IMOCIeN e TPY rofyHe Ha 500 KM IyTOM Iy TOBaIby
crnopefiHuM IyTeBuMa bankana.

A satirical documentary fairytale about a modern hero who is ready to give his life for his
beliefs but the problem is he does not have any more beliefs.

This new film by Boris Miti¢ (Pretty Diana, Unmik Titanic) takes the viewers into the
world of Serbian satirical aphorisms and makes us aware of the power of words and images.
The author used the material gathered in the past three years during a 500 km long journey
on the Balkans side roads.
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Nyxujanua 2009

Cpb6wuija / Serbia

20’, 2009.

PEAWTESb / DIRECTED BY

Munax Kpctuh, Page Kpctuh, Pagomup [lukocaBmesuh /

Milan Krsti¢, Rade Krsti¢, Radomir Dikosavljevic
KAMEPMAH / CINEMATOGRAPHER
Mwunan Kpctuh, Page Kpctuh /
Milan Krsti¢, Rade Krsti¢
MOHTAXA / EDITED BY

Munat Kpctuh, Page Kpctuh /
Milan Krsti¢, Rade Krstié¢
MY3UKA / MUSIC

Bara Houuu / Bata Nonin
NPOAYLEEHT / PRODUCED BY

PTB MaxoHuja / RTV Panonija

AyxujaHua
Duzijanca 2009

Y oxomun Cy6oture ce Beh 98 ropmua ofp>kaBajy skeTBeHe cBedaHOCTH — JlyXujaHie.
ToxkoM jeHOIHEBHOT TaKMMUYeHa OfP)KAHOT Y OKBUPY TUX BUIIEMECEUHMX KeTeTadKuX
CBEYaHOCTVM M3 YI7Ia y4eCHMKa OTKPMBAMO CYUITMHCKM 3Hadyaj TOT obmdyaja Koju ce ¢
HENPEeKNHYTUM eHTY3MjasMOM Heryje reHepalujama.

A harvest festivity - Duzijanca - has been held in the vicinity of Subotica for the past 98
years. During a one-day competition at the end of several months" harvest festivities, we
learn from its participants about the core meaning of this custom kept with such an
enthusiasm for generations.

NOILILIdWOD NI / WVdJ10dLU UHIdVhNWHVL

15



NOILILIdWOD NI / WVd1OdU UHDdVhUWHVL

16

Etnoforenzicari: u gradu Dugom selu
Xpsarcka / Croatia

39’,2009

PEAUTEb / DIRECTED BY

MBo Ky3manuy / Ivo Kuzmanic
KAMEPMAH / CINEMATOGRAPHER
Damjax NetpoBuh, Bnagumup Knacuuh /
Damjan Petrovi¢, Vladimir Klasni¢
MOHTAXKA / EDITED BY

Urop Koxuh / Igor KoZi¢

MY3UKA / MUSIC

Urop Koxuh / Igor KoZi¢

3BYK / SOUND

Bopuc Xapmuh, Mapuo Lewepko /
Boris Harmi¢, Mario Seserko
NPOAYLEHT / PRODUCED BY

XPT /HRT

ETHopopeH3nyapu:

y rpaay Ayrom Ceny
Ethnoforensic Experts:

In the Town of Long Village

OBa npoBoKaTMBHA 1 JyXOBUTA UIPaHO-foKyMeHTapHa TB emmcuja je mapopumja Ha
nomynapHe ,,CSI“ cepuje, anu je y MCTO BpeMe M CBOjeBPCHU JOIPUHOC ,,aHTPOIIOIOTHjH
NerucnaTiBe’, Tj. HpOydyaBalmby HAuyMHA, pas3jora M KOHTEKCTa (He)(pyHKI[MOHMCamba
I0jeAMHUX MPABHUX HOPMIU Y ofpeleHoj 3ajemHuIn.

Xpabpu 1 6ecKOMIPOMICHY IBOjall eTHOGOpPEeHsMYapa XBara ce y KOIITal] C IPaBHOM,
CTPYKTYpa/lHOM ¥ OIIEpaTMBHOM 3aBP3/IaMOM C/TydajeBa Tpafiie y 3amTuheHoj 30HU
TPafULMjCKOT M CTUJICKOT rpagute/bcTia Jlyror Cenma, rpaguha cmernTeHor y 6musumHu
3arpe6a. Cpakyum HOBMM OTKpuheM crydaj mocTaje cBe 3aMpLICHMjH, @ IbeTOBO pa3pellierbe
CBé HEJOCTIDKHUjE.

This provocative and witty documentary and played TV show is a parody of the popular
CSI series, but at the same time, it is a contribution in its own right to the “anthropology of
legislation’, that is, a study of ways, reasons and contexts of (non)functioning of certain legal
norms in a given community.

A brave and uncompromising duo of ethnoforensic experts cope with a legal, structural
and operational machinations linked to the cases of construction in the protected zone of
traditional and stylistic architecture of Long Village, a small town near Zagreb. With each
new discovery the issue becomes more complex and its closure more unreachable.
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Doing the Norway

Hopgewka, CAf, / Norway, USA

31°,2009.

PEAWUTE/b / DIRECTED BY

'pn Enusa6er MopreHceH / Gry Elisabeth Mortensen
KAMEPMAH / CINEMATOGRAPHER

'pn Ennsa6er MopreHceH / Gry Elisabeth Mortensen
MOHTAMA / EDITED BY

Ipu Enusa6er MopreHcex u Ffepu Kungua /

Gry Elisabeth Mortensen and Gary Kildea
NPOAYLEEHT / PRODUCED BY

Busjyen Kanuepen ctagus, Jynusepcutu og Tpomce/

Visual Cultural Studies, University of Tromsg

UaeHtudukyjyhu ce c Hopsewkom
Doing the Norway

CranoBHuuy rpajia [lerepc6ypra Ha AjbacLiyl C BeVMKUM €HTY31ja3MOM Belndajy cBoje
HOPBELIKO NOpeKIo npocinasbyjyhu rogummsu Mana Hopsewka gecmusan (Little Norway
Festival). Kopuctehn ppeBHe cumbore u apredakre Kpeupajy ancTpakTaH OFHOC IIpeMa
,»CTapoj AOMOBUHU". 3a HeKe Off CTAHOBHMKA HOPBELIKO Haclele MMa BUTAHy yrory y
(dbopMupary BIACTUTOT MIEHTUTETA, MAKO Cy JIMYHe Bese ¢ HopBemkoM orpaHmdeHe, a
KpPBHe JIMHHje Cy Ce FeHepaljaMa pasBojiibaBalle.

Ilok mparumo 50. Mana Hopsewika ¢ecmusan y HOBOpKaMa BUKMHTA M BaJKupa,
JIEMKAPYHT II/lecaya ¥ po3eHMasepa, OTKPUBAMO KOMMKY 3HAY4j Y KMBOTUMA JbYAU MMajy
)KeJba 3a IIpUIajiaeM 1 oTpeba Aa ce 4oBek oceha moceGHMM.

Inhabitants of Alaskan town Petersburg honour their Norwegian descent with great
enthusiasm celebrating the annual Little Norway Festival. Using old symbols and artifacts
they create an abstract relationship towards the “old homeland” For some of them,
Norwegian descent plays a vital role in forming their own identity although personal ties
with Norway are limited and blood bonds have been fading away with each new
generation.

While watching the 50" Little Norway Festival with its parade of Vikings and Valkyrie,
leikarring dancers and rosemalers, we become aware of how important is people's wish to
belong somewhere and to feel special.



Yanomami: The Last Tribe

JanaH / Japan

59, 2009.

PEAUTE/b / DIRECTED BY

Xupomy Koky6yH / Hiromu Kokubun
KAMEPMAH / CINEMATOGRAPHER
Jownakwm Cyraju / Yoshiaki Sugai
MOHTAXKA / EDITED BY

Kasyo Ota / Kazuo Ota
NPOAYLEHT / PRODUCED BY

Auywwu Jamamorto /Atsushi Yamamoto

JaHomamu: lNocnepmwe nneme
Yanomami: The Last Tribe

Jlyb6oko y mymama AMa3soHa XMBM CTapOCEfieNiayKo IUIeMe Koje je 3afjpXKamo CBOjy
ocobeny Kynrypy seh Bume ox 10.000 ropyHa - T Cy JaHOMaMu. JaHOMaMe 3allafmbaliy joun
30BY I ,[IOC/IEAbY /bYAN KaMeHOr fo6a“. IIpeoctamix 20.000 JaHoMaMa )XUBK Y YAa/beHUM
cenuMa Ha rpaHuuy bpasuna u Benenyenne. Hakon fieceT roguna nperoapara ¢ [p>KaBHOM
ynpasoM Bpasuma u ca cefaM IIeMeHCKMX Boba, jamaHcka TelleBU3HMja je KOHAaYHO [061/Ia
3BaHMYHO Of06pebe Ta cHuMu GuiM u 6opasu 150 faHa y jemHOM of cena JanomaMa. Exuma
dunMa je SKMBeNa ca XUTe/bUMA, YUUIa BUXOB je3VK, jella IUXOBY XpaHy M HacTojama ha
TOXXMBY HJIXOB HAYMH XMBOTA CBUM UyIuMa. Ty peTKyu CHUMIIM Hapoyia JaHOMaMy OTKPUBajy
jenuMHCTBeHe 0bM4aje BesaHe 3a pabame 1M CMPT, BepoBarba, OB U CEKCYIaHOCT. VI3BOpHU
Ha4yMH >XMBOTA HAPOZla JaHOMaMy HaBOAIM HAaC Ha NIPEUCIUTIBAabE CONICTBEHNX KOPEHa.

Deep in the forests of Amazonia there is an indigenous tribe that has kept its unique
culture for over 10,000 years - Yanomami. The westerners call Yanomamis ,,the last men from
the Stone Age“ The remaining 20,000 Yanomamis live in remote villages at the Brazilian-
Venezuelan border. After 10 years of negotiations with the Brazilian administration and
seven chieftains, the Japanese television eventually obtained an official permission to make a
film about them and spend 150 days in a Yanomami village. The crew lived with the villagers,
learning their languag, eating their food and trying to experience Yanoamimi's way of life
with their own senses. These rare images of the Yanomami people discover their unique
customs related to birth and death, beliefs, hunting and sexuality. Their way of life in situ
makes us reexamine our own roots.
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Jgrgen Leth on Haiti

LWnaxwuja / Spain

51°,2007.

PEAUTESb / DIRECTED BY

Onau loHcanec Apuckerta / Olatz Gonzalez Abrisketa
KAMEPMAH / CINEMATOGRAPHER

Onau loHcanec Apuckerta / Olatz Gonzalez Abrisketa
MOHTAMKA / EDITED BY

Onau loHcanec Apuckerta / Olatz Gonzalez Abrisketa
MY3UKA / MUSIC

XaBujep Epkucua / Xabier Erkizia

3BYK / SOUND

XaBujep Epkucua / Xabier Erkizia

NPOAYLIEHT / PRODUCED BY

Onau loHcanec Apuckerta / Olatz Gonzalez Abrisketa

JopreH Jlet Ha Xautnjy
Jorgen Leth on Haiti

JoxyMeHTapHM GUIM O MOCTKOJIOHMjaMTHMM OfHOCKMa.TokoM mHoceTe [OMY HaHCKOT
¢dunmMckor cTBapaola JopreHa Jlera Ha XauTHjy yIO3HajeMO U BbeTOBe 3aIlOCIIeHe.

IIper rnegaouuMa ce OTBapa YUTaB YHYTpPAlllby yHUBep3yM (MehyeTHMUKMX) ogHOCA
3aCHOBaH Ha 4eCTO KOHTPAJMKTOPHMUM U 3aMPIICHUM CXBaTambVIMa er30THYHOT ,,;PYTor'

This is a documentary film about postcolonial relations. During filmmaker Jorgen Leth's
visit to Haiti, we meet his associates as well.

The viewers witness an interior universe of (interethnic) relations based on an often
contradictory and complex comprehension of the exotic “other one”.
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Jow camo TpeH

Cpb6uja / Serbia

207, 2008.

PEAUTESb / DIRECTED BY
Bnaaumup Manuh / Vladimir Manic
KAMEPMAH / CINEMATOGRAPHER

Bnaaumup Manuh, lfowa Bnagumupos /

Vladimir Mani¢, Go3a Vladimirov

MOHTAXKA / EDITED BY

JoBaH Muposuh / Jovan Mirovi¢

MY3UKA / MUSIC

Npod Anekcanpap MetkoBuh, AnekcaHgap Bacos /
Prof. Aleksandar Petkovié, Aleksandar Vasov
NPOAYLEHT / PRODUCED BY

Bnaaumup Manuh / Vladimir Manic

Jow camo TpeH
One More Instant

Hemormynanuja 1 IOCTENIEHO HECTajarbe CPIICKUX Cela je jefHa Off HajaKTYelTHUjUX TeMa
JaHAIIbUIIE.

Hanko Huxonos, geBefgeceroroguinmak us cena VsaroBuu, nocieqbu je MpescTaBHUK
CBOje reHepanmje ¥ NOCTebY XUBM CBEJOK CTapuX BpeMeHa M HeKaJalliber XMBOTa Ha
Crapoj mnanuan. C mweroBoM cMphy Hecrahe u jemHo paspo6/be SKMBOTA IIAHMHCKMX
TOpIITaKa, IUX0Ba 60raTa KyATypa ¥ TpafuIimja.

Depopulation and a gradual disappearance of Serbian villages is one of today's most
prevailing issues.

Ninety-year old Nacko Nikolov from village Izatovci is the last surviving representative of
his generation and the last living witness of bygone days and former life on the Stara
Mountain. His demise will end the era of this mountain's highlanders, their rich culture and
tradition.
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KaBujap KoHeKwwH

Cpb6uja, CALl / Serbia, USA

52’,2008.

PEAUTE/b / DIRECTED BY

[Oparax Hukonuh / Dragan Nikoli¢

KAMEPMAH / CINEMATOGRAPHER

[Oparax Hukonuh, lejan Maguh, Cphan Keua /

Dragan Nikoli¢, Dejan Madi¢, Srdan Keca
MOHTAXKA / EDITED BY

Mwunow CrojanoBuh / Milo$ Stojanovic
MY3UKA / MUSIC

DOparax Puctuh, Kan / Dragan Risti¢, Kal
MY3UKA / MUSIC

No6pusoje Munujanosuh / Dobrivoje Milijanovi¢
NPOAYLEHT / PRODUCED BY

JoBaHa Hukonuh, Npa6a6a npoaykumja /

Jovana Nikoli¢, Prababa produkcija

KaBujap KOHeKLH
The Caviar Connection

Bpaha IlarjoB moxymasajy fa mpexuse 6asehn ce 10BoM MOpyHe Ha o6anama JlyHasa.
besycnemno moxymasajy ma flocerHy CBeT/€ TPEHYTKe CBOTa OIia, JIET€HIapHOT ,,Kpajba
KaBHMjapa“ I camajy 0 BE/IMKOM YIOBY 1 JIAKOj 3apajiu.

Kapa EBporicka yHuja 3a6panu 710B Ha MOpYHY y Bofiama JlyHaBa, sxuBoT 6pahe ITaios
he MopaTu fa ce mpoMeHn.

The Pacov brothers are trying to make a living by fishing beluga from the Danube. They
have been trying unsuccessfully to reach the prime of their father, a legendary “king of
caviar’, and they are dreaming of a big catch and easy money.

Once the European Union forbids beluga fishing from the Danube, the life of the Pacov
brothers will have to change.



Ko cTe, wra cte BU?
Cpb6uja / Serbia
27°,20009.

PEAWUTE/b / DIRECTED BY

Mnapen Ctajuh, MnageH MunocaBmesuh /

Mladen Staji¢, Mladen Milosavljevi¢
KAMEPMAH / CINEMATOGRAPHER

MnapeH Ctajuh, MnageH MunocaBmesuh /
Mladen Staji¢, Mladen Milosavljevi¢
MOHTAXKA / EDITED BY

Mnapen Crajuh, MnageH MunocaBmesuh /
Mladen Staji¢, Mladen Milosavljevi¢
NPOAYLEHT / PRODUCED BY

Npoaykuuja Mnagen / Produkcija Mladen

Ko cTe, wta cte BU?
Who Are You, What Are You?

OsBaj aHraxxoBauy (GuaM ABa MIafia CTyfeHTa eTHOJIOTHMje ¥ aHTPOIIOJIOTHje Gemexxu
o614aje 1 IpO3aNvHy CBAKOTHEBUI[Y MellITaHa YeTHpu centa KibaskeBaukor okpyra. Mertase
TUX Ce/la YMHU IPETEKHO CTapO CTAHOBHUUITBO KOjé Ce CBAKOJIHEBHO CyOYaBa Ca IPETHhOM
omafiama 6poja CTAHOBHNUKA I IIOCTEIIEHOT Talllelba CPIICKOT Ceria.

This engaged film by two young students of ethnology and anthropology records the
customs and prosaic everyday life of the residents of four villages in the Knjazevac Region.
The residents from these villages are mainly old people faced with the depopulation and
gradual disappearance of Serbian villages.
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Oss Oss, Wee Oss

Benuka bputanuja / UK

17°,2009.

PEAWTE/b / DIRECTED BY

AneH Jlomakc / Alan Lomax

KAMEPMAH / CINEMATOGRAPHER

Llopy Nukoy / George Pickow

MOHTAXKA / EDITED BY

Mutep Keneam / Peter Kennedy

MY3UKA / MUSIC

[ Naacroy mejaaj kepon—Tpaga. Munn od
Naacroy, Kopteon, YK /

“The Padstow Mayday carol” — Trad. the people of
Padstow, Cornwall, UK

NPOAYLEHT / PRODUCED BY

®onk hunmc uH acocujewH Bua au eHrnuww donk
[aHC eHa coHr cocajetn (EDACC)/

Folk Films in asssociation with the English Folk
Dance and Song Society (EFDSS)

Ko, KOtb, KObUh
0Oss Oss, Wee Oss: Horse Horse,
Small Horse

JoxymenTapun ¢unM us 1953. roguHe o jefMHCTBEHOM IPBOMAjCKOM 00MYajy KOji ce
ompxasa y ITagcroBy (KopuBon, Bemnka Bpuranuja). HakoH sarpeBama, Tj. OKyIUbaiba,
IeBala M pasy3faHOT IUIecalma y JIOKaTHOM IMaly, paclieBaHM MeIUTaHU OPTaHU3Y]y
IIpoLieCHjy Y3 IpaTiy XapMOHMKa 11 6yOmeBa. IIpBa mpolecuja mounme y moHoh, a apyra
Tpaje 1leo JaH ¥ HpOIasu yrinuaMa u Gamrama rpaga. OuwiM mpaTu ABe HHEBHe IpyIe U
1HVIXOB BECENN ¥ IOMAJIO JUB/bY I/IEC Y C/IABY IPUPOJE U MIOJHOCTY 3EMIBE.

