Moi un Noir

®paHuycka / France

73’,1959.

PEAUTE/b / DIRECTED BY

YaH Pyw / Jean Rouch

KAMEPMAH / CINEMATOGRAPHER
XaH Pyw / Jean Rouch

MOHTAXKA / EDITED BY

Mapu-o3sed Jojor u KatpuH [lyproH /
Marie-Joséphe Yoyotte and Catherine Dourgnon
NPOAYLEHT / PRODUCED BY

Les Films de la Pléiade

La chasse au lion a l'arc
®paHuycka / France

80’, 1965.

PEAWTE/b / DIRECTED BY

aH Pyw / Jean Rouch
KAMEPMAH / CINEMATOGRAPHER
aH Pyw / Jean Rouch
MOHTAXKA / EDITED BY

Yo3e Marapaco, [los XeHur /
Josée Matarasso, Dov Hoenig
NPOAYLEHT / PRODUCED BY

Les Films de la Pléiade, Mjep BpayH6eprep /

Les Films de la Pléiade, Pierre Braunberger

Ja, upHauy
|, a Negro

Ipyna mnaaux Hurepujana Hanymra caany u opjiasu Ha papi y Obany CrioHoBaye.
OHU 3aBpIlIaBajy y CMPOMAIIHOj 4eTBPTY AGMIIaHa, U3Ty0/beHN I HEYKOPEHEHN Y MO-
[epHOj IMBWIM3ALMju. [/IaBHM jyHaK, IpMUIIOBefad IMYHe Ipude, HasyBa cebe Exsap-
noM Ilejom PoOMHCOHOM, y CIIOMEH Ha aMepMYKOr IIIyMIa, CMMOOMMYHO cTBapajyhn
CBOjy UI€a/IHy IMYHOCT.

A group of young Nigerians leave the savannah to work in the Ivory Coast. They end
up in poor quarter of Abidjan, lost and rootless in modern civilization. The hero, who
narrates his own story, calls himself Edward ]. Robinson in homage to the American
actor, creating symbolically an ideal personality.

JIoB Ha naBa NYKOM U CTpesiom
Hunting the Lion with Bow and
Arrow

Osaj ¢ouIM mpukasyje enmsofie u3 nosa [ao /oBala y KojuMa ce TeCHO mpervmhy
TexHosnoruja u Maruja. Crapu 1aB youIia, IMo3Hat Kao ,,AMepMKaHall', ycresa fa usber-
He CBe IT0CTaB/beHe 3aMKe. HakoH /10Ba, MylIKapall CBojoj ieliyt Ipy1ya pudy o 2aseju
2asej, GaHTACTVIYHOM JIOBY Ha JIABOBE.

The film recounts episodes of the hunt of Gao hunters in which technology and
magic are intimately entwined. The old killer lion known as “the American” succeeds in
escaping all the traps set. After the hunt, the man tell their children the story of the
gaway gawey, the fabulous lion hunt.
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Les maitres fous

®paHuycka / France

30’, 1955.

PEAWTESb / DIRECTED BY

XaH Pyw / Jean Rouch
KAMEPMAH / CINEMATOGRAPHER
XaH Pyw / Jean Rouch
MOHTAJKA / EDITED BY

CusaH bapoH / Suzanne Baron
NMPOAYLEHT / PRODUCED BY

Films de la Pléiade

Petit a petit

®paHuycka / France

907, 1970.

PEAWTESb / DIRECTED BY

XaH Pyw / Jean Rouch

KAMEPMAH / CINEMATOGRAPHER
XaH Pyw / Jean Rouch
MOHTAMKA / EDITED BY

¥o3e Marapoco, lomuHuk Bunex /
Josée Matarosso, Dominique Villain
NPOAYLEEHT / PRODUCED BY

Films de la Pléiade

Jlyau rocnogapwm
The Mad Master

ToxoM ropuime Xayka LiepeMOHMje Y AKpY, OK/IOHNIV OVBajy OIICEAHYTY Pasin-
YUTMM JYXOBMMA — CUMOONMYKMM IpefcTaBaMa KOJNIOHMja/lHE B/IafilaBMHE HA TUM
npocropyuma. HapenHor naHa ce HOBOMHMLIMPaHN y Ky/IT Bpahajy cBOM CBaKOJHEBHOM
JKUBOTY.

During Hauka annual ceremony in Accra, worshippers are possessed by various
spirits, the simbolic personification of colonial rule. The next day, the cult’s initiates
return to their daily round.

Mano-nomano
Little by Little

Ilamyp omnydyje ma casupa crambeny srpany y Ajopoyy, Hurep, n ognasu y ITapus ga
TaMo Ca3Ha ,KaKo JbYAM MOTy fia >KuBe y Kyhama ca Bule off jemHor crpara‘. ¥ rpagy
OTKpUBa HeOOWMYHe HaulMHe XXMBOTA M Pa3MUIIbama ,lIAPUCKOT IUIEMeHa, ¥ O BIMa
e y Ilepcujckum nucmuma Koje pefloBHO LIajbe CBOjUM [JPYTOBMMA U3 POJJHOT Ipajia.

