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Priveghiu pentru cei plecati

Cp6uja / Serbia

22°,2008.

PEAWTE/b / DIRECTED BY

3opaH LBetkoBuh / Zoran Cvetkovic
CLEHAPUCTA / SCRIPTWRITER

denuhuna NBawky / Felicia Ivasku

KAMEPMAH / CINEMATOGRAPHER

Bpanucnas Mutuh / Branislav Miti¢
MOHTAXKEP / EDITED BY

Napa ApceHoB / Dara Arsenov

NPOAYLEEHT / PRODUCED BY

Paawvo TeneBusuja Bojsoaune, lenunja pyecky
LUmpuwat / Radio televizija Vojvodine, Delia Gruescu

Cirisan

Perto da Maresia

Bpa3sun / Brazil

52’,2010.

PEAUTESb / DIRECTED BY

An6eprto pehano, Mabpujena Nukosno /
Alberto Greciano, Gabriela Piccolo
CLEHAPUCTA / SCRIPTWRITER
ra6pujena Nukono / Gabriela Piccolo
KAMEPMAH / CINEMATOGRAPHER
An6eprto pehaHno / Alberto Greciano
MOHTAXKEP / EDITED BY

An6eprto pehaHo / Alberto Greciano
MY3UKA / MUSIC

BenuHrtoH Pajc, Xo3e Urnacuo, 274/
Wellington Reis, Jose Ignacio, Z74
NPOAYLEHT / PRODUCED BY

ra6pujena Nukono / Gabriela Piccolo

baewe
The Wake

Y xomosbckoM ceny JlasHuija, y KOMe IMpPeTEXHO 1mBe Baacu, ogpxao ce o6muaj
Omerba 3a IOKOj AylIa YMP/IMX HAIPACHOM MM HempupoxHoM cmphy. Kako tu ympin
He MOTYy OMTH caxpambeHn y CKIany ¢ xpuirhaHCKM o614ajuMa, Bepyje ce Aa ce BbIUXOo-
Be [lyllle HaJla3e y MaI/IM U yTajy u3Mehy 1Ba cBeTa — 0BO3eMasbCKOT M HEOECKOT.

Y >ke/pM 1a UM IIOMOTHY Ja Ofly Ha APYTU CBeT, MEHITAaH!U jeJHOM TOfMIIEbe IpK-
pebyjy sajenHuuko omeno Ha KoMe Iaje BelyKe Barpe. Tako M3Ty6/beHMM AylIama
OCBeT/baBajy MyT Ka Hebecuma.

In the village Laznica of Homolje, populated mainly by Vlachs, remains the custom
of the Wake for the souls of the dead who died of a sudden or unnatural death and were
not buried under Christian rules.

According to this belief the souls of the deceased are in a cloud and they roam
between the two worlds, earthly and heavenly.

In order to help them cross over to the other world, the locals organise a common
memorial service for them once a year and light great fires. In this way they shed light
on the souls’ path to the heavens.

bnu3uvHa tanaca
Near the Sea Mist

Ipsenum yamuuma kpehemo Ha myT Ayx obane ap>kaBe Mapemao Ha ceBepy
bpasuna. TokoMm myToBama yIO3HajeMO XMBOT KOjUM TOCIHOfiape IIMMa 1 OceKa U
J/byfie Koju py4Ho npasehy 4amile 4yBajy TpagMIujy Ipefaka u3ry6/beHy y Tako3Ba-
HUM MOJIepHUM BpeMeHUMa.

Brusuna manaca je ,,poyn MyBu“ Ha BO#M Koju Kopucrehn jemHocraBHe cuM6orne
HABOJIY Ha pa3MMIIUbambe 0 HapofHoM yMehy 1 cyn6uHN yaMara.

Different wooden boats take us on a trip without destiny along the coast of Maranhao,
in the north of Brazil. During the journey, we get to know a way of life governed by the
tides and the story of characters that manufacture boats manually, preserving an
ancestral tradition that has been lost in times of so-called modernity.

Perto da Maresia is a road-movie on the waters that proposes a reflection about
popular art and the destiny of boats, converted in simple symbols.



Odos Sfaktirias

lpuka / Greece

52%,2009.

PEAUTESb / DIRECTED BY

MapwuijaHa EkoHomoy / Marianna Economou
CLIEHAPUCTA / SCRIPTWRITER

MapujaHa EkoHomoy / Marianna Economou
KAMEPMAH / CINEMATOGRAPHER
MapujaHa EkoHomoy / Marianna Economou
MOHTAEP / EDITED BY

CraBpoc Kropuc / Stavros Ktoris
NPOAYLIEHT / PRODUCED BY

MapujaHa EkoHomoy / Marianna Economou

Drugari

Makeponuja / Macedonia

38, 2010.

PEAWTESb / DIRECTED