A documentary film dated 1953 about a unique May Day custom held in Padstow
(Cornwall, Great Britain). After warming up, i.d., assembling, singing and frenzily dancing
in a local pub, the cheerful locals organize processions accompanied with accordions and
drums. The first procession begins at midnight and the second one lasts all day, passing
through the streets and parks. In this film, we can see two day groups singing and wildly
dancing in celebration of nature and the feritlity of soil.
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Krishnajatra

WHauja / India

607, 2009.

PEAUTESb / DIRECTED BY

[NaHaHyoj MaHaan / Dhananjoy Mandal
KAMEPMAH / CINEMATOGRAPHER

Camup [le6Har, Kabuekap Xaynepep /
Samir Debnath, Kabtshekhar Howlader
MOHTAXKA / EDITED BY

Bucsahur Mon / Biswajit Paul

MY3UKA / MUSIC

Tpyne opuyuHan mjysuk / Trupe Original Music
NPOAYLEHT / PRODUCED BY

Anypapa Myxephu / Anuradha Mukherjee

KpuwHayarpa
Krishnajatra

Kpumnayatpa, TpaguuMoHanHa 13Bohauka YMeTHOCT MH/VMJCKOT CYIKOHTMHEHTa,
IpefCcTaB/ba CaBpLIEHN N3pa3 MuUTCKe pybaBHe mpuue usmeby Page n Kpuurne.
KpumiHarzatpa je Bpcta ¢oKomepe, Tj. IO30PUILTA KoOje je IOTEKIO 13 HapOofa Kao BPJIO
OpUTHMHAIHA KOMOMHANja [Ieca, ITyMe 1 IeBamba. Janac KpunHayiatpu mpetu HecTajaibe,
a n3Bobhera MHCIMPIICAaHA BEPCKMM M TUTEPATHUM HacleheM Ccy pefykoBaHa Ha IOjefuHe
pypanue mpefene Benrama. OBaj ¢uaM Gemexxu Hamope MHOCIefHUX U3Bobaua jemHe
usymupyhe TpafuUI[iIOHaTHE YMETHOCTI.

Krishnajatra, a traditional performing art from the Indian subcontinent, represents a
perfect expression of mythological love story between Radha and Krishna. Krishnajatra is
something like a folkopera, i.e.,, a theatre originating from people as a very original
combination of dancing, acting and singing. Today, Krishnajatra is facing extinction, and
performances inspired by religious and literary heritage have been confined to a few Bengali
rural areas. This film records the efforts exerted by the remaining performers of this dying
traditional art.
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Young Arabs

CALL/ USA

18’,2008.

PEAUTEb / DIRECTED BY

Majkn paumjaHo, Ujan Poyran /

Michael Graziano, lan Rogan
KAMEPMAH / CINEMATOGRAPHER
Majkn paumjaHo, Ujan PoyraH /
Michael Graziano, lan Rogan
MOHTAMA / EDITED BY

Majkn paumjaHo, Ujan PoyraH /
Michael Graziano, lan Rogan
NPOAYLEEHT / PRODUCED BY
Majkn paumjaHo, Ujan PoyraH /

Michael Graziano, lan Rogan

Mnaau Apanu
Young Arabs

OuM je mocBeheH HonasHMIMMa eTUTHe IpMBaTHe LiKome y cpuy Kampa y xojoj ce
06pa3syjy Mlaay MyLIKapLy IOPeK/IOM U3 BICOKMX KPYroBa erMIaTcKor gpyurrsa. lllkomom
YIIpaB/bajy je3syuTCKU CBEIUTEHULV, CTYLEHTU M HACTaBHULM Of KOjuX je 60% MycnmMMaHCKe
u 40% xpumhancke Bepoucnobecti. On mmaguha koju moxabajy mkony odekyje ce ma
noseny Cpefmby UCTOK Yy jeflaH HOB U IbJMMa HEMO3HAT CBeT. PasMmibama OBMX nupepa
6ynyhHocTu Beh naHac uMajy onpebeny TexxuHy u IpernosHajeMo UX y pasroBopyuma o bory,
Amepuiiy, Tepopusmy, 6paKy, HOTUTULN ¥ APYTUM 3HaUajHUM MUTABMMA CafallbIILe.

This film is dedicated to the students of an elite private school in downtown Cairo where
young men from the Egyptian high society get their education. The school is run by Jesuit
priests, students and teachers of whom 60% are Muslims and 40% Christians. Given the
young men's background, they are expected to lead the Middle East into a new and insecure
world.. The contemplations of these future leaders already carry a certain weight, and we
learn about it while they talk about God, America, terrorism, marriage, politics and other
important issues of today.



Moken: Enigmatic Sea Nomads

JanaH / Japan

49’,2008.

PEAUTE/b / DIRECTED BY

Takao Jamamorto, Mucyru JacykaBa /
Takao Yamamoto, Misugi Yasukawa
KAMEPMAH / CINEMATOGRAPHER
Xupowwu Tmuta, Apara Kawusaru /
Hiroshi Tomita, Arata Kashiwagi
MOHTAXKA / EDITED BY

LykaBa OHogepa / Tsukasa Onodera
MY3UKA / MUSIC

Towwujyku Barana6e / Toshiyuki Watanabe
NPOAYLIEHT / PRODUCED BY

Towwuxupo Mauymoro / Toshihiro Matsumoto

MokeHwu:
3aroHeTHU MOPCKU HOMAAM
Moken: Enigmatic Sea Nomads

Hapon xoju cebe HasuBa MoOKeH — IITO 3Ha4M ,,/byAu Koju poHe“ — BehmHy ropgume
nposoayu maosehy Bojama oko octpBa Meprym apxumenara. UnraBe mopopuiie XKuBe Ha
ApBEHMM YaMIMMa Jy>KHe cKopo 10 MeTapa. Kako 611 npexyBeny, BEUITO XapIiyHaMa I0Be
puby uam poHe y IoTpasu 3a IIKo/bKama. Ta ,Hace/ba“ HauMIbeHa Off MajuX 4aMalia Koju
I7I0Be YK TPeMBHMX KOPaTHMX IpebeHa Ha/muKyjy mpaBoj yromuju. Mehytum, jenuncreenn
HauMH JKMBOTAa Hapoja MOKeH je yrpokeH KOMepIMjalTHUM pubapemeM M CBE BUIINM
HMBOOM MODa.

People who call themselves Moken - meaning “people who dive” - spend most of the year
sailing in the waters at the very south of Myanmar and around Mergui Archipelago. The
whole families live in nearly 10-metre long wooden boats. In order to survive, they either fish
by skillfully using harpoons or diving in search for shells. These “settlements” consisted of
small boats sailing along the beautiful coral reefs are like a Utopia. However, the unique way
of life of the Moken people is threatened by commercial fishing and the rising sea level.
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La ciudad invisible

Wnaxuja / Spain

54’,2008.

PEAWTESb / DIRECTED BY

Jlycnja M6omuo Pu6mo / Lucia Mbomio Rubio
KAMEPMAH / CINEMATOGRAPHER

WUrHacuo lojtpe / Ignacio Goytre

MOHTAMKA / EDITED BY

Buktop KuntaHuja / Victor Quintanilla

HeBuas/bueu rpajg
The Invisible City

»Kanaga Pean“ je HajBehe nneranto Hacese y EBponn. Beh 40 roguua npegcraba foM
u yTouniTe 3a 40.000 /by Koju Cy TIOfie/beHNM y YeTUPU IOMUHAHTHe 3ajenuule: lllmanne,
MycayMaHe, mmaHcke Pome n PymyHe. Yiniama tor Hacerba Kpehy ce IpermpopaBIiy gpore
u 1bUxoBe Mymrepuje, amu u 10.000 gene Koja )XMBe Yy CUPOMALITBY M KOjUMa CYy HEOIIXOJIHE
LIKo/Ie 1 6o/IHMIIe.

MeHoru craHoBHUIM ocehajy fa je [OLUIO BpeMe [a ce HAIYCTHM Taj, 32 OCTaTaK CBETa,
,»HEBUI/bUBY TPafL’, M KpeHe Jajbe... i Kypna?

“Canada Real” is the biggest illegal settlement in Europe. For the past 40 years, it has been
a home for 40,000 people divided into four dominant communities: Spaniards, Muslims,
Spanish Roma and Romanians. Its streets are crowded with drug dealers and their “clients’,
but also with 10,000 children living in poverty and badly needing schools and hospitals.

Many of its inhabitants feel it is high time to leave this - for the outside world - “invisible
city” and move on... but where to?
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Novo vrijeme

BuX / Bosnia and Herzegovina

33’,2009.

PEAUTESb / DIRECTED BY

[uHo Kacano / Dinno Kassalo

KAMEPMAH / CINEMATOGRAPHER

Nona Kacano / Lolla Kassalo

MOHTAXKA / EDITED BY

3natko Whera / Zlatko Séeta

MY3UKA / MUSIC

Cejo bajpaktapesuh, Huxap Lloness, Bynpoxep /
Sejo Bajraktarevi¢, Nihad Copelj, BuldoZer
NPOAYLEHT / PRODUCED BY

BXT 1, Munenko Bohkuh / BiH 1, Milenko Vockié

HoBO Bpeme
The New Time

Y myrum suMckuM HohmMa, oK HUje OMIO TeleBU3Uje, XeHe Cy mpaBuie femenuj —
CIielijanaH Komad, Kako Oy ImpusBaje 1 yIO3HajIe MYIIKaplja cBora xuBoTa. HoBo Bpeme
IOHETIO je HEe3aIOC/IeHOCT 1 HoBe 06udaje. OMIM O MYILIKO-)KEHCKUM OFHOCKMA HeKafja I
cap,.

During long winter nights, at the time when there was no television, women used to make
Cetenija, a special cake whose ,,role“ was to attract men with whom they would live for the
rest of their lives. The new era has brought unemployment and new customs. This is a film
about men-women relationships in the past and now.
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Przetrwanie

Moscka / Poland

31’,2009.

PEAUTESb / DIRECTED BY

Jlykaw fle6ckm, AHa JapkjeBuy /
Lukasz Debski, Anna Jarkiewicz
KAMEPMAH / CINEMATOGRAPHER
JNlykaw fle6ckm [ Lukasz Debski
MOHTAXKA / EDITED BY

JNlykaw fle6ckm [ Lukasz Debski
NMPOAYLEHT / PRODUCED BY
Jlykaw fle6ckm [ Lukasz Debski

OncraHaK
Survival

Y ucTo BpeMe ¥ TparuyHa M KOMUYHA IIPU4Ya O YOBEKy Koju Beh Ha IpBu mornep fenyje
Ipyraduje off OCTA/INX, a/li Ce UIIAK TPYAY Jla )KUBU CBOj )KMBOT. BpemHo paju xao fomap y
cTaMOEHOj 3Tpaji U CTa/MHO ce cycpehe ¢ YyIHMM IHOINIEAMMA /bYAU KOjI CY HeHaBUKHYTH
Ha ocobe ca MHTeNeKTyaTHMM TellkohaMma KojuMa M OH Ipumaja. MHOIM He IpMUXBaTajy
IerOBY YyIHY II0jaBy ¥ HaBUKe, a/lM OH Ha To He ob6paha maxmy. Fberos caH je ja mocrane
HIO3HAT KaKo OU [pyIuMa JJoKasao ja i 60/ecTaH 4oBeK MOXe Jia YCIie y KMBOTY.

This is both a tragic and humorous story about a man who even at a glance differs from
the others, yet he is trying to live in his own way. He works diligently as a janitor in an
apartment building where he is constantly faced with tenants' curious looks, who are not
used to meeting mentally handicapped people. Many of them can not accept his strange
looks and habits but he does not pay much attention to it. His dream is to become famous in
order to prove the others that even sick people can succeed in life.



Paris de mes exils

®paHuycka / France
48’,2009.

PEAUTE/b / DIRECTED BY
Puna WepmaH / Rina Sherman
KAMEPMAH / CINEMATOGRAPHER
PuHa LWepmaH / Rina Sherman
MOHTAXKA / EDITED BY

PuHa LepmaH / Rina Sherman
MY3UKA / MUSIC

PuHa LWepmaH / Rina Sherman
NPOAYLEHT / PRODUCED BY
Puna LWepmaH, ALA ITOA /
Rina Sherman for ACA LTFA

[lapu3 mojux U3rHaHcraBa
Paris of my Exiles

AyTopka ¢unma HaM jouapaBa cBOj f0XB/baj [Tapy3a HAKOH CeMOTOAMIIIbET HOpaBKa
Meby npunagunnuMa miemena Oaxumba y Ham6uju. CyoueHa ¢ ry6uTKOM Aparux ocoba
mpuceha ce cBux MecTa U /byAY KOjU Cy YTULAIN Ha HeH SKUBOT U IIOKYIIaBa [ja 3aTBOPU
»KpYI M3THAHCTBA“ Koju je 3amoderma 1984. roguHe HamyluTakeM HOMOBMHE - JyXKHe
Adpuxe.

The filmmaker reveals her own experiencing Paris after seven years spent in the Ovahimba
tribe in Namibia. Faced with the loss of her beloved ones, she remembers all the places and
people who had an influence on her life, and she is trying to close “the circle of exiles” that
began when she first left her native country - South Africa.
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Posao snova

BuX / Bosnia and Herzegovina

51’, 2006.

PEAUTESb / DIRECTED BY

[Nanujena Majcroposuh / Danijela Majstorovi¢
KAMEPMAH / CINEMATOGRAPHER

deha Tanuh, Munan Kuexesuh /

Feda Tali¢, Milan KneZevic

MOHTAXA / EDITED BY

Nanujen babuh / Danijel Babié

3BYK / SOUND

Bnaaumup Typjauauun / Vladimir Turjacanin
NPOAYLEEHT / PRODUCED BY

Bab6e u LieHTap 3a KyNnTypHu 1 coumrjantm onopasak /

Babe, Centar za kultumni i socijalni oporavak

[locao cHoBa
Dream Job

®unm npaTy mpBe Kopake Majie VInuHKe TOKOM HeHOT Ipeacka us cena y rpai. Ona ce
3aIolbaBa Kao YIaHWI[A OpKecTpa BUKOM TeneBu3uje y KoMe JieBOjKe CBMpaAjy Ha Tiejoex
U TpaTHa Cy APYruMM HeBaumma. Vnmmuka cMartpa #a he joj HoBM mocao momohm fa ce
ocamocTamu M ocurypa 6omy 6OymyhHOCT y mHaue CyMOpHOj 6OCaHCKOXepIieroBadyKoj
CTBAPHOCTH. YTIOPEJIO C IeHOM IIPIYOM IPATHUMO U IpKye MIO3HATUX 60CAHCKMX MeBayunIia
nomyT Jlere Bpene, Xanxke ITanaym, RaHe u ocTamux, ynosHajyhu ce ca >XMBOTOM U pajioM
Ha ecTpajy HeKajia u caj. IIpobnem yTuIlaja MeHajlepa ¥ KOHTPO/e Haj| 3apajioM U
B/IACTUTOM KapujepOM OTBapa HU3 MUTaka O TI0/I0KAjy )KEHA Ha eCTPaM U HUXOBO]j TEXHI
fla OCTBape CBOje CHOBE 1 II0CTaHy NeBaYnIie, BOAUTE/bKE MM MAHEKEHKe.

This film follows up young Ilinka's first steps upon her moving from her village to the city.
She gets a job as a member of Vikom TV orchestra in which girls playback while
accompanying singers. Ilinka believes that this job will help her become independent and
secure a better future in an otherwise sombre Bosnian real-life. Following her fate we also
follow the life stories of well-known Bosnian singers like Lepa Brena, Hanka Paldum, Cana
and the others, learning at the same time about the showbiz before and now. The problem of
agents's influence and their controlling singers' income and their careers raises question
about the position of women in the showbiz as well the aspirations of young girls to make
their dreams come true by becoming singers, presenters or models.
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Visiting the Athenian Acropolis

Ipuka, Benuka bpurtanuja / Greece, UK
26’,2008.

PEAUTESb / DIRECTED BY

Tujana Pakuh / Tijana Rakic

KAMEPMAH / CINEMATOGRAPHER

TujaHa Pakuh, Joproc KaparunaHnakuc /

Tijana Raki¢, Yorgos Karagiannakis
MOHTAXKA / EDITED BY

Joproc KaparujaHnakuc / Yorgos Karagiannakis
3BYK / SOUND

Joproc Kaparujanakuc / Yorgos Karagiannakis
NPOAYLEHT / PRODUCED BY

Tujana Pakuh / Tijana Rakic

[loceTa aTUHCKOM AKponoJby
Visiting the Athenian Acropolis

O®unM mpoyyaBa HauMH Ha KOjU MeIUTaHM M IOCETHMOIM Ca CBUX CTpaHa CBeTa
TOXUB/baBajy aTMHCKM AKpOIIO/b, HEroBe CIOMEHNKE, OTBOPEHM IPOCTOp, IPUCYCTBO
IpPYTUX MOCEeTUIALA U HIXOBA KopeorpaducaHa KpeTarba, Kao I BeTMYaHCTBEHN HOITIe] Ha
Aruny.

This film examines the ways the locals and the visitors from the world over experience the
Athenian Acropolis, its monuments, open space, presence of other visitors and their
choreographic movements as well as the magnificent view of the Athens.
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Mpomouuja 3a cabopoBatbe

Cpb6uija / Serbia

36, 2009.