Damoure decides to build an apartment block in Ayorou, Niger and leaves for Paris
to find out there “how people can live in houses with more than one storey”. In the city,
he discovers the curious lifestyles and thinking of the Parisian tribe, who he describes in
Persian Letters sent regularly to his hometown companions.



Mosso Mosso, Jean Rouch comme si
®paHuycka / France

73’,1998.

PEAUTES/b / DIRECTED BY

¥aH-Angpe ®uewn/ Jean-André Fieschi
KAMEPMAH / CINEMATOGRAPHER
¥aH-Angpe duewwn, }unbepto AseBego /
Jean-André Fieschi, Gilberto Azevedo
MOHTAXKA / EDITED BY

NaHujen AuseH / Danielle Anezin
NPOAYLEHT / PRODUCED BY

AMIP, La Sept ARTE, L’ INA

Chronique d’un été

®paHuycka / France

907, 1960.

PEAWTE/b / DIRECTED BY

XaH Pyw, Earap MopeH / Jean Rouch, Edgar Morin
KAMEPMAH / CINEMATOGRAPHER

Poxe Mopujep, Payn Kytap,

Yan-Xak Tapbec, Muwen bpo /

Roger Morillére, Raoul Coutard,

Jean-Jacques Tarbés, Michel Brault
MOHTAXKA / EDITED BY

¥aH PaBen, Hena baparuje, ®paHcoas Konen /
Jean Ravel, Néna Baratier, Frangoise Colin
NPOAYLEHT / PRODUCED BY

Argos Films

Moco Moco, }XaH Pywl Kao aa...
Mosso Mosso, Jean Rouch as if

Y mHowTBy 610rpadcKux GuIMoBa MHCIMPUCAHUX NTUKOM 1 AenoM JKana Pymra,
Moco Moco ce usasaja cojoM ocehajHouthy n opurnnanHomhy y mokyiajy fa Ham
movapa Ko je ctBapHo 610 JKan Pyur. AyTtop 6asupa cBoj puiMcKy KOHLIEIIT Ha MOTOY
KojuM ce pykosopuo u caM JKan Pymr: ,,IIpaBehn ce ma je HemTo ucTMHa, mOCTajeMo
maneko 6mmkm crBapHocTu. UM IpaTn cHUMame Hemocrtojeher ¢punma xoju XKan
Pym npen kamepama cTBapa ca cBOjuM appuykuM npujate/buMa. Ha Taj HeyoOuuajeH
Ha4MH OTKPMBAMO JMYHOCT ¥ MeTOfi GMIMCKOT CTBapasallTBa 4OBeKa KOjU je Ipe
cBera 6110 IMIIPOBM3ATOP M KaMeJIeOH KOjI je XMBeO y jeNIMHCTBY ¢ AdpyuKoM.

In the multitude of biographical films inspired by the life and work of Jean Rouch,
Mosso Mosso stands out in its originality and sensitivity in bringing the actual Jean
Rouch close to us. The author bases his concept starting with the motto that Jean Rouch
himself followed: “By pretending something is true, you get much closer to reality“ The
film follows the making of a non-existent film that Jean Rouch is filming with his
African friends before the cameras. In this unusual way we discover the personality and
the filming method of a man who was primarily an improvising chameleon, who lived
in unity with Africa.

XpoHUKa jegHor neta
Chronicle of a Summer

3ajenno ca Enrapom Mopenom, JKan Py je McTpakuBao CBaKOJHEBHU >XUBOT
mnapux ITapiokaHa, HacTojehn fa cxBaTu BUXOB KOHIenT cpehe.

ITparehn nojemyHauHe npude (jemaH Iap, pajgHUK, CTYHEHT, 3aTBOPEHUK U IPU-
MaJHULY PasIMYNTAX PACHUX U €THUYKUX IPyIa), ayTOp HaM IIpMKasyje peasHoCT ca
CBUM HeHVM JPYLITBEHNUM, IICHXOJIOUIKIM U U/IEOTIOLIKIM CYKOOMMa.

Py ycrieBa pa ogbauy yobuuajeny kuHemarorpadcky ¢puxumjy u omoryhn riegao-
Iy Jia IPUCYCTBYyje Ipollecy HacTajama porahaja. OBje ,MCTMHA® HMje IpeHeTa Kao
TOTOB IIPOU3BOJ, CepBUpaH My6muiy, Beh y CBOM HacTajamy, CBOM Pa3Bojy.

Together with Edgar Morin, Jean Rouch conducted an enquiry into the daily lives of
young Parisian in an attempt to understand their concept of happiness.

Following individual stories (a couple, a worker, a student, a prisoner and different
racial and ethnic group members) the author presents to us the reality with its social,
psychological and ideological conflicts.

Rouch succeeds in dismissing the usual cinematographic fiction and enables the
viewer to be present in the process of event creation. The “Truth” here is not presented
as ready-made result served to the audience, but in its creation, its development.
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