PEAWTESb / DIRECTED BY

CsetnaHa Mapowkwu / Svetlana Paroski
KAMEPMAH / CINEMATOGRAPHER
Wrop Netpuyesuh / Igor Petricevic
MOHTAMKA / EDITED BY

Masne Hukuh / Pavle Nikié
NPOAYLEEHT / PRODUCED BY

CsetnaHa Mapowku / Svetlana Paroski

Mpomouuja 3a cabopoBate
Promotion of a Folk Meeting

Tlo6bpusoje u Jlobpuna Ilantennh seh ropuaama nocseheno canmajy ¢punmose u Ha Taj
HauMH YyBajy off 3abopaBa obuuaje cBor kpaja (Pabesuna, samagua Cpb6uja). IIpemujepa
IUXOBOT HajHOBHUjer uMa ,,[Jo6pocas” je yjemHo 1 IOBOK [a Ce OKYIIe MeLITaHY OKOITHUX
cema u rpasioBa. IIpemujepe ¢uaMoBa ce ofp)KaBajy cBake rofuHe Ha MiafieHIle ¥ Taj
06uyaj momako mocraje TpaguoHanad. He camo mITo je TO mpuiMKa Jia ce HPOMOBMIIE
etHOGMIM Beh mpeficTaB/ba 1 peTKy 3a6aBy 3a MelITaHe TOT KPaja M IPUINKY 3a IPHjaTe/bCKO
OKyIIbalbe y IyXy IOLITOBakba TPaguLyje.

Dobrivoje and Dobrila Panteli¢ have been making films for years in an effort to preserve
the customs from their native region (Radevina, West Serbia). The premiere of their latest
film Dobrosav will be an opportunity for the natives from nearby villages and towns to get
together. Such premieres are held every year on Mladence, a day dedicated to the newlyweds,
and they are gradually turning into tradition. These gatherings are not only an opportunity
to promote ethnofilm but they also represent a rare occasion for the natives to have fun and
make friends in the spirit of respect for the tradition.



PanpeceHT

Cpb6uja / Serbia

31’,2009.

PEAUTE/b / DIRECTED BY

MBaHa Togoposuh / lvana Todorovi¢
KAMEPMAH / CINEMATOGRAPHER
MBaHa Togoposuh / lvana Todorovi¢
MOHTAXA / EDITED BY

lopaH Mujuh / Goran Miji¢

MY3UKA / MUSIC

Munow Ja6éuh / Milo3 Dabic
NPOAYLEHT / PRODUCED BY
Muogpar Munowesuh, AdL, /
Miodrag Milo3evié, AFC

PanpeceHT
Rapresent

Ha ynuiama Beorpaga sxusu Buiite of 250 Maagux 6eckyhHuka. Jenan ox wux je u BojaH.
BojaH je ieBeTHAeCTOTOAMIIILY XMII-XOIep Koju ce 6aBu mcmucuameM rpadura. Ona je
usry6mo y pary y XpBarckoj, a HAKOH MajurHe CMpPTH, CBe [JO CBOje OCAMHAeCTe TOUHE,
6opasno je y somosuma. Of Tafja )XVMBY Ha YIUIY ¥ CIIaBa [0 BarOHMMa.

There are over 250 young homeless on the streets of Belgrade. Bojan is one of them. Bojan
is a 19-year old hip-hopper who draws grafitti. He lost his father during the war in Croatia
and after his mother's death he lived in foster homes until he turned 18. From then on, he
lives in the street, and sleeps in abandoned wagons.
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La Fiuma / Incontri sul Po e dintorni

WUranuja / Italy

64’,2007.

PEAWTESb / DIRECTED BY

Po3ena Ckunaku / Rosella Schillaci
MY3UKA / MUSIC

Tradicionalna muzika /Traditional music
NPOAYLEEHT / PRODUCED BY

Pefhjone Jlom6apauja, Apkusmo an
eTHorpadwmja e ctopuja cohane /
Regione Lombardia, Archivio di

Etnografia e Storia Sociale

PeKa - cycpeTtu Ha 1oy n OKO Hera
She River - Encounters by the River Po
and Surroundings

AHTpOIUIOIIKM JOKyMeHTapaln o peny Ilo u meHOM OKpyxemwy. PUIM IpencTaBba
BU3YeJIHO M HAPATUBHO IIyTOBalbe KPO3 YIUyLIKaHA cela OKo peke Ilo, Gemexxm ceocke
JleTeHfie, Ipyde 1 Tpaguuujy. VicroBpeMeHo je u mpuda o 3arabemy mpupofHux 6orarcrasa
U HEMIHOBHOCTY IIPOMeEHa.

An anthropological documentary film about the river Po and its surroundings. It is a
visual and narrative journey through densely built villages around the river Po, their legends,
stories and tradition. At the same time, this is a story about the inevitability of change and
pollution of natural resources.
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Ho fatto il mio ciraggio

Kanapa / Canada

50, 2009.

PEAUTESb / DIRECTED BY

Kapno lmonu, hosanu Mpunyuranm /
Carlo Ghioni, Giovanni Princigalli
KAMEPMAH / CINEMATOGRAPHER

‘bosaHu Npunuuranu / Giovanni Princigalli
MOHTAXKA / EDITED BY

‘bosaHu Npunuuranu / Giovanni Princigalli
NPOAYLEHT / PRODUCED BY

Xepoc ®arunec / Heros Fagiles

Cakynuo cam xpabpoct
| Picked Up My Courage

@um npary IpuYy UTaNNjaHCKIX eMUTpaHara Koju cy 50-ux roguna XX BeKa JOLIIM y
MoHTpeas ¢ HaMepoM [a CKJIOIe YHAIIpe[, yTOBOpeHe 6pakoBe ca 3eM/baliuMa. MafeHu
Cy ce decTo 3Hamu caMo Ipeko ¢ortorpaduja u nucama. Muorn of Tux 6paxoBu cy 6mmu
Hecpehnn, 6ynyhu ma cy ckrombeHnm camo M3 MHTepeca, pajyu HoOujama KaHAfCKOT
Ip>KaB/baHCTBA. JJaHAC Ce T BpeMeIIHN UTaTNjaHCKU eMUTPAHTU CACTajy 110 KIyOOBUMa I
yX1Bajy y foMahoj XpaHu, ApyKewy I fe/berby 3ajefHNUKNX cehamba Ha JaleKy JOMOBUHY
U TeKaK )KMBOT IpoBefeH y Kaxagu.

This film follows up a story about Italian emigrants who came to Montreal in the mid-20™
century in order to enter into beforehand arranged marriages with their compatriots. The
newlyweds often knew each other only via photographs and letters. Many of these marriages
were unhappy because they were concluded for calculating reasons - to get Canadian
citizenship. Nowadays, these now old Italian emigrants meet in their clubs where they enjoy
homemade food and share mutual memories of their faraway homeland and difficult life
spent in Canada.
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Semiognennaya strela

Pycuja / Russia

60, 2009.

PEAUTEb / DIRECTED BY

JeBrenuj Anekcanapos, Eneva lanunko /
Evgeny Aleksandrov, Elena Danilko
KAMEPMAH / CINEMATOGRAPHER

JeBrenuj Anekcangpos / Evgeny Aleksandrov
MOHTAMA / EDITED BY

Pomat Jluxauyes / Roman Likhachev
NPOAYLEHT / PRODUCED BY

JeBrenuj Anekcanppos / Evgeny Aleksandrov

Ctpena ca cegam nnameHa
The Arrow of Seven Flames

DUHCKO-YTPACKy U CIOBEHCKM HApO[[Y BEKOBMMA HacTamyjy noapydje ITepm u BajaTka.
®unM Kpos MPU3MY CafAIIKOCTU M 3aTe4eHOT CTamka y KOMe Ce HMOTOMIM TUX Hapofia
Hajlase cajia, IOKyIIaBa fla OfiTOBOPY Ha MHOTa HmuTama: Kako msriefa XMBOT MOTOMAKa
OBJX IPeBHMX KyATypa y cafaummocTu? Kako camn cebe upentndukyjy? Kako ce paspujao
muxoB MehycobHu ogHoc? Y 1rta Bepyjy? Kako ce yknamajy y cBeT caBpeMeHOT PYCKOT cefa?
Kaxo 3apip>xaTu U IpeficTaBUTH MMIpecuje [oO1jeHe Ha OCHOBY MHOTOOPOjHUX pasroBopa
U KaKO CadyyBaTy CYIITUHY OBOT IIPEMBHOT CBETa?

The Finno-Ugric and Slav peoples have lived for centuries in the Perm and Vayatak
regions. This film tries to give answers to numerous questions through the prism of the
present day and the existing status of these peoples' descendents: What does the life of the
descendants of these ancient cultures look like today? How do they identify themselves? How
did they develop their mutual relationship? What is their belief? How have they adapted to
the world of today's Russian village? How to preserve and present the impressions
accumulated during many conversations and how to save the substance of this wonderful
world?



Y 3aXBafHOCT KO3ama
Cp6uija / Serbia
7’,2009.

PEAUTE/b / DIRECTED BY

[No6puBoje u lo6puna Mantenuh /

Dobrivoje and Dobrila Panteli¢
KAMEPMAH / CINEMATOGRAPHER
[No6puBoje u lo6puna Mantenuh /
Dobrivoje and Dobrila Panteli¢
MOHTAXKA / EDITED BY

PaguBoje hokuh / Radivoje Dokic
NPOAYLIEHT / PRODUCED BY
No6pusoje n fo6puna Nautenunh /

Dobrivoje and Dobrila Panteli¢

Y 3aXBaJIHOCT KO3ama
In Appreciation to Goats

VHcmupaTuBHA IpudYa O 4OBeKy KOju ce M Iopef daTalHe AMjarHO3e jleKapa Hiuje
mpefao. 3aXBaTHOCT 32 HOB JKUBOT U O3[[paB/berbe AYTyje CBOjOj CHaXKHOj BO/bU 1M KO3aMa.

An inspiring story about a man who did not give up despite a terminal diagnosis set by
the doctors. His gratitude for his new life and complete recovery goes to his strong will and
the goats.
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Umiaq Skin Boat

Kanapa / Canada

31°,2008

PEAVUTESb / DIRECTED BY

Jobu Butanyktyk / Jobie Weetaluktuk
KAMEPMAH / CINEMATOGRAPHER

Jobu Butanyktyk, Keponaji OBUTanyKTyK,
Jnneac Kacyanyak /

Jobie Weetaluktuk, Caroline Oweetaluktuk,
Lineas Kasudluak

MOHTAXA / EDITED BY

Mepu-Kpuctud Capaa / Mary-Christine Sarda
NPOAYLEEHT / PRODUCED BY

Karapuxa Cykyn / Katarina Sukup

YMujak—4yamal, o4 Koxe
Umiag Skin Boat

Ipyna Vinyut crapemmna us Vnykjyaka (Ksebex, Kanaza) jensor neta JoHOCH OFTYKY
ma carpagyu ymuax (umiaq), TpaAMIMOHATHM KaHY Off KOXKe (OKe KOjy IbUXOBa 3ajefHMIIa
Huje Bumena mocnefmux 50 rogmua. Hekafa OCHOBHO CpeLCTBO 3a JIOB Ha KUTOBE U
IyTOBalba, yMUAK jé Y MOJEPHO BpeMe 3aMeleH KaHyuMa Ha MOTODHM IOroH. 3a Bpeme
Ipajiibe CTapellHe IpenpiyaBajy 3aAus/byjyhe mpyde o mpeXXnB/baBaby Ha HEIPEBULMBIM
BOffaMa ApKTMKa ¥ OIaCHOCTMMa Koje HaMehe Ipupopa, am 1 4oBeK. Y3 BeMYaHCTBEHE
IIpU30pe CeBEPHUX II€j3aXka OTKPMBAMO CHAry fiyxa VIHyuTa y mpoMeH/bMBUM BpEMEHMMA.

One summer, a group of Inuit leaders from Inukjuak makes a decision to build a umiak,
a traditional canoe made of seal leather that their community has not seen for the past 50
years. Once the main means used for fishing whales and traveling, umiak has been replaced
by canoes with engines. While building it, the leaders recount admirable stories about
survival in the unpredictable Arctic waters and the dangers posed by nature but men as well.
While watching the magnificent northern scenery, we discover the powerful spirit of the
Inuit in today s changing times.
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Le Chaman, son neveu... et le capitaine

®paHuycka / France

87’,2008.

PEAUTE/b / DIRECTED BY

Njep BokaHdy3o / Pierre Boccanfuso
KAMEPMAH / CINEMATOGRAPHER
Njep bokaHdyso, Ean Mareo /
Pierre Boccanfuso, Eddie Mateo
MOHTAXKA / EDITED BY

MoHuk [lapToH, CabuHe Jaej /
Monique Dartonne, Sabine Lahaye
MY3UKA / MUSIC

Musuk NanaBaH / Musique Palawan
NPOAYLEHT / PRODUCED BY
Y¥epneoH Nporpam, TabaHr Ko gumy /

Gédéon Programmes, Tabang ko dimu

LlamaH, kberos Hehak... U KaneTtaH
The Shaman, His Nephew... and the
Captain

Mepncuny, npumagHuk Hapopa IlamaBan, Hacmelyje csora oma um mocraje mamaH
M30/I0BAHOT APYIUTBA KOje KuBY y mryMama Oummnmsa. Kao ucremress 1 cynuja o614ajHOT
npaBa MeficuHy HacTaB/ba TPAJULIM)y CBOjUX MpeMlaKa.

Vicap, mpumaguuk Bucaja Hapoja Hace/beHOr Ha CYCeJHOM IPHMOOATHOM MOApPYY)Y,
HAKOH CMPTH CBOT Olja ITOCTaje I/1aBa nmopogute. Mebytum, 360r Terukor obomera Vican He
Moxxe Bu1IIe ia o6pabyje semsby. [la 61 03npasuo, Vicax Mopa fa 6upa usMehy Tpaguumonante
U MOJIepHE MeJULIIHE.

Medsinu, a member of the Palawan people, inherits his father and becomes a shaman of
an isolated community living in the forests of the Philippines. As a healer and a common law
judge, Medsinu carries on the tradition of his ancestors.

Isad, a member of the Vissaya people inhabiting the neighbouring coastal region, becomes
the head of his family after his father's death. But due to a serious illness, Isad cannot
cultivate the land any longer. In order to get well again, Isad has to choose between the
traditional and modern medicine.



WHOOPMATUBHIU NMPOIPAM
INFORMATIVE PROGRAMME

29
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Basilio D’Amico

Wranuja / Italy

44’,2008.

PEAUTESb / DIRECTED BY
‘haHdpaHko Cnutunu, Mapko Kjapuuu /
Gianfracno Spitilli, Marco Chiarini
KAMEPMAH / CINEMATOGRAPHER
Mapko Kjapunu / Marco Chiarini
MOHTAXKA / EDITED BY

Mapko Kjapunu / Marco Chiarini
MY3UKA / MUSIC

Basunuo a"Amuko / Basilio D"’Amico
NPOAYLEHT / PRODUCED BY
AcouauoHe Kkyntypane bam6yH /

Associazone Culturale Bambun

ba3zunuo g AMUKO
Basilio D’Amico

Y peruony A6pyso (Abruzzo) sxusu Basummo 1 AMIKO, CTapy CBMpad Ha IMjaTOHNYHO]
xapmouuiy. XXuBnu cam ca cBojom remko 6omecHoM xxeHoM. [laHe mpoBopu 6punyhn o
CYIPY3u M )KMBOTHIbaMa, ¥ cBUpajyhy Kpaj ormuita 1y Ha npary nopogudse Kyhe. OBaj
¢unM je y moderky 610 3aMMIbeH Kao 3ammc o bBasunmjeBoj M3BaHpEHO] My3MUKOj
BEIUTHHY, a/l¥ HAKOH MHOTUX CyCpeTa ¥ PeJOBHOr IIeCTOrofuIIber npahema cBupadeBor
ymeha, ayTopyu ¢uamMa cy cMarpanu fa ce GuaM IPeTBOPUO y HEIITO BHIIE — Y HPUYY O
UHTUMHOM U JIMIHOM CYCPETY Y MY3UIIM.

In Abruzzo region lives Basilio D' Amico, an old diatonic accordion player. He lives with
his seriously sick wife. He whiles away his days taking care of his wife and their pets, and
playing by the hearth or sitting at their home's threshold. Originally, the idea of this film was
to deal with Basilio's outstanding musical talent, but after many get-togethers and a con-
tinuous six-year long following-up the player's skillful performing, the authors realized that
their film had transformed into something more than that -into a story about an intimate and
personal encounter in music.
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bena suna

Cp6uija / Serbia

20’, 2009.

PEANTE/b / DIRECTED BY

Cno6oaax Cumojnosuh / Slobodan Simojlovié
KAMEPMAH / CINEMATOGRAPHER
Mwunan Cranunh / Milan Stanié
MOHTAMKA / EDITED BY

WeaHn Bacuh / Ivan Vasié

3BYK / SOUND

Cno6oaan Muwuh / Slobodan Mi3ié
NPOAYLEHT / PRODUCED BY

PTC / RTS

bena Buna
The White Fairy

Memtann cena Bemka Xoua (KocoBo n Mertoxuja) Bepyjy fa je bema Buma Tpu myra
3aopaja 6pasmy OKO HUXOBOT Cela fa O MX cadyBaja Of CBEKOIMKOTL 3713, a MOCeOHO Of
6omecTu, HelpujaTe/ba ¥ BPEMEHCKUX HeIOrofa. Bumy MelTaHyu cMaTpajy 3allTUTHULIOM
cera Kojoj ce ob6pahajy y HeBOBIL.

The villagers from Velika Hoc¢a (Kosovo and Metohija) believe that White Fairy has
plowed a furrow around their village three times to protect them from evil, especially from
sickness, enemies and bad weather. They consider the fairy the guardian of their village, and
they turn to her in case of trouble.



Maruntele

PymyHuja / Romania

60’, 2009.

PEAUTESb / DIRECTED BY

BorpaH Manuum, Mareju bygec, Cumona fan /
Bogdan Palici, Matei Budes, Simona Gal
KAMEPMAH / CINEMATOGRAPHER
borpat Manuhu, Mareju byaec /
Bogdan Palici, Matei Budes
MOHTAXKA / EDITED BY

Mareju byaec / Matei Budes

MY3UKA / MUSIC

PuHa LWepmaH / Rina Sherman
NPOAYLIEHT / PRODUCED BY

Bupa cdunmc / Virafilms

bpojate manux Kopaka
Counting Tiny Little Steps

Mapynmena je cienmduyan riec Koju je modetkom 20. Beka n3BoheH y pyMyHCKOM cemy
borpana. Ilpe Hero 1wTo je ycneo ia mocrTaHe UCTUHCKU €0 TpajiuLje Cena, IJIeC je yCuen,
paTHUX IpeBMparba I MACOBHOT Of/IaCKa MJIATUX Y TpafioBe HecTao. AyTopu ¢uiMa IOKy-
I1IaBajy f1a y3 HOMON BpeMeIIHNX CTAHOBHIUKA PeKOHCTPYUILY MeTOAYje, ITeCMe U KOpaKe TOT
3uMcKor mreca. KoHauyaH /b IpPOjeKTa je MOHOBHO OXMB/baBakbe MapyHTesle y3 momoh
JIOKa/THUX BrIacTi 1 npodecnonanHor kopeorpada.

Maruntele is a unique dance that was performed in Romanian village Bogdana at the
beginning of the 20" century. Due to the war circumstances and exodus of young people to
towns this dance never became a truly traditional feature of the village, and consequently
disappeared. With the help of old villagers, the authors of the film tried to re-create the
music, the songs and the steps of this winter dance. The ultimate goal of the project is to bring
maruntel back to life with the help of the local authorities and a professional choreographer.
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ByHapu, octpBa

Cpb6wuija / Serbia

26’,2009.

PEAWTE/b / DIRECTED BY
Bnaaumup Meposuh / Vladimir Perovié
KAMEPMAH / CINEMATOGRAPHER
Y¥enumup Tort / Zelimir Tot
MOHTAXKA / EDITED BY

Nasne Hukuh / Pavle Nikic
MY3UKA / MUSIC

ApxuBa / Archive

3BYK / SOUND

MunosaH Pakuh / Milovan Rakié
NPOAYLEHT / PRODUCED BY

Csetnana Napowku / Svetlana Paro3ki

byHapu, ocTpBa
Wells, Islands

Jlok ce HauyMHM KoIama OGyHapa MOJIePHUSY]Y, TPAAMUIIMOHAIHO palll/batbe I [jalbe OCTaje
TIOy3/JaH MeTOf 3a IIPOHA/IaXebe BOfie Y HYOMHM 3eM/be.

Pape Riymu6pk us JIykosa ko Vnbuje je cam koncTpymcao 6ymmmmiy u nnardopmy sa
Gymrerse, amy Cy pall/be U roJie pykKe joll yBeK He3aMemlBe. PajleTy oMa)ke HeroBo IBoje
MaJjIofieTHe Jlelle Koje II0C/Ie TEIIKOT pajia ofjla3e y IIKOMY, Y CBET JIENOTe, HayKe, 3Haba.

While methods of drilling wells constantly get more and more sophisticated, traditional
dowsing still remains a reliable way of finding water deep in the ground.

Rade Culibrk from Lukovo near Indija (Vojvodina) has constructed both a drill and a
platform for drilling but the dowsing rods and his hands are still irreplaceable. Rade gets help
from his two young children who, after a hard work with their father, go to school, to the
world of beauty, science and knowledge.
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Bes Ha nnatHy

Cpb6uja / Serbia

25°,2009.

PEAUTESb / DIRECTED BY

Hapa beneruwanut / Nada Belegisanin
KAMEPMAH / CINEMATOGRAPHER
¥enumup Tot / Zelimir Tot
MOHTAXKA / EDITED BY

Hukona 3opuh / Nikola Zori¢

MY3UKA / MUSIC

Mupocnas Taguh, Bnatko CrecdhaHoBcku /
Miroslav Tadié, Vlatko Stefanovski
NMPOAYLEHT / PRODUCED BY

CsetnaHa Mapowku / Svetlana Paroski

Be3 Ha nnatHy
Embroidery on the Cloth

Ymehe nspage u ykpalraBara Be30M TeKCTUIHOT M ByHeHor mokyhcrtsa y BojBommin
IIpeficTBasba BUJ, HAPOJIHE TpafiuIiyje Koja je ouyBaHa cBe Jjo AaHac. O 0BOj HeKafia IMPOKO
pacIpocTparmbeHoj BpcTu foMahe pafHOCTH JaHAC CBefoYe PasIUINTU IPEfMeTH — Be3eHa
ozeha, onaknuje, dapuraBu, IEIIKUPK, 3aCTaBe, Kao U IO3HATe 003udHUUe U Kysapuue ¢
PasHUM LIa/bMBUM UMM TNOYYHUM TOPyKaMma. Ty pasHOBPCHU Py4YHM pafioBU Ce Pa3lUKYjy
[0 HAYMHY TKarba, MaTepujaay, BpeMeHy HacTaHKa, BPCTU YKpalllaBarba, Kao U 10 CBOjOj
Y1031 Y BUKITYCY >KMBOTHMX U TONUILIBYX 001daja.

Skillful handiwork and decorating textile-and-woolen house items with embroidery are a
tradition preserved in Vojvodina till present day. Today, many different items testify to this
once widely spread handicraft - embroidered clothes, opaklije, bed linen, towels, flags as well
as well-known dozidnice and kuvarice with various funny or instructive messages. These
different handmade items vary depending on the type of weaving, material, the time when
they were made and their role in life and annual cycles.
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Dances by Ilmington Teams in the Grounds of Peter

de Montfort’s House: Fiddler Sam Bennett
Benuka bputanuja / UK

10’, 1926.

PEAWTESb / DIRECTED BY

Henosxar / Unknown

MY3UKA / MUSIC

TpaauumoHanHa mysuka / Traditional music
NPOAYLEEHT / PRODUCED BY

Jn pu ®opecrt / Lee de Forest

BuonuHucrta Cem beHet

Dances by lImington Teams in the
Grounds of Peter de Montfort”s
House: Fiddler Sam Bennett

®unm je HacTao 1926. ropuHe u npukasyje uonuuucty Cema Benera (1865-1951) xoju
Ha CBOM MHCTPYMEHTY IpPaTH IPYIy CEOCKMX UTpada JOK M3BOJE YeTUPH TPaAMIIOHATHA
nieca cena Vinmuurron, y camoMm cpiy Enrnmecke. ITpen okom xamepe je Cem benar u cam
OfMrpao fBa TpaAMIMOHaNHa Iuteca (morris dance). PuAM IpefcTaB/ba OPUIMHAIHO
CBeJIOYAHCTBO I/IeCHe TpafuLuje THX KpajeBa. CiaydajHo je mpoHaben 2008. ropyHe y jeqHOj
IIpMBATHO] KOJIEKLIMj!, a jaBHOCTH je mpefcTaBber 2009. rogune. OpurnHaaHa Komuja ce
JaHac 4yBa y BputaHckoM GMIMCKOM MHCTUTYTY.

This film was made in 1926, and its topic is Sam Bennett (1865-1951), a fiddler, who
accompanies a group of village dancers while they perform four traditional dances in
Ilmington, a village in central England. The camera also recorded Sam Bennett dancing two
traditional dances (morris dance). The film is an original testimony of the dancing tradition
of the region. It was found accidentally in a private collection in 2008, and was shown to the
public in 2009. The original copy is kept in the British Film Institute.



Home/Land

Nuéban, CAL / Lebanon, USA

30’, 2009.

PEAUTE/b / DIRECTED BY

Huron behujax / Nigol Bezjian

KAMEPMAH / CINEMATOGRAPHER

CrueH HareHt / Stephen Nugent

MOHTAXKA / EDITED BY

MapyH Acmap / Maroon Asmar

MY3UKA / MUSIC

Netpo Jiykac Kankujac / Petro Loukas Chalkias
3BYK / SOUND

Netpo Jlykac Kankujac / Petro Loukas Chalkias
NPOAYLIEHT / PRODUCED BY

Huron behujan / Nigol Bezjian

[lom/3emmba
Home/Land

Yuusepsuter y AjoBu je 2008. ropumHe Ha TpuykoMm ocTpBy Ilapoc opranmsosao
Mebynapopuy pagnonuy sa mucre. JJok rpyma 4yBeHMX MMCIMIALA, IeCHMKA U IMcala
AUCKYTYyje Ha TeMy JOMOBMHe, peXucepoBa HOMOBuHA — JIn6aH, IpoIasu Kpo3 IepUOS,
Hacwuba ¥ IONUTUYKNUX TIpeBupama. 360r maja bejpyTa pexxncep suie Huje y MoryhHoCTH
fla HaIIyCTM ZOMOBMHY ¥ HpMHYDeH je Aa cHuMMaTe/by faje YIyTCTBa ITyTeM MHTEpPHETa U
Mo6unHor tenedoHa.

In 2008, the University of Iowa organized an international workshop for writers on the
Greek island Paros. While a group of famous thinkers, poets and writers exchange views
about the meaning of homeland, the film director's country—Lebanon—goes through a
period of violence and political turmoil. Due to the fall of Beirut, the director cannot leave
the country, and he is compelled to give instructions to his cinematographer via the internet
and a mobile phone.
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Carnival King of Europe

WUranuja / Italy

18’,2008.

PEAUTE/b / DIRECTED BY

Mukene TpeHTuHU, boBaHu Kesuy /
Michele Trentini, Giovanni Kezich
KAMEPMAH / CINEMATOGRAPHER
Mukene TpeHtutHu / Michele Trentini
MOHTAMA / EDITED BY

Mukene TpeHtutHu / Michele Trentini
NPOAYLEEHT / PRODUCED BY

My3eo fesmbu y3u e Koctymu Aena fente TpeHTuHa /

Museo degli Usi e Costumi della Gente Trentina

EBponcKu Kpasb KapHeBana
Carnival King of Europe

Ycpen 3ume ce mmpom EBporne ozipxaBa ipeBHM pUTyasl KOjYM 4IAaHOBM jeIHe 3ajefiHNLIe
HacToje ceOu 06e30eaUTU HaIIpeiak, INIOFHOCT yceBa 11 fo6py ke TBY. Taj puTyas mpeacTas/ba
jesrpo oHOra LITO MJ AaHaC TO3HajeMOo Kao KkapHesasn. OBaj 1M ce 6asypa Ha IPeTIOCTABLIM
ma mupoM EBpome mocroje MCTOBeTHM M3BOPHM O0Opacliy: IIPOCIaB/baba KapHeBana,
mparehe aKTMBHOCTI U KAPaKTEPUCTUYHO ITOHAIIAbe YIeCHMKA. JeTHOTHEBHO KapHEBAICKO
LIapCTBO JOMYIITa phaBo MOHallIambe M HAKPAaTKO MMOHMIITaBa CBa MocTojeha mpasua.

In the middle of the winter, an ancient ritual takes place across Europe by which members
of a community try to secure progress, good crop and fertile harvest. This ritual represents a
core of what is known today as carnival. This film is based on the assumption that across
Europe there are identical original patterns: celebration of carnivals, accompanying activities
and characteristic behaviour of their participants. One-day long carnival empire allows bad
behaviour and just for a short while annuls all existing rules.
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YKusot Poma y beneruwy
Cpb6uja / Serbia

55%,2009.

PEAUTESb / DIRECTED BY
Kamenko Karuh, bypa Mpha /

Kamenko Kati¢, bura Mrda
KAMEPMAH / CINEMATOGRAPHER
Jby6omup Mywuua / Ljubomir Glusica
MOHTAXKA / EDITED BY

[Oparan Crokuh / Dragan Stokic

3BYK / SOUND

bophe Kpctuh / Dorde Krsti¢
NPOAYLEHT / PRODUCED BY

CsetnaHa Mapowku / Svetlana Paroski

Hazo mena

®paHuycka, benruja / France, Belgium
52’,2009.

PEANTESb / DIRECTED BY

denepuko Bapaco / Federico Varrasso
KAMEPMAH / CINEMATOGRAPHER
®unun Nyppy, eagepuko Bapaco/
Philippe Lourdou, Federico Varrasso
MOHTAMKA / EDITED BY

depnepuko Bapaco / Federico Varrasso
MY3UKA / MUSIC

XXusot Poma y beneruuy
Roma Life in Village Belegis

Pomu cy y name xpajee gomnu kpajem XIII n mouerkom XIV Beka. Y cpemcko ceno
benernm na JlynaBy Hacemmmu cy ce nmpe 300 roguna. Hekajja cy >KuBenu U3[BOjEHO, Y
IluraHManyu Ha jeTHOM Kpajy cena, a jaHac use 3ajenHo ca CpbuMma, y XapMOHUYHUM U
mob6pocycenckuM ogHocuMa. Carpajuiy ¢y MofiepHe nopopudse Kyhe, ferra uM ce mkonyjy,
nocehyjy pkBy u cnaBe KpcHy craBy. TaKBYM HaUMHOM KMBOTA CY Ce JIETIO COLIMjaTU30BaIn
U IOCTa/IY NOIITOBaHe 3aHAT/IMje M My3Udapy. AJIM, MHOTY Off IbJX jOLI YBEK He HaIyLITajy
CBOjy HOMAJICKy KOHIIETILMjy )KMBOTA — U [jajbe IpXKe KOkbe U >XUBE IOy T CBOjUX IpefaKa,
a IVXOB MOTO je: Kyha je mamo 20e cmo Mi...

Roma came to our region at the end of the 13" and the beginning of the 14" centuries.
They inhabited a Srem village Belegis 300 years ago. Once they lived isolated in Ciganmala at
one of the village exits but today they live together with Serbs in harmonious and good
neighbourly relations. They built modern family houses, their children go to school, they go
to church and celebrate slava, their patron saint's day. Thanks to such way of life, they were
fully socialized, and became respected craftsmen and musicians. However, many of them
have not abandoned their nomadic concept of life yet - they still keep horses and live just like
their ancestors, and their life motto is: our home is where we are...
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CraHOBHMIITBO Majjarackapa XIBY Y CUPOMAIITBY, JOK caMa Ip)kaBa Oe/le)ku 3HauajaH
HaIpefaK Ha HMBOY OILITET IPMBPEFHOT pa3Boja. [la 61 mopopuiie mpexxyBerte, MyIIKapLu
3MMM HAITYIITajy JOMOBE U MMPUHYAHA [10/ba ¥ pajie Kao Ce30HCKM PaJHUIIM Ha IVTAHTa)KaMa
eyKa/IUIITyca I7ie 3a CaMO HeKOIMKO LIeHTH HEBHO 00aB/bajy TellIKe IIOCIOBe.

The population of Madagascar lives in poverty whereas the state as such has achieved a
significant progress in the general economic development. In order for their families to
survive, men leave their homes and their rice fields during winter months to get jobs as
season workers at the eucalyptus plantations where they work hard for a few cents a day.

Cumba, BenoHangpo, Asza, ®paHcoa, Nla*aagu, Manra/
Simba, Velonandro, Haza, Frangois, Lahady, Manga
NPOAYLIEHT / PRODUCED BY

®depepuro Bepaco, EKBanuHK NpopaKiuH /

Federico Varrasso, Equalink production



For our street familiy @uM npaTy CBaKOJHEBHMU XUBOT Y OMIaIMHCKOM LeHTpY Ilnanem jym y rpapy Ilpuniy

Kanapa / Canada Pynepr (Bpuracuka Komym6uja, ceBeposanangna Kanaga). Llenrap mpepcraBba MCTHHCKO

34’,2008.  YTOUMINTe 3a TPYNy IIOTOMaka ypobeHmdxkux mremeHa. Tu MIagu /byAU CYy CYOUeHHU C

PEAWTE/b / DIRECTED BY ~ MHOTMM IIpefipacyiaMa y CBOM OKDY)KeHY, alyl M C OYeKMBamlMa YHYTap COICTBEHUX

llenndep Bonoym / Jennifer Wolowie ~ rpyma. OHu cy Mehyco6Ho jenuu apyruma HajBeha MOApIIKa, MSBOP CTAGMTHOCTH, HEILITO

KAMEPMAH / CINEMATOGRAPHER  T10mTyT Zipyre nmopozpuie. Guim HaM Ipyska IPUIMKY fia Ce YIIO3HAMO Ca BbMIXOBYMM UHTUMHUM

Llenucrep Bonoym, [l nnaHeT jyTTuHe /  MUC/IMMA, OYEKMBabIMa, CTPAXOBMMa ¥ MOITIElOM Ha CBET Koje IIMpa 3ajefHNIa YITTaBHOM
Jennifer Wolowie, The Planet Youth Teens UTHOPUIIIE.

MOHTAA / EDITED BY

Llenucep Bonoym / Jennifer Wolowie The film follows up everyday life in the youth centre Planet Youth in Prince Rupert, a town

NMPOAYLEHT / PRODUCED BY  in British Columbia, NW Canada. This centre is a true refuge for a group of native tribes’

Yapnc Mencuc, ETHorpadmk dunm jynut et Jy-Bu-Cu/  descendents. These young people are faced with many prejudices in their environment, but

AWWYIDO0Ud FAILYWIOANI / WVdI0dU UHGULYWAODHN

Charles Menzies, The Ethnographic Film Unitat UBC ~ they also cherish high expectations within their own groups. They are the greatest support to
one another, a source of stability, something like a substitute for family. The film offers us an
opportunity to learn about their intimate thoughts, their expectations, their fears and their
view of the world that a wider community mostly ignores.
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B 3a4MHbeHO CYHLEM U Jbyb6aBIby
Seasoned with Sun and Love

3aumbeHo CyHLEM 1 Jby6aBby OBo je ¢G1IM Koju HaM Ha BP/IO CIMKOBUT HauMH AodapaBa arMocdepy cena Bacraja
PCBuX /RS Bosniaand Herzegovina ~ (ommrTnHa KHuexxeBo, Pemy6muka CpIicka), C€OCKM >KMBOT, IPUCHOCT TOCTONPUM/BUBUX
15’,2009.  poMahyHa M BUXOBUX KOMIINja, TOIUIMHY JOMa M He3aMemUBe YKyce TpaMIMOHaTaHUX
PEAWTE/b / DIRECTED BY  jerta CIIpeMJ/bEHUX 10 CTAapOj HEM3MEHEHO] PEeLleNTypH.

Jenena hokuh / Jelena Dokié
KAMEPMAH / CINEMATOGRAPHER This film conjures up in a very picturesque way the atmosphere reigning in village Bastaja
[Niparan Pagetuh / Dragan Radeti¢ (Knezevo municipality, Republic of Srpska), its rural life, the closeness of hospitable hosts
MOHTAXA / EDITED BY and their neighbours, the warmth of their homes and irreplaceable taste of traditional dishes

Jenena Bokuh / JelenaDokic ~ made according to old original recipes.

MY3KNKA / MUSIC

ApxuBa / Archive

NPOAYLIEHT / PRODUCED BY

3opaH Kanunuh / Zoran Kalini¢
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KameH gpeBHor cHeBaya 2

Cpb6uja / Serbia

20’, 2009.

PEAUTESb / DIRECTED BY

He6ojwa Unuh - Unke / Neboj3a Ili¢ - Ilke
KAMEPMAH / CINEMATOGRAPHER

He6ojwa Unuh - Unke / Nebojsa Ili¢ - Ilke
MOHTAXKA / EDITED BY

He6ojwa Unuh - Unke / Nebojsa Ili¢ - Ilke
3BYK / SOUND

3opaH Crojunh / Zoran Stojic¢

NPOAYLEHT / PRODUCED BY

He6ojwa WUnuh - Unke, MuHucTapcTBo Kyntype
Peny6nuke Cpbuje /

Neboj3a Ili¢ — Ilke, The Ministry of Culture of the
Republic of Serbia

KameH ApeBHOr cHeBaya 2
The Stone of Ancient Dreamer |l

QuaMcKu HOpTpeT cnmKapa bparmcmasa-Bare Awnbenkosuha. Ilpmua je mcmpuuana
jesuxom Crapor 3aBeTa, a ClieHe KAMEHMTUX IIej3axka, HomyT bHaBobe Bapolm U KambOHa
pexe Byujanke, HaMepHO cy 6upaHe, ca )Ke/bOM Jia ce WTO 607be IPUKAXKY TH jeMHCTBEHN
6ucepu Cpbuje.

This is a filmed portrait of painter Bratislav-Bata Andelkovi¢. His story was told in the
language of the Old Testament and scenes of the rocky landscapes, like the Devil's Town and
the river Vucjanka Canyon, have been deliberately chosen with a purpose to show these
unique gems of Serbia.
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KyuyeBuwra unu [lywaHos 3Hak

Cp6uija / Serbia

29’,2009.

PEANTES/b / DIRECTED BY

He6ojwa Unuh - Unke / Nebojsa Ili¢ - Ilke
KAMEPMAH / CINEMATOGRAPHER
He6ojwa Unuh - Unke / Nebojsa Ili¢ - Ilke
MOHTAXA / EDITED BY

He6ojwa WUnuh - Unke / Nebojsa Ili¢ - Ilke
NPOAYLEEHT / PRODUCED BY

He6ojwa WUnuh - Unke / Nebojsa Ili¢ - Ilke

KydyeBucTta unu [lyluaHoB 3HaK
KucCevista or Dusan’s Sign

®unm o Cxonckoj Iproj Topn 1 leHOM CTaHOBUINTBY. Y CPIICKMM CEMMa TOT PETMOHa,
Ha caMoM ceBepy MakeloHMje, OUyBaHa je CTapa HapofgHa U LpKBeHa Tpajuluja. ¥ cemy
KyueBucTa, rje ce HOce6HO Heryje CBECT O eTHIYKOj IIPUIAHOCTH, HacTaBa ce 06aB/ba Ha
IiBa jesuKa.

This film is about Skopska Crna Gora and its inhabitants. In the Serbian villages of this
region at the very north of Macedonia the old popular and religious tradition has been
preserved. In village Kucevista, where the awareness of the ethnic belonging is carefully taken
care of, the education is bilingual.



Mu cmo OHO wWTO U3ry6umo

Cpb6uja / Serbia

5’307, 2009.

PEAWUTE/b / DIRECTED BY

CphaH Mutposuh / Srdan Mitrovic
KAMEPMAH / CINEMATOGRAPHER
Bnapan O6paposuh / Vladan Obradovi¢
MOHTAXA / EDITED BY

CphaH Mutposuh / Srdan Mitrovic
MY3UKA / MUSIC

TatjaHa Puctuh, Hukona Mnagenosuh /
Tijana Risti¢, Nikola Mladenovi¢

3BYK / SOUND

Hukona Mnagexosuh / Nikola Mladenovié
NPOAYLEHT / PRODUCED BY

CphaH Mutposuh / Srdan Mitrovi¢

Mwu cMo0 OHO WTO U3rybumo
For We Are What We Lost

Tocrioba Murposuh mocseheHo cripema xpaHy Kojy 3aTM HOCH Ha Ipo6 CBOTa CyIpyra.
DuIM je IpuKa3 crenudUIHOT TMYHOT UCKYCTBA, Y OKBUPY TpajuLuje, Koje Hac moaceha Ha
CTa/Hy Be3y usMel)y >KMBOTa U CMPTIL.

Mrs. Mitrovi¢ devotedly prepares food which she takes to her husband's grave. The film
shows a specific personal experience within a tradition that reminds us of the interminable
link between life and death.

00000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesesecssssssssscsscscscscsnsne

Microcosmos Sarajevo

CnoBeHuja, buX, Cnosauka /

Slovenia, Bosnia and Herzegovina, Slovakia
28’,2008.

PEAWTESb / DIRECTED BY

Cawo Huckay / Saso Niskac

KAMEPMAH / CINEMATOGRAPHER

Cawo Huckay / Saso Niskac

MOHTAMKA / EDITED BY

Cawo Huckay / Saso Niskac

3BYK / SOUND

Cawo Huckay / Saso Niskal
NPOAYLEHT / PRODUCED BY

Cawo Huckay, 3 nuTne BoNB3 NPOAAKLUH /
3 Little Wolfs Production, Saso Niskac

Mukpokocmoc CapajeBo
Microcosmos Sarajevo

JKusor ce y CapajeBy, Kao 11 y CBaKOM [PYIOM Ipafly, OfiBUja ¥ IbeTOBUM BeHAMA — Ha
ErOBUM YIMIlaMa KOje IPENICTaB/bajy OTBOPEHE MPOCTOPE MHTEPAKIMje CTaHOBHMUKA U
HoceTnnala. Yuiie Cy MecTa 3a KYIOBMHY, paji M )KUBOT. Ipay 06/muKyje cBoje /byfe, a /byau
yaBpahajy obmukyjyhu cBoj rpap. YmosHajyhm >XMBOT CTAaHOBHMKA, MM YIO3HajeMO CaM
rpap. Otkpusajyhu atmocdepy rpajia, mounmbeMo fa pa3yMeMo Hmerose craHoBHuKe. CBako
Kpeupa IMIHM MUKPOKOCMOC y CPEMIVIHM KOja ra oKpyxyje. OBaj TOKyMeHTapal IIpeficTaB/ba
camo fenuh Mo3ayka MUKPOKOcMoca Koju ce 3oBe CapajeBo.

Life in Sarajevo, like in any other city or town, is lived in its veins - in its streets that are
an open-space interaction between its residents and the visitors. Streets are places to shop,
work and live. The city shapes its people and these people shape their city in return. As we
reveal the city's atmosphere we begin to understand its dwellers. Everybody creates its
personal microcosm in its surrounding. This documentary is just a tiny segment of the
microcosmos called Sarajevo.
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ZIQMHAA NEPA

Ipuka, Benuka bpurtanuja / Greece, UK
38’,2009.

PEAUTESb / DIRECTED BY

Joproc KaparujaHnakuc / Yorgos Karagiannakis
KAMEPMAH / CINEMATOGRAPHER

TujaHa Pakuh, Joproc Kaparujanakuc /

Tijana Rakic, Yorgos Karagiannakis
MOHTAXKA / EDITED BY

Joproc Kaparujanakuc / Yorgos Karagiannakis
MY3UKA / MUSIC

Joproc KaparujaHnakuc / Yorgos Karagiannakis
3BYK / SOUND

Joproc KaparujaHnakuc / Yorgos Karagiannakis
NPOAYLEHT / PRODUCED BY

Joproc Kaparujanakuc / Yorgos Karagiannakis

MupHe Boae
Silent Waters

OBaj GpuIM je eTHOMOLIKM 3aITHC 6asypaH Ha [BOje3NYKOM UEHTUTETY /bYAN KOjI KUBE
Ha rpukoj cTpanu IIpecrmanckux jesepa. PumMcka npuya ce 6aBu coxeHomhy 6amkaHcKe
UCTOPHUje, KOja YMHM €0 XMBOTHE IIpUYe ABOje MelITaHa U UCTPaXkKiuBada KOju XXUBU y TOM
Kpajy, M BU3YETHUM M 4yjHUM MeTadopaMa YTKAaHMM Yy JIOKaJHY Tpajuuujy, mejsaxe u
MupHe Bofie IIpecmanckux jesepa.

This film is an ethnological observation based on a bilingual identity of people living on
the Greek end of the Prespansko Lake. The story deals with the complexity of the Balkans
history which is a part of the life story of two local residents and a researcher who lives there,
and visual and audio metaphors woven into the local tradition, landscapes and silent waters
of the Prespansko Lake.
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(Un)veiled

CALL/ USA

36’, 2008.

PEANTESb / DIRECTED BY

WHec XodpmaH KaHa / Ines Hofmann Kanna
KAMEPMAH / CINEMATOGRAPHER

WUHec XodmaH KaHa / Ines Hofmann Kanna
MOHTAXA / EDITED BY

WHec XodmaH KaHa / Ines Hofmann Kanna
NPOAYLEEHT / PRODUCED BY

WHec XodpmaH Kana / Ines Hofmann Kanna

(He)nokpuseHe
(Un)veiled

Y ¢unMmy HaM je mpeicTaB/beHa Tpyma >KUTebKM [lybamja — MIAAMX MYCIMMaHKM
PasIMYNTOr IOpeKIa, HMBOA OOpasoBama 1 IOITefa Ha cBeT. CBOjUM pasiMKaMa y
MOHAIIAlbY UM MUIUbEY OHE IPENCTaB/bajy MCTUHCKO OINIEfANo APYIITBEHMX OfHOCA Y
Iybaujy — rpamy Koju Xenu fa ce OTBOPY IIpeMa CBETY M IIPOMOBHIIE CBOjy BEPCKY U
HOJIMTUYKY TOJIEPAHIINjy KaKo 0¥ IIPUBYKAO IOCTOBHE MIapTHepe 1 TYPUCTE U3 LIeJIOT CBeTa.
Y 0BOM IpUINYHO OTBOPEHOM MYCIMMAHCKOM JIPYLITBY ITOCTaB/ba Ce IIUTakbe OfP>KUBOCTI
TPaZMIMOHATHOT Ha4lHA OfieBaba. Y HEIOCPENHOM PasroBOpY Te Myafie )KeHe U3paXKaBajy
CBOje MUIIUbEHE O HOIICHY Xuyaba - MapaMe Koja 3a HeKe Of HUX IpelCcTaB/ba CUMOOI
Ha3a[HOCTM ¥ TIOTYMH-€HOCTM >K€He, a 3a JIpyre O3HaKy Bepe y bora m momroBame
Tpagunuje.

This film is about a group of female residents of Dubai - young Muslim women of different
background, education and views of the world. The difference in their behaviour and
thinking is a reflection of a true picture of social relations in Dubai, a city that wants to open
towards the outer world and promote its religious and political tolerance in order to attract
business partners and tourists from the whole world. This considerably open Muslim society
raises the question of sustainment of traditional way of dressing. In an open conversation,
these young women express their respective opinions about wearing hajibs - veils that for
some of them are a symbol of backwardness and women's submission and for the others
these veils are a symbol of their belief in God and respect for the tradition.



0A UCKOHa

Cp6uija / Serbia

187, 2009.

PEAUTE/b / DIRECTED BY

Bpanko CraHkoBuh / Branko Stankovié¢
KAMEPMAH / CINEMATOGRAPHER

[Napko bypcah / Darko Bursac

MOHTAXA / EDITED BY

Mapwuja Baponujan Wawwh / Marija Baronijan Sasié
MY3UKA / MUSIC

AnekcaHaap BacoB / Aleksandar Vasov

3BYK / SOUND

Paausoje Munocasmesuh / Radivoje Milosavljevié
NPOAYLIEHT / PRODUCED BY

PTC / RTS

Oa nckoHa
From Time Immemorial

®unmckn mopTpet Anexcansipa Bacosa, cBupava kasasna Koju je 10XK1MBEO BEIMKHU yCIex
cBupajyhu mo rpamosuma EBpome, a oHfa IOXeleo Ha ce BpaTU CBOjUM KOPEHNMMa.
Harmyctuo je Beorpag u noguo Crape miannHe GopMupao CTafo oBalia M Ko3a Koje caja
TpaTy y3 ceTHe 3ByKe KaBala. JKuMBOT y puTMy Ipupofe OBOM BPXYHCKOM MYy3U4apy
IIOMasKe, KaKO /IMYHO CMATpa, ia Ce joII 60/be CPOLY Ca CBOjUM MHCTPYMEHTOM.

This film presents Aleksandar Vasov, a kavala player, who had a great success playing in
many European cities but then decided to return to his roots. He left Belgrade, and now, at
the foot of the Stara Mountain, he looks after his herd of sheep and goats playing kavala.
Following the rhythm of nature, says this great player, helps him to understand his instrument
even better.
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Opa, Cupa, Cupana

Xpsarcka / Croatia

25, 2009.

PEAVUTESb / DIRECTED BY

Bnarka Bopkanuh / Vlatka Vorkapic
KAMEPMAH / CINEMATOGRAPHER
Mwupko Bojanuh / Mirko Bojanic
MOHTAXA / EDITED BY

MnapeH Pagakosuh / Mladen Radakovié
3BYK / SOUND

¥esmko Ayauh, Byphuua Mavaunh /
Zeljko Dudi¢, Burdica Mandié
NPOAYLEHT / PRODUCED BY

XPT / HRT

Ona, yyna, yynaHa
Hop, Hop, Hopper

Ha Temeby mcrpaxkupama eTHonmora 3soHumupa Tonauja, oBaj UM peKOHCTpymiie
Jledje Urpe U CBET JieTeTa y TPaAUIMOHATHOj KYNTypu cena y okomuau CraBoHckor bpopa.
Ymopeno ¢ TvM npukasaHsa je u npuda o Katu Kagwh us Iyapunana xoja uspabyje mytke u
IIPUIIOBEN]A O CBOM JI€TUH-CTBY.

Based on a research carried by the ethnographer Zvonimir Toldi, this film reconstructs
children's games and their world in the traditional culture of villages near Slavonski Brod.
Parallelly, it tells a story about Kata Kadi¢ from Gudinci, who makes dolls and speaks of her
childhood.
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Plastic Flowers Never Die

CAL/ USA

34°,2008.

PEAUTE/b / DIRECTED BY

PokceH Bap3u / Roxanne Varzi
KAMEPMAH / CINEMATOGRAPHER
PokceH Bap3u / Roxanne Varzi
MOHTAXKA / EDITED BY

PokceH Bap3u / Roxanne Varzi
NPOAYLEHT / PRODUCED BY

PokceH Bap3u / Roxanne Varzi
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Ultima Generatie

PymyHuja / Romania
95’,2009.

PEANTESb / DIRECTED BY
AnuH Pyc / Alin Rus
KAMEPMAH / CINEMATOGRAPHER
AnuH Pyc / Alin Rus
MOHTAMKA / EDITED BY
AnuH Pyc / Alin Rus
MY3UKA / MUSIC

AnuH Pyc / Alin Rus

3BYK / SOUND

AnuH Pyc / Alin Rus
NPOAYLEEHT / PRODUCED BY
AnuH Pyc / Alin Rus

MnactuyHo uBehe HUKapa He ymupe
Plastic Flowers Never Die

3a BpeMe mpaHcKo-Mpadkor para (1980-1988) ciposeneHa je Hajseha Mobumnsanuja y
ucropuju Vpana. [IpomoBucana je KynTypoM My4E€HUIITBA 3aCHOBAaHOM Ha PENIUjCKUM
TeMaMa M3BEjeHMM M3 IMMUTCKOT MCIaMa M MAEONOTMjU AYXOBHOT paTa 4ujy O¥ INaBHU
HocuIal Tpebao fa 6yme caM MpaHCKY Hapof, a He mpodecuonanta apmuja. Hapon 61 ce
60p1o 3a [0OPO, IPOTUB 3BOPHOT 3714, 3a CBETY OfOPaHY CBOjUX YBepera. My4eHUIITBO je
MOCTano fieo fpkaBHe monutuke. Bume op 80.000 /byam je MOTMHYZIO TOKOM paTHUX
pasaparsa. PokceH Bapau, antpomnornor u pexucep ¢punma, AMeprKaHKa MPAHCKOT TOPEKIIa,
rofilHaMa MUCTPaXKyje MOCTPeBONyLMOHApHY KynTypy VpaHa y koMe je mpoBena TOIMHY
maHa cHuMajyhu oBaj GunM y TajHOCTH, Oe3 3BaHMYHE [[O3BO/E ApXKaBe, U UCTpaxyjyhu
YTHIIaj UIe0NOTHje MPAHCKe BIajie Ha PasIMyuTe C/IojeBe PYyHITBA.

During the Iranian-Iraqi war (1980-1988), Iran witnessed the biggest mobilization ever. It
was promoted through the culture of martyrdom based on the religious teaching of Shia
Islam and the ideology of a spiritual warfare whose main pillar would be the Iranian people,
not the professional army. The people would fight against the evil and for the holly defense
of its beliefs. Martyrdom became a part of the official policy. During the war devastations
over 80,000 people were killed. The anthropologist and film director Roxanne Varzi, an
American of Iranian origin, has been researching for years the post revolutionary Iran where
she lived for a year making this film in secrecy, without official permission, and exploring the
influence of such ideology on various strata of the society.
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[locneawa reHepaumja
The Last Generation

OunM mpaty KyATYPHY €BONYLMjy HMAcTUPCKe 3ajefHMIE MOMApraHu Koja >XUBM Y
IOMNHY J1y, Y perioHy jy>xHe TpaHcunBauuje (PymyHuja). umM nokyuiasa ia padyMeBarbe
MPOIIOCTY ¥ CafAllllbOCTU OBE 3ajefHMIE YYMHM JIAKIIVMM M TpUKaXKe HauMHe Ha Koje Cy
TEKOBJMHE MOJIEPHOT CB€Ta yTUIjaJIe HA bJXOB TPAVIIMOHA/IHYI HA4MH XX1MBOTA. Pernon xoju
OBa 3ajefHMLA HacTamyje nocnenmux 150 roguna je of oTBapama py/IHMKA yI/ba IIPOILIAO
KPO3 MHOTe IOJINTIYKe, eKOHOMCKe I IPYIITBeHe TpaHCdopMalyje Koje Cy IPOy3pOKoBaje
y6ps3aH mpolec akyaTyparyje. Momapnanu cy yIpKoc ToMe, a 3aXBabyjyhy CKIOHOCTH Ka
(camo)m3omaryju, yCrenn ja cadyyBajy CBOj MAEHTUTET U oOudaje.

The film follows up the cultural evolution of the Momarlani people who live in the river
Jiy Valley in southern Transylvania (Romania). The intention of the film makers is to
contribute to a better understanding of this people's past and present and to show us how
the achievements of the modern era have influenced their traditional way of life. Since the
opening of a coal mine, this region populated with Momarlani for the past 150 years has gone
through many political, economical and social transformations that caused an accelerated
process of acculturation. In spite of this and thanks to their preference for (self)isolation,
Momarlani have managed to preserve their identity and customs.



L"homme quil faut f la place qu’il faut

®paHuycka / France

65’,2008.

PEAUTE/b / DIRECTED BY

Ceppuy Aunup, Matje EM6ep-bywap/
Cédric Dupire, Matthieu Imbert-Bouchard
KAMEPMAH / CINEMATOGRAPHER
Ceapuu Aunup/ Cédric Dupire
MOHTAXKA / EDITED BY

Wapnor Typk / Charlotte Tourrcs
NPOAYLEHT / PRODUCED BY

Y¥epom Arnubep / Jérdme Aglibert

[l[paBu YOBEK HAa NPAaBOM MecCTy
The Right Man at the Right Place

®unmcku moprpet Papoyda Oynapa u3 IBuHeje, HOCHOLA MHOTUX APYIITBEHNX (PyHK-
11ja, KyXXHOCTH U ofroBopoctu. OH je oTar 34 Helje, OMBLIN BOjHVK 1 HALIMOHATHU XePOj,
NIPOC/IAB/bEHM MY3U4Yap U IEPKYCMOHMCTA — YOBEK MHOTUX Ta/IeHaTa KOjI je YIIPKOC CBOjUM
ropMHaMa BednTo y mokpery. ®afoyba je ommydaH 1 MCKycaH MOITIaBap 3ajefHNULe Off KOora
CBY Tpayke CaBeT U MOJAPILKY.

OBo je cHaxHa, n3HeHahyjyha u moHekan TparmuHa mpuya o 4OBEKy Koju je yeex Ha
npasom mecmy y npaso epeme.

This film portrays Fadouba Oulare from Guinea, a man with numerous social functions,
duties and responsibilities. A father of 34 children, this former soldier and a national hero is
also a famous musician and percussionist, in short, a man of many talents, who despite his
age, is active to the maximum. Fadouba is a determined and experienced chieftain, and ev-
erybody seeks his advice and support.

This is a moving, astonishing and often tragic story about a man who is always at the right
place at the right time.
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The Professional Foreigner —

Asen Balikci and Visual Ethnography
Hemauka / Germania

60’, 2008.

PEAWTESb / DIRECTED BY

Pond Xycman, MaHdpes Kpurep /
Rolf Husmann, Manfred Kriiger
KAMEPMAH / CINEMATOGRAPHER
MaHdpea Kpurep / Manfred Kriiger
MOHTAMKA / EDITED BY

Pond Xycman, MaHdpes Kpurep /
Rolf Husmann, Manfred Kriiger
NPOAYLIEHT / PRODUCED BY

Pond Xycman, MaHdpep Kpurep /

Rolf Husmann, Manfred Kriiger

MpodecnoHanHu ctpaHay — AceH
banukuu 1 BusyenHa etHorpaduja
The Professional Foreigner — Asen
Balikci and Visual Ethnography

Acena Bamuxunja Beh penennjama yb6pajajy meby Bopmehe crBapaoue erHorpadcxor
¢dunma. CepujoM pasroBopa A. Bamukunja u Ponda XycMmana, pexxucepa oBor ¢puaMa, Ha
Pa3MUMYUTHM JIOKallMjaMa, IPMKasyje ce ¥ pasMaTpa banukumjeB SKUBOTHU YT U CTPYIHU
paz. ®uiM Hac BOIY OFf jefHe O IpyTe OMTHe Tauke HeroBe IM4He U mpodecroHanHe 61o-
rpaduje, of werose MiuafocTu y Victanbyiy, mpeko kapujepe y Kanaam rie je moctao mossHar
saxsabyjyhu cepuju o Heremnux EckuMuMa, cBe B0 CHMMamba y ABTaHUCTaHY U OKpeTamby
Ka HOBVM aKTMBHOCTMMA. OBO HIje caMo GMIMCKM IOPTPET YyBEHOT eKCIIepTa 3a BUSYETTHY
etHorpadujy Beh ¢uum Koju ce yorreHo 6aBu nuTamuMa 1 mpobaemMmnma eTHOrpagckor
dunma.

For decades, Asen Balikci has been among the leading makers of ethnographic films. An
exchange of conversations between A. Balikci and Rolf Husmann, the director of this film, at
various locations unveils Balikci's life and professional work. The film takes us from one
important stage of his personal and professional biographies to another, from his youth in
Istanbul to his career in Canada, where he became known for his series about Netsilik
Eskimos, to filming in Afghanistan to his latest activities. This film is not just a portrait of a
famous expert for visual ethnography but also a film that addresses issues of ethnographic
film in general.
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PaheHo pykom

Cpb6uja / Serbia

30°, 2009.

PEAUTESb / DIRECTED BY

Cawa CpehkoBuh / Sasa Sreckovic
KAMEPMAH / CINEMATOGRAPHER
Cawa CpehkoBuh / Sasa Sreckovic
MOHTAXKA / EDITED BY

Hukona Craumwuh / Nikola Stanisic¢
NPOAYLEHT / PRODUCED BY
ETHorpadcku my3ej y beorpaay, ipywrso ,,U3Bop* /

Etnografski muzej u Beogradu, Drustvo ,,lzvor®

PafjeHo pyKom
Handmade

Unras jeman perron y CeBepnoj Kapomuun (CAJl) je mpe meTHaecT rogmsa, 36or
3aTBapama (abpuka, 6uo moroheH QeHoMeHOM MacoBHe HesamocmaeHOCTH. Ilocmenmux
TOYHA je Taj PETMOH JOXKIBEO eKOHOMCKM IIPOLBAT 3aXBa/byhyt 0OHOBM CTAPUX YMETHUIKIX
3aHaTa KOjyMa ce Jbyfu mocsehyjy ¢ MHOTO eHTy3Mja3Ma i Jby6aBy IpeMa TpaguLujiL.

Fifteen years ago, a whole region in North Carolina (USA) was hit by heavy unemployment.
In the recent years, the region's economy has started to flourish again thanks to the renewal
of old art crafts with people engaging in them with a lot of enthusiasm and love towards
tradition.
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As Long as There’s Breath

CALL/ USA

57’,2009.

PEANTESb / DIRECTED BY
CrecbaHu Cnpej / Stephanie Spray
KAMEPMAH / CINEMATOGRAPHER
Crecbanu Cnpej / Stephanie Spray
MOHTAMKA / EDITED BY

Crecbanu Cnpej / Stephanie Spray
NPOAYLEEHT / PRODUCED BY
Crechatu Cnpej / Stephanie Spray

CBe JOK Anwemo
As Long as There’s Breath

OBaj 1M je caocehajan i HeskaH OIIC TellIKe CBAKOTHEBHULIE jefjHe Hella/ICKe IIOPOAMLie
KOja ce 60pU 3a jeIMHCTBO CBOjUX WIAHOBA, MAKO je jeflaH Of BO/bEHMX CHHOBA OHCYTaH.
YuuBepsanHe TeMe GuaMa, Koju UIejHO IIONasy Of Helasncke u3peke: ,CBe JOK MMa fjaxa,
uMa u Hazie“ (,,As long as there is breath, there’s hope®), jecy omcyTHOCT, Yesxrba u Hafia.

This is a compassionate and tender description of everyday life of a Nepalese family that
fights for the unity of its members although one of its beloved sons is away. The universal
topics of the film based on the Nepalese saying “as long as there is breath, there's hope” are
absence, longing and hope.



Svetomarske Spice

Xpsarcka / Croatia

28’,2009.

PEAUTE/b / DIRECTED BY

Bnartka Bopkanuh / Vlatka Vorkapic
KAMEPMAH / CINEMATOGRAPHER
CuHuwa lanap / Sinia Galar
MOHTAXKA / EDITED BY

Nasopka ®enep / Davorka Feller
3BYK / SOUND

Xemko yauh, Py6eH Anbaxapu /
Zeljko Dudi¢, Ruben Albahari
NPOAYLEHT / PRODUCED BY
XPT / HRT

CBeTOoMapcCKe wnuue
Sveta Marija’s Lace

Y ceny Csera Mapuja y Mehymypjy, saxsamyjyhu ucrpaxusamwy yunremune Hape
MaHue, nponabena je u o6HOB/beHa M3pasia uunke Ha 6amuhe KOjy KeHe He IpaBe jOILI OF
Kpaja JIpyror cBerckor para. CBeToMapcKe IINMIapuIle Cy YUKy uspabupae 3a KEHCKy
KAy — nouy/auuy U MmBepliosae je mpeko JlpaBe Kako 6 mpexpaHuie CBoje HOpOuIie.
Ilanac ce ynrnka Ha 6aruhe noHoBo nspabyje y CBeToj Mapuju 1 HaCTOj1 ce 3aIUTUTUTH KO
KYNITyPHO HeMaTepujamHo Fo6po.

Thanks to a research done in village Sveta Marija in Medumurje by teacher Nada Manca,
a lace on bati¢i that women had not made since the end of the World War Two was
rediscovered and its handwork renewed. Sveta Marija's lace makers used to make lace for
women's caps called poculica and they would smuggle it across the Danube in order to feed
their families. Today, the lace on bati¢i is made again in Sveta Marija with a determination to
protect it as intangible cultural heritage.
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Simboli na steccima - rijeci svetog jezika ,,Mjesec”

BbuX / Bosnia and Herzegovina
25’,2007.

PEAWTESb / DIRECTED BY

WUnxaH fepsosuh / Ilhan Dervovic
KAMEPMAH / CINEMATOGRAPHER
WUnxaH fepsosuh / [lhan Dervovic
MOHTAMKA / EDITED BY

Kenan Mawwuh / Kenan Pasic
MY3WUKA / MUSIC

KewnaH Mawwuh / Kenan Pa3ié
3BYK / SOUND

KenaH Mawwh / Kenan Pa3ié
NPOAYLEHT / PRODUCED BY
LWykpuja Omeparuh / Sukrija Omeragic

Cumbonu Ha ctehuuma -

peyu cBeTor je3uka ,,Meceu
Symbols on Stecaks —

Words from the Holy “Moon” Language

YmeTHOCT cuM6ora Ha cTehryMa je meo roBopa cBeTOr mpefama. CMeHa TOAMIIBUX
no6a, paHa 1 Hohm, KpeTama CyHILja U MecCelid Ha He6eCKOM CBOJY, CMarbUBaHe U PacT
Mecella, jecy IpBe IepUOANYHe IPOMeHe Koje je Beh HajpaHmju 4OBEK yCTAaHOBMO U IIPEBEO
Yy KaJleHfiap, a KacHuje u y Bpyo paspabeny cumbomnuxy. [Toncroehnsarme Miagor Mecena c
poropuma Ouka (TaypoOOMMjCKM KyITOBM) IPOIIMPUIO je IbeTOBy CUMOOIMKY Y
IpepUMCKIM BpEMEHIMA II0 L1e/IOM MeJUTEPAHCKOM 1 G/IMCKOMCTOYHOM cBety. [laHac ce
KOJ, Hac IoyMecer] 0GMYHO Besyje 3a MCIAMCKY LMBIIM3ALM)Y, MAKO Ce HeroBu OpojHN
cumbonu Hanmase Gamr Ha crehimma — 6MIO0 caMOCTanHO 6M/I0 y KOMOMHALM}U Ca APYTUM
cumbomMa.

The art of symbols on stecci is a part of the language of a holy tradition. The change of
seasons or of day and night, movements of the Sun and the Moon in the sky, the moon
phases, are the first periodical changes that man noticed and introduced into a calendar and
later on, into a thoroughly elaborated symbolism. The identifying of the crescent moon with
the bull's horns (Taurobole cults) has widened its symbolism in the pre-Roman period
across the Mediterranean and the Middle East regions. Nowadays, the crescent moon is over
here usually associated with the Islamic civilization although many of its symbols are found
on steéci - either independently or in combination with other symbols.
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Side Effects: Portrait of a Young Artist in Lahore

Hopsewka/ Norway

35%,2009.

PEAUTE/b / DIRECTED BY

Mawya Axmep, Weuk / Mashhood Ahmed Sheikh
KAMEPMAH / CINEMATOGRAPHER

Mawya Axmep, Weuk / Mashhood Ahmed Sheikh
MOHTAXKA / EDITED BY

Mawya Axmep, Weuk / Mashhood Ahmed Sheikh
NPOAYLEHT / PRODUCED BY

JyHusepcutu o Tpomce, Mawyp Axmep Leunk /
University of Tromsg, Mashhood Ahmed Sheikh

CnopeaHu e eKTu:
lMopTteT Mnagor ymetHuka y Jlaxopey

Side Effects:
Portrait of a Young Artist in Lahore

JTaxope je fpyru rpap no Benmnyuun y Ilakucrany ¢ monynanujom ehom of 10 Mummona
craHOBHMKA. Ipaji je IOsSHAT IO WM3BAaHPEHHO] XpaHM, OOraToj KyATYpM ¥ OfIMYHOM
IIKOZICTBY. YyBeH je 1 Kao Meaujckm 1 yMeTHIYKY LenTap Ilakucrana. Gumm Hac ynosHaje
Ca )KMBOTOM MJIaJIOT YMETHNKA, TPUITaJHIKA JOke CPefiibe KIIace, Koju ce 6opu 3a ycrex Ha
yMeTHIYKO] cuenn Jlaxopea.

Lahore is the second biggest town in Pakistan with a population of over 10 million
inhabitants. The city is known for its extraordinary food, rich culture and excellent
educational system. It is also famous as a media-and-art centre of Pakistan. Thanks to this
film, we learn about the life of a young artist, a member of the lower middle class, who
struggles for success on the art stage of Lahore.
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CrpaBa u yxac(r)

Cpb6uja / Serbia

27’,2006.

PEAWTESb / DIRECTED BY
[OywaH bynuh, Byk Pwymosuh /

Du3an Buli¢, Vuk RSumovié

KAMEPMAH / CINEMATOGRAPHER
Bnagax O6pagosuh / Vladan Obradovié
MOHTAXA / EDITED BY

MusbaH Muwwuh, Bnagas O6pagosuh /
Miljan Glisi¢, Vladan Obradovié
MY3UKA / MUSIC

Murnuc Bnaaukc / Miglis Vladiks

3BYK / SOUND

Hukona Mnaaenosuh / Nikola Mladenovié
NPOAYLEHT / PRODUCED BY

KuHecresuja / Kinestezija

CrpaBa u yxac(r)
Horror and Dread

Bamnup je HajrmosHaTuja CpIICKa ped, ped Kojy Cy YCBOjU/IM M MHOTY IPYTY HAPOJY CBETa.
IIpBu poMaH 0 peHOMEHY nosaMNUperpa JbyAV HAKOH CMPTHU Hammcao je Cpoun MunosaH
Dmymnh ( mpuda o HajmosHarujeM cprickoM Bammupy Casyu CasanoBuhy ), u TO yeTypu
rojuHe npe yyBeHor pomaHa bpama Crokepa. Ha ocHOBYy momeHyTHX 4mibeHMIIA MIafa
ekuna JOKyMeHTapHor ¢unma kpehe y moTpary 3a KOpeHMMa HapOJHMX BepoBama Y
Bamnupe. OHM Ha TepeHy Oe/ieXxe PeOCTase TParobe TMX BepOBamba CTAHOBHMKA CPICKMX
cema, Ifie IIOjaBa BaMIMpa U Ja/b€ M3a3MBa peajaH CTpaX, aliuM U 3aBOJ/bUBO
CTPaxOHOIITOBAbE.

Vampire is the best known Serbian word adopted by many other peoples around the
world. The first novel about the phenomenon of becoming a vampire after death was written
by a Serb Milovan Glisi¢ (the story about the most famous Serbian vampire, Sava Savanovic),
and it took place four years before Bram Stoker wrote his famous novel. Based on these facts,
a young crew of this documentary start looking for the origin of popular belief in vampires.
They record the remaining relics of this belief among the residents of Serbian villages where
the appearance of vampires is still a cause of major fear, but also of an appealing respect.



3 carnevali e %2

Wranuja / Italy

50%, 2007.

PEAUTE/b / DIRECTED BY

Mukene TpeHtunu / Michele Trentini

KAMEPMAH / CINEMATOGRAPHER

Mukene TpeHtunu / Michele Trentini

MOHTAXKA / EDITED BY

Mukene TpeHtuHu / Michele Trentini

NPOAYLIEHT / PRODUCED BY

Myceo fesbu y3u e KOCTymu aena feHte TpeHTUHA /

Museo degli Usi e Costumi della Gente Trentina

Tpu 1 no KapHeBana
Three and a Half Carnivals

®unm npuxasuje Tpu (M 1I0) HajsHAYAjHUjA TPAAMUIMOHATHA UTAaIMjaHCKA KapHeBasa
KOja ce offpkaBajy y monmuHaMa moppydja Tpentuno Anro Apube. To cy kapuesamu y
Bandnopuanu (nonmnna Gueme), y Ipayny (gomuua Yembpe), y [Tany nen Oepcunn (gonuua
Depcune) u y Bapumwany (monmHa Apko). Y Guimy ce He MOTY BUAETH KapaKTepUCTHYHE
IOBOpPKe IIOfi MacKaMa, Koje Cy YIIABHOM CacTaBHU JleO HAjuyBeHMjUX KapHEBaJCKUX
CBeyaHOCTH, Beh crienmuyuHy 3MMCKY PUTYaIu KOjUMa ce HaCToju 06e36efuTH IIOJHOCT
yceBa 1 6oraTa xeTBa. TakBM pUTYany, y CIMIHOM OOMMKY, TocToje mypom Espore.

The film presents three (and a half) most important Italian traditional carnivals held in
the valleys of Trentino-Alto Adige. These are carnivals in Valfloriana (the Fieme Valley),
Grauno (The Cembra Valley), in Palu del Fersina (the Fersina Valley) and Varignano (the
Arco Valley). The film itself does not show the characteristic carnival processions with masks
as the most prominent aspect of such carnivals but it presents the winter rituals whose aim
is to provide fertile crops and rich harvests. Similar rituals can be found across Europe.
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Cheyenne, trent"anni

Wtanuja / Italy

30’, 2008.

PEAUTESb / DIRECTED BY

Mukene TpeHtuHu / Michele Trentini
KAMEPMAH / CINEMATOGRAPHER
Mukene Tpentunu / Michele Trentini
MOHTAMKA / EDITED BY

Mukene Tpentunu / Michele Trentini
NPOAYLIEHT / PRODUCED BY

Mukene Tpentunu / Michele Trentini

Tpupecetoroguiita YejeH
Cheyenne at Thirty

DunmcKy opTpert feBojke UejeH Koja je omabparia jenHy, 3a KeHe, HeoOUuHy mpodecn;jy:
cToyapcTBO. YejeH je mpe cemaM ToMHA OfIyuyuMiaa fla Ceé BpaTM Ha MeCTO Ha KOjeM ce
Hajuie oceha kao kop kyhe — y gonuny Pabu (ceBepHa Vtanuja) y 6musuay TpeHTrHa, U
fla XXMBY ycaM/beHO, Kao 4obaHmIa. TOKOM /leTa BOY CBOje CTafo OBaljd Ha MCIAIIY IO
OKOJTHVMM Halllk-all¥iMa U IOPUHOCK OfP>Kakby U 3aIUTUTH 3€7IeHMX NOBPILIMHA Ha afiiHaMa.
Y meHe CBaKOJHEBHe IIOCIOBe yOpaja ce IOoCTaB/batbe Orpaje, 6pura o 3paB/by XUBOTHbA
U CycpeTM € TYpUCTMMA KOjiMa IpUya O CBOM IIOCTY U >KMBOTY y CKIajy C IPUPOTOM.
YajeH HaM OTKpMBaA CBOje CHOBE ¥ IIOTPeOY 3a IPOMEHOM.

This film is about Cheyenne, a girl who has chosen a very rare profession for a woman:
she is a livestock breeder. Seven years ago, Cheyenne decided to return to the place where she
really feels at home—the Rabbi Valley near Trentino (Northern Italy) and to live there alone
as a shepherdess. In summer months, she takes her sheep to graze on the nearby pastures
while she is trying to protect and preserve the surrounding green slopes. Her chores consist
of making fences, taking care of animals" health and meeting tourists to whom she talks
about her job and her life in harmony with nature. Cheyenne reveals to us her dreams and
her need for change.
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TpudyH bomba

Cpb6uja / Serbia

12’,2008.

PEAUTEb / DIRECTED BY

CnahaH CrojaHosuh / Sladan Stojanovic
KAMEPMAH / CINEMATOGRAPHER
CnahaH CrojaHoBuh / Sladan Stojanovic
MOHTAXKA / EDITED BY

CnahaH CrojaHoBuh / Sladan Stojanovic
NPOAYLEHT / PRODUCED BY

CnahaH CrojaHoBuh / Sladan Stojanovic

TpucdyH 6ombaL
Trifun the Bomber

®unmcka npuda o Tpudyny Mupuhy us cena Bunosne (jyxxxa Cp6uja) xoju Beh neser
FOfIMHA TIOKYIIABa fja MCKOIIa HeeKCIUIOAupany 60om6y (13 Bpemena HATO 6ombaproBaiba)
KOja ce Hajasy y MeroBoM fsopuiuTy. JIok ce Kybuiy mckomase 3emsbe ybehaajy, a
He3aJl0BO/bCTBO M CTPaX KOMINMja KyIMUHMpajy, Bpememinn Tpudys HacTaBma CBOjy
ycam/beHWdKy 6UTKY. [y61MTaK )XMBOTA je OffaBHO IIPECTao Ja Ira OpyHe jep, Kako Kaxke, HeMa
BIIIIE IITA Jja U3TYOM.

This film is a story about Trifun Miri¢ from village Binovce (Southern Serbia) who has
been trying for nine years to dig out an unexploded bomb (from the time of the NATO
bombing) in his garden. While cubic metres of earth pile up and the dissatisfaction and fear
among his neighbours grow, elderly Trifun continues his lone battle. A possibility of losing
his life stopped bothering him long time ago because, as he says, he has nothing to lose any
longer.
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U vatri genija

XpBarcka / Croatia

32°,20009.

PEANTESb / DIRECTED BY
TuxaHa Konca / Tihana Kopsa
KAMEPMAH / CINEMATOGRAPHER
CuHuwa lanap / Sinisa Galar
MOHTAXKA / EDITED BY
[NaBsopka ®enep / Davorka Feller
MY3KNKA / MUSIC

Jo3ed XajaH / Joseph Haydn
3BYK / SOUND

AHTYH TpHKa, Po6ept Ctanuh /
Antun Trnka, Robert Stanic
NPOAYLEEHT / PRODUCED BY
XPT / HRT

Y BaTpu reHuja
In the Fire of Genius

VI #BecTa rofyHa HAKOH CMPTU KOMIIOSUTOPCKOT reH1ja Joseda XajaHa, eroB 3aBIYaj
Ofi3Bama MY3MKOM Kojy je cTBopnmo. Iberose cumdonnje ussoge ce y asopuy Ecrepxasu y
Ajsenmrary, y apopuy Ecrepxasa y ®eprony, a HapofHe Menofuje, Koje Cy ra HalaXmbUBae,
jour yBek meBajy Xpsatu y Ipaguihy. Ipuay o XajgHOBOM je3sMKy Koju pasyMe L€/ CBET
HajIlpe HaM IIPEHOCH HberoBa My3HUKa, IPOCTOPH Y KOjiMa je 60paB1o, HOPTPETH U IMIHY
IpefMeTH, IPefUBHY Mej3akn Byprennanya, a moToM 1 HapofHa My3uKa IpaguihaHCKux
XpBara u Mabapa, Te ocobe koje cy ¢ XajgHOM IIOBe3aHe NYXOBHO, IIPOCTOPHO U
3a/byO/bEHIYKIL.

Even 200 years since the death of the genius composer Joseph Haydn, his native region
echoes with his music. His symphonies are performed in Estherhasy Castle in Eisenstadt and
in Estherhdsy Castle in Fertod and the folk songs that had inspired him are still sung by the
Croats in Gradisce. The story about Haydn's language understandable to the whole world is
truly felt though his music but also thanks to the places where he lived, to his portraits and
personal belongings, to beautiful landscapes of Burgenland, and eventually to the folk music
of the Croats and Hungarians from Gradisce, people related to Haydn spiritually, locally and
emotionally.



Sepideh Alam Keshid

WpaH / Iran

37°,2009.

PEANTESb / DIRECTED BY

Pesa Maynecu / Reza Majlesi
KAMEPMAH / CINEMATOGRAPHER
dapap Pabuje / Farhad Rabiee
MOHTAXKA / EDITED BY

Pesa Maynecu / Reza Majlesi
MY3UKA / MUSIC

Copab Mexpabu, Myxamep 3apeje/
Sohrab Mehrabi, Mohammad Zareie
3BYK / SOUND

Copa6 Mexpabu, Myxamesa 3apeje/
Sohrab Mehrabi, Mohammad Zareie
NPOJYLEEHT / PRODUCED BY

Anu Pe3a Ceb6T Axmeam / Ali Reza Sebt Ahmadi

Y ocBUT 30pe
Dawn Rised Up

Henpucrynaynu npemenn MpaHCKUX IUIAaHMHA IPY>Kajy YTOYMUINTE IJIEMEHY KOje je 04y-
BaJIO CBOjy [peBHY Tpaguuujy. o maHac HayYHUIM HUCY YCIIeNM fla MPOTyMade HhUXOBe
ob1daje 1 PasOTKPU)y TajaHCTBEHNU CUCTEM BepoBama. Yak M OHM MCTPXUBAUM KOjU CY
rojMHaMa Jkusemy Meby NMpMIafHMIMMa TOT eHMTMAaTMYHOT IVIEMeHa HUCY YCHenu Ja
Ipupo61jy HUXOBO IOBeperbe U OYAY YBeIeHN Y CBET TajHU 4Yuje je dyBaibe Of CIIO/BHOT
CBeTa CYIITUHCKY [ie0 TpafuIuje.

Inaccessible parts of Iranian mountains offer a refuge to a tribe that has kept its ancient
tradition. Up to this day, the scientists could not decipher their customs, and understand
their mysterious faith. Even the researchers who lived with the members of this mysterious
tribe did not succeed to gain their confidence and thus be brought into a world of secrets
whose preservation from the outside world is the elementary part of the tribe's tradition.
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E'b3Kp'bCHal'IVI OT nenenta

Byrapcka / Bulgaria

43’,2008.

PEAUTE/b / DIRECTED BY

Kpacumuma [loHeBa / Krasimima Doneva
KAMEPMAH / CINEMATOGRAPHER
Kpacumuma [loHeBa / Krasimima Doneva
MOHTAMA / EDITED BY

Kpacumuma [loHeBa / Krasimima Doneva
NPOAYLEEHT / PRODUCED BY

Kpacumuma [loHeBa / Krasimima Doneva

YcKpcnu U3 nenena
Risen from the Ashes

IInec na eampu je putyan xoju ce Ha jyry Byrapcke (CrpaHpja) u y geoBuMa ceBepHe
Ipuke opp>kao jou of BpeMeHa aHTHuKe Ipuke. Putyan ce ussonu 3. jyHa, Ha fan CB. Jenene
n Cb. KoHcranTyna. Mymkapiy u >keHe IUIENTy y3 TPagMIMOHA/JHY MY3MKy M IIpenase
6ocoHOrN IpeKo BaTpe/>kapa Hocehy y pykaMa MKOHe CBeTalla KOjiMa YKa3yjy Moce6HO
nomToBame. Taj pUTyanHy 1/Iec IofpasyMeBa 1 jefHy BPCTY Iafiaba Y TPaHC U Ilecaynma
06e36ehyje moh nmpensubama 6ynyhHocTn. 360r CBOjIX KOpeHa y MaTaHCKMM BepOBambiMa
IUIeC je Kyro 6110 3abpamuBaH U U3BODEH je caMo y TajHOCTH.

Dance on fire is a ritual from Southern Bulgaria (Strandja) and parts of Northern Greece
that has survived from the time of Ancient Greece. The ritual is performed on the 3rd of June,
the Day of St. Helen and St. Constantine. Men and women dance accompanied by traditional
music, and walk barefoot over fire and embers carrying icons of saints with great respect.
This dance also includes falling into a kind of trance that enables the dancers to foretell
future. Due to its origin in the pagan beliefs, the dance was forbidden for a long time and was
performed only in secret.

AWWYIDO0Ud FAILYWIOANI / WVdI0dU UHGULYWAODHN
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Harley... the bad people?

Hopseuwka / Norway

17°,2008.

PEAUTE/b / DIRECTED BY

Mauwyg Axmeg Weuk / Mashhood Ahmed Sheikh
KAMEPMAH / CINEMATOGRAPHER

Mauwyp Axmeg Weuk / Mashhood Ahmed Sheikh
MOHTAXKA / EDITED BY

Mauwyp Axmeg Weuk / Mashhood Ahmed Sheikh
NPOAYLEHT / PRODUCED BY

Mauwyp Axmeg Weuk / Mashhood Ahmed Sheikh

XapnujeBuu... nowu sbyau?
Harley... the Bad People?

Ogaj etHomomku GuaM je mocsehen xommanuju Xapnej lejpuncon y Tpomcoy, Koja je
3BaHMYHM YBO3HMK MOTOPa 3a ceBepHU peruoH Hopsenike. Ynosnajemo u Jlapca, BracHuka
mane Xaprej JJaBupcoH rapaxe y TpoMcoy, Kao 1 merose Mylutepuje Koje ehusom npumna-
7iajy jemHoj moce6HOj yp6aHOj FPYIITBEHOj IPYIN KOjy OBaj (GUIM ey Ja HpefcTaBu I7ie-
llaolMMa Ha jeflaH HeoCpe/laH HauMH.

This ethnological film is dedicated to the Harley-Davidson company in Tromse as the
official importer of these motorcycles for the northern part of Norway. We meet Lars, the
owner of a small Harley garage in Tromse as well as his customers who in most part belong
to a specific urban social group and whom this film tries to present to the viewers in a candid
way.

00000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesesecssssssssscsscscscscsnsne

Yysapu Tpaauuuje
Cpb6uja / Serbia
28’,2008.

PEANTESb / DIRECTED BY

lopaaHa CumoHoBuh-Bemmkosuh /

Gordana Simonovic - Veljkovi¢
KAMEPMAH / CINEMATOGRAPHER
MunaH Metposuh / Milan Petrovié

MOHTAMKA / EDITED BY
WBunua NeaHos / lvica Ivanov
MY3UKA / MUSIC

3opaH CtameHoBuh—PuHro /
Zoran Stamenovic - Ringo
NPOAYLEEHT / PRODUCED BY

Munan Metposuh / Milan Petrovié

Yysapu Tpaguumje
The Guardians of Tradition

JlaHac je Mano TosHata uMmbeHMIA Aa ¢y Pomu us IImpora 6uTHa Kapyka y OuyBamy
HOMPOTCKOT TpaguioHanuor hunumapcrsa. Ymehe Txama hummma ce muje nmpenocuno ¢
KOJIeHa Ha KOJIEHO CaMo y CPIICKMM IPaBOCIABHUM NOpofinilaMa; PoMkume cy, pame y3 pame
ca crapuM IInpohankama, y mupoTcke humime yHOCHIIe CBOj TaZleHaT ¥ MAIUTY, U yCIeBase
Jia IBVMXOBUM TKaheM M3JIp)KaBajy CBOje opopuiie 1 06e36efie MM CUTYPHY er3UCTEHIIH]Y.

Today, it is hardly known that the Roma from Pirot are such an important link in
preserving the traditional Pirot carpet-making. The skill of weaving these carpets has not
been passed from one generation to another only in Serbian orthodox families; Roma
women, together with old Serbian women from Pirot, embodied their talent and imagination
into these carpets, and thanks to the weaving they managed to feed their families, and secure
for them a safe future.



CNEUNJANIHU NPOTPAM - MUJIOBAH TABAL
SPECIAL PROGRAMME - MILOVAN GAVAZZI
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Vrlicko kolo

XpBarcka /Croatia

1°,1931.

PEAUTESb / DIRECTED BY

Munosat Masaum / Milovan Gavazzi
KAMEPMAH/ CINEMATOGRAPHER
Munosat Masauu / Milovan Gavazzi
MOHTAXKA / EDITED BY

Munosan laBaum / Milovan Gavazzi
NPOAYLEHT / PRODUCED BY

3aBoj 3a eTHonorujy ®® / Zavod za etnologiju FF

Bpnunyko Kono
Vrlika™s Kolo

Panma dunma Bpruuko koo cMelTeHa je y ceno XoTnHoBIM, Kof Kympeca. @M mparu
TaBanujeBy npejy o KOMIapauuji MojefHNX KYITYPHUX elleMeHaTa Ha OCHOBY (QUIMCKMX
3amca 1 HajjoBesyje ce Ha ayTopoB nmpetxonuu dunm Ilnec kono - ko0 Kynpeca.

The story of Vilika's Kolo is set in village Hotinovci near Kupres. The film follows up
Gavazzi's idea of comparing specific cultural elements based on film records, and it is sort of
continuation of this author's previous film, Ples Kolo - at Kupres.

Zvoncari—Marcelji, Kastav
Xpsarcka / Croatia

2’,1931.

PEAUTESb / DIRECTED BY

MunosaH laBaum / Milovan Gavazzi
KAMEPMAH / CINEMATOGRAPHER
MunosaH laBauu / Milovan Gavazzi
MOHTAMA / EDITED BY

Munosan laBaum / Milovan Gavazzi
NPOAYLEHT / PRODUCED BY

3aBog 3a eTHonorujy ®® / Zavod za etnologiju FF

3BoH4Yapu — Mapuyesmu, Kactas
Zvoncari — Marcelji, Kastav

®unmM je cHUMIbEH y celmy Mapuemsy, y KacTaBmTusy, 1 npeficTaB/ba KIacCU4aH IpuMep
TaBanujeBe aM6MIIMje 1a JOKYMEHTYje OHO LIITO MY Ce Y jeTHOM TPEHYTKY, Ha TepeHY, YIUHN
3aHVM/BMBMM, O>KMBAXHUM ¥ ayTeHTUYHMM oOudajeM BpefHUM Oenexema. IIpema
TaBanujeBOM MUIIBEHY TV 00MYaji IpMBIIade MaXKiby HAYIHMKA CAMOM YMILEHMIIOM ia je
IbUXOBO ITIPAaBO IOPEK/IO TEIIKO YCTAaHOBUTM, anu ja je Moryhe yHIOpeamTH HUXOBY
PAIIMPEHOCT ¥ cadyyBaTy UX y BUSYelTHOM 00NMMKY 3a crefiehe renepanyje.

This film was made in village Mar¢elji in Kastavstina, and represents a classical example
of Gavazzi's ambition to document what he finds, at a particular moment, an interesting,
lively and authentic custom worthy of recording. According to Gavazzi, these customs attract
scientists's attention by the mere fact that it is difficult to establish their true origin but that
it is possible to compare the ways they have been disseminated, and preserve them in their
visual form for the generations to come.

Pletenje jalbe

Xpsarcka / Croatia

2’,1934.

PEAUTE/b / DIRECTED BY

MunosaH lasaum / Milovan Gavazzi
KAMEPMAH / CINEMATOGRAPHER
MunosaH lasaum / Milovan Gavazzi
MOHTAKA / EDITED BY

MunosaH laBaum / Milovan Gavazzi
NPOAYLEHT / PRODUCED BY

3aBog 3a etHonorujy @@ / Zavod za etnologiju FF

Mnetere jande
Knitting Jalba

®uIM IpKKasyje ay TEHTUYHY TEXHUKY IUIeTerba jasbe. CHUM/bEH je Y CIMKOBUTOM CeTTy
Tpr xox O3pa, gaBHe 1934. rognue. OBo je dunm y kome he y>xuBatu cBU 3a/by0/beHNUIN Y
TPafMIMOHATHY TEKCTUIHY PAZIMHOCT.

This film is about the authentic technique of knitting jalba. It was made in the picturesque
village of Trg near Ozalj way back in 1934. All lovers of this traditional textile handicraft will
enjoy watching this film.

Pogreb na saonicama - Trg
Xpsarcka / Croatia

2’,1935.

PEAUTESb / DIRECTED BY

MunosaH lasaum / Milovan Gavazzi
KAMEPMAH / CINEMATOGRAPHER
MunosaH lasauu / Milovan Gavazzi
MOHTAXKA / EDITED BY

MunosaH lasaum / Milovan Gavazzi
NPOAYLEHT / PRODUCED BY
3aBog 3a etHonorujy ®® / Zavod za etnologiju FF

Morpe6 Ha caoHuuama — Tpr
The Funeral on the Sledges — Trg

Y3 oBaj OWIM je BesaHa 3aHMM/bMBA IIpUYa IpeMa KOjoj je aHOHVMHMU IIPUIIOBeHad y
noBepemy obaBectro mpodecopa lapanyja ma he ce y ceny Tpr, kop O3sba, jour jegaHmyT
ofmp>xatu Beh TOTOBO 3ab0paB/beHN noeped HA caoHuyama. [aBany je ogMax OpPraHM30BAO
CHNMame U KpeHyo Ha nyT. PuaM Ioeped Ha caonuyama - Tpz BoKyMeHTYje U off 3abopaBa
4yBa YIIPaBO OHe TPAAMILIMOHAIHEe 06MYaje KOji BUIIIe HUCY [ie0 CBAKOJHEBHIUIIE, a CBefo4e
0 XMBOTY /bY[M C IOMEHYTHUX IIPOCTOPA.

An interesting story is related to this film: an anonymous storyteller informed Professor
Gavazzi that an almost forgotten funeral on the sledges will take place once again in village
Trg near Ozalj. Gavazzi immedately organized its recording, and set forth. The Funeral on the
Seldges - Trg was filmed and thus kept from oblivion the traditional customs that are no
longer a part of everyday life yet witnessing about lives of people from the region.



Obiteljska zadruga Zivié - Krlavini: Sikirevci
Xpsarcka / Croatia

42°,1962/63.

PEAUTE/b / DIRECTED BY

AHgpuja CtojaHoBuh , MunoBaH laBauu,
CrjenaH Karywuh /

Andrija Stojanovi¢, Milovan Gavazzi, Stjepan Katusi¢
KAMEPMAH / CINEMATOGRAPHER

CrjenaH Karywuh / Stjepan Katusi¢
MOHTAMKA / EDITED BY

Mwunosat lasaum / Milovan Gavazzi
NPOAYLEEHT / PRODUCED BY

3aBoga 3a eTHonorujy @@ / Zavod za etnologiju FF

[MopoauyHa 3appyra
Husuh-KpnasuHu: Cukupesum
The Zivié-Krlavini Family Commune: Sikirevci

3aopyza XKusuh-Kpnasunu je Hajryxu dunm xoju je faBaiy CHUMMO TOKOM CBoje 6orare
Kapujepe cTBapaolja eTHOMOWKNX (uaMoBa u 3amuca. PuiIM je cHuMIbeH 1962. 1 1963.
rogune y ceny CuxmpeBuu, y capaimwyu ¢ [aBauujeBMM [yrorofuiimyuM capajHUKOM,
usBaHpenHUM $uiMckuM ayropom u pororpadom Auppujom Crojanosuhem. Camum TiM
IITO Tpaje BMIIe Off 42 MUHYTa, Taj QUM yKasyje Ha IOCTelleHy IpoMeHy y IaBanujeBom
npucrymy. Fberos pay Builie Huje TyKo CHuMambe/benexxerbe Ipoljeca ¥ TEXHONOTHja U3pajie
HOjefMHMX TPAfUIMOHA/IHUX HPOM3BOAa, Beh Xe/ba Ja ce y IOTIYHOCTM OTKPUjy U
IPUKAXXY TPafMIIMOHA/IHY aClIEKTH XXMBOTA y IPOIIMPEHMM IIOPOAIIaMa.

The Zivi¢-Krlavini Family Commune is the longest film Gavazzi made during his prolifc
career as maker of ethnological films and documentaries. The film was made in 1962 and
1963 in village Sikirevci in cooperation with Gavazzi's longtime associate, an outstanding
filmmaker and photographer, Andreja Stojanovi¢. The very fact that the film lasts over 42
minutes points to a gradual change in Gavazzi's approach. His work is no longer a mere
recording the processes and technologies of producing certain traditional products but it is
also a wish to fully reveal and make public the traditional aspects in big families.

Ribarenje migavicom, Sabakom -Tkon
XpBarcka / Croatia

2’,1935.

PEAWTE/b / DIRECTED BY

Mwunosas Masaum / Milovan Gavazzi
KAMEPMAH/ CINEMATOGRAPHER
Mwunosan lasaum / Milovan Gavazzi
MOHTAXKA / EDITED BY

Munosau lasaym / Milovan Gavazzi
NPOAYLEHT / PRODUCED BY

3aBoga 3a eTHonorujy @@ / Zavod za etnologiju FF

Pubapere murasuuom, LLlabakom - TKOH
Fishing with Migavica, Sabakom — Tkon

Munosan laBauu je oBaj ¢unm cHummo gaBHe 1935. rommue. IlpukasaHa je Bpmo
3aHMM/bMBA TPAafMLMOHATHA TeXHUKa pubapewa muzasuyom. OCHOBHA HaydHa MUCHjA
IyBEHOT XPBAaTCKOT €THOJIOra, KOja je OBUM (GUIMOM 1 OCTBapeHa, 61171a je fa ce of 3abopaBa
cauyBajy TpafMIMOHaNHM obudaju. OUIMOBM IONYT OBOTA Cy 3aMULUbEHM Kao Maja
CBEIOYAHCTBA XXMBOTA JbY/U C OBUX IIPOCTOpA.

Milovan Gavazzi made this film all the way back in 1935. It shows an interesting
traditional technique of fishing with migavica. The main scientific mission of this famous
Croatian ethnologist, as materialized with this film, was to preserve from oblivion traditional
customs. Films like this one are supposed to serve as small testimonies of people's lives in
this region.

Sestinski opanci

Xpsarcka / Croatia

20’,1963/68.

PEAMUTE/b / DIRECTED BY

Auapuja CrojaHoBuh , MunoBaH laBaum /
Andrija Stojanovic, Milovan Gavazzi
KAMEPMAH/ CINEMATOGRAPHER

AHngpuja CrojaHoBuh , MunosaHx laBauu, CtjenaH
Karywwuh, Manownja /

Andrija Stojanovic, Milovan Gavazzi,

Stjepan Katusi¢, Palosija

MOHTAXA / EDITED BY

Augpuja CrojaHoBuh, MunosaH laBaum /

Andrija Stojanovic, Milovan Gavazzi
NPOAYLEHT / PRODUCED BY

3aBog 3a etHonorunjy ®® / Zavod za etnologiju FF

LLlecTUHCKM onaHLuK
Sestina's Opanci

Oy Hlecrmuncku onanyu ce yopaja Meby laBarjeBa KoMIUIeKcHMja gema. CHUMIbEH je
y ceny Illectune kox 3arpeba, y pasno6my of 1963. no 1968. roguue. Jleno je HacTamo Kao
IUIOf capafibe [aBalyja 1 ayBeHOr GuIMcKor ayTopa 1 dpotorpada Auppuje Crojanosuha.
3a pasnuKy of KIaCUYHUX QUIMCKUX JOKYMEHTOBama eTHoOrpadcKe cTBapHOCTH, [aBanu y
IlecuncKkum onanyuma rpafyl CIOKEHNUjy IpUdy Koja IpeTeHAyje Aa 6yfe He caMo YMUCTO
erHorpadcka Beh u ¢punmcka.

Sestina's Opanci is among Gavazzi's more complex works. It was made in village Sestina
near Zagreb from 1963 to 1968. The film is a result of cooperation between Gavazzi and the
well-known filmmaker and photographer, Andrija Stojanovi¢. In contrast to classical
documenting the ethnological reality, in Sestina’s Opanci Gavazzi creates a more complex
story with a purpose to make it not only ethnological but filmlike as well.
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CneuujnaHu nporpam — 3 apxuse
Special Programme—From the Archives

dunmckn pokymeHTu o beorpaay us Apxusa [lyHae punma
Documentaries about Belgrade from the Dunav Film Archives
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beorpaa

Cpb6uja / Serbia

12’,1961.

PEAWTESb / DIRECTED BY

Muogpar JosaHoBuh / Miodrag Jovanovic
KAMEPMAH / CINEMATOGRAPHER
[Oparomwy6 Kapayunosuh, hophe Hukonuh /
Dragoljub KaradZinovié, Dorde Nikoli¢
MOHTAXKA / EDITED BY

Mupjana Mutuh / Mirjana Miti¢

MY3UKA / MUSIC

ApxuBa / Archive

NMPOAYLEHT / PRODUCED BY

[AyHas ¢unm / Dunav Film

beorpaa
Belgrade

uIM HpefcTaB/ba CBOjeBPCTAH TYPUCTUYKY 0Ouaa3ak beorpasa mesgeceTnx roguua.
ITpaTyMo BOXEbY TYPUCTUUKIM ay TOOYCOM C BOAMIEM, 001/Ia3aK MCTOPHjCKUX U KYITYPHUX
3HAMEHMTOCTU IIPECTOHMIIE, INETHY CIMKOBUTUM TPaJCKUM yIuLaMa y BpeMe Kaja je
Beorpap noxxuseo ypbanucTuuku npemnopop, a Hosu Beorpap yirao y jegay on npsux ¢asa
CBOT JIeTeH/japHOT IIpolieca u3rpafbe. beorpas je ¢ moHocoM cMaTpaH rpafoM 6yayhHocTi
Y KOMe je npouniocm y ceHuy danauruuye.

The film is about a guided tour around Belgrade in the 60s of the last century. We follow
up a tourist bus ride escorted by a guide, visits to the historical and cultural landmarks of the
capital, a walk through picturesque city streets at the time when Belgrade was going through
a massive urbanization and Novi Belgrade was in one of the first stages of its legendary
process of construction. Belgrade was proudly considered a city of the future where the past
lived in the shade of the present.

beorpaa

Cpb6uija / Serbia

27°,1969.

PEAWTES/b / DIRECTED BY

Cseto3ap Nasnosuh / Svetozar Pavlovic¢
KAMEPMAH / CINEMATOGRAPHER
DOparosmy6 KapaymHosuh / Dragoljub KaradZinovié
MOHTAXA / EDITED BY

Nerap PagocasmeBuh / Petar Radosavljevic
MY3UKA / MUSIC

Dapko Kpamuh, iparytut loctywku /
Darko Kralji¢, Dragutin Gostuski
NPOAYLEHT / PRODUCED BY

[Ayxas ¢unm / Dunav Film

beorpag
Belgrade

Beorpap je HamagaH u pylleH 46 myTa, He ycmeBajyhm ma cacraBu 50 ropgmuHa mumpa. Y
oKTO6pY 1969. ropute 1o Tpehu myT y cB0joj McTOpUjU CIMaBy 25-roANIIBULY 0cobobherma.
OunM je CHUM/bEH KpajeM sreta 1969. ropyHe ¥ Ha BpJIO CIMKOBUT HauuH yropebyje
Tafjalby usrnes beorpaza ¢ mpegparHuM.

Belgrade was attacked and destroyed 46 times, and it never experienced more than 50
years of peace. In October 1969, it was marking its 25-year anniversary of liberation for the
third time in its history. The film was made at the end of summer 1969, and it compares in a
very picturesque way the then Belgrade with the Belgrade from before the World War Two.

Beorpapa - rpaa gomahuH

Cp6uija / Serbia

25’,1974.

PEAUTEJb / DIRECTED BY

Kpcro LWkaHara / Krsto Skanata
KAMEPMAH / CINEMATOGRAPHER
Hukona Majaak, hophe Hukonuh, Netap Jbytuh /
Nikola Majdak, Dorde Nikoli¢, Petar Ljuti¢
MOHTAXKA / EDITED BY

Anekcangap Unuh / Aleksandar Ili¢
MY3UKA / MUSIC

Apxusa / Archive

NPOAYLEHT / PRODUCED BY

[Ayxae ¢unm / Dunav Film

beorpap - rpag pomahuH
Belgrade—the Host Town

QuM ucTpaxyje TypucTuuke MoryhHoctu beorpasa 1 mpeficTaB/ba CBOjeBPCTaH MO3UB
6ynyhum moceTnonumMa rmaBHOT rpafa Jyrocnasuje. IlyteM oor ¢unma MoxkeMo fa yhemo
Y jenMHCTBEHU BpeMeIIOB 1 OyzieMo CBefOLM KaKo je HeKafja usInenao beorpapg 1 mwerosa
CBaKOJHEBHMIIA KPO3 KYITypHe MaHudecralyje 1 CIOpTcKe gorahaje kaksa je 6uma u
JIeTeH/lapHa yTaKMUIIA JyBeHTyca NpoTuB ApceHana Ha Mapakanu n3 1974. ronuge...

This film explores the tourist prospects of Belgrade, and serves as an invitation to the
future visitors of the capital of Yugoslavia. Thanks to it, we can enter a unique time machine,
and see on the screen what Belgrade and its everyday life looked like with their cultural and
sports events like, for instance, a legendary football match between Italian Juventus and
British Arsenal on the “Marakana” stadium in 1974.



Beorpasom, HekuaaH... CaBpemeHe ycnomeHe
Cpb6uja / Serbia

14’,1966.

PEAWTE/b / DIRECTED BY

Munenko Litp6ay / Milenko Strbac
KAMEPMAH / CINEMATOGRAPHER

Munuoje Munusojesuh / Milivoje Milivojevié
MOHTAXKA / EDITED BY

Netap PagocaBmesuh / Petar Radosavljevié
MY3UKA / MUSIC

ApxuBa / Archive

NPOAYLEHT / PRODUCED BY

[AyHas ¢punm / Dunav Film

beorpagom, HeKu aaH...
CaBpemeHe ycnomeHe
Belgrade the Other Day...
Recent Memories

ITocpencTBOM OpUTMHAMHMX (POTOFOKYMEHATa M YCIIOMEHAa CaBpeMeHMKa IIPaTHMO
IIpOMeHe Koje ¢y obenexxune ypbauu pasoj beorpasa xpo3 ucropujy 1 Bpahamo ce y Bpeme
KaJja je Imo4yeo fla M3pacTa y Bejerpaj, CBETCKOr 3Hayaja. Iloxkperw, nmua mposnasHMKa,
3BYKOBM Ipajia ¥ My3MKE y Bas3fyXy.. CBé Cy TO OHM IPENO3SHAT/bUBUA U HEINOHOB/HUBU
TeTabyl, MOMEHTH U CIIeHe KOje []ajy jeAMHCTBEH KapaKTep Ipajly ¥ IpefcTaB/bajy ayfuo-
BIU3Ye/THY KY/MCY Ha KOjOj Ce OfjBIja CBAaKOJHEBHMI]A IeTOBMX CTAHOBHMKA.

Thanks to the original photographs and memories of the contemporaries we can witness
the changes that marked the urban development of Belgrade through its history, and we can
return to the time when it began to grow as a metropolis. Movements, faces, city sounds and
music in the air... all of these are familiar and unique details, moments and scenes that
characterize a city, and represent an audio-visual setting meant for the everyday life of its
residents.

Tepasuje

Cpb6uja / Serbia

10’, 1969.

Munexko Wrp6ay / Milenko Strbac
KAMEPMAH / CINEMATOGRAPHER
Munuoje Munusojesuh / Milivoje Milivojevic
MOHTAXKA / EDITED BY

Jopnat hophesuh / Jordan Dordevié
MY3KNKA / MUSIC

ApxuBa / Archive

NPOAYLEHT / PRODUCED BY

[Aynas ¢punm / Dunav Film

Tepasuje
Terazije

Ila 6u ce paspemmna ynopHa 6uTka nsMely nemaka u cse Beher 6poja Bosuna y LeHTpy
beorpapa, rpagcke Bmacty cy 1969. ronyHe oOKpeHysie Ipojekar pekoHcTpykuuje Tepasuja.
IIpobnem perynucama caobpahaja je peleH IOf3eMHMM IIpo7TasuMa 3a IeLIaKe, KOju y
GuIMy ysHeMMpPEHO M IOMAaloO WM3IyOHWeHMX IIOITIefja IIpaTe JielllaBama Ha yIuMIjaMa
yXXypbaHor rpaja.

In order to solve constant conflicts between the pedestrians and a growing number of cars
in downtown Belgrade, the city authorities launched in 1969 a project of reconstructing
Terazije. The traffic problem was solved by building underground pedestrian passageways.
The film shows pedestrians who are looking in an agitated and slightly lost way at what is
going on on the busy streets of the city.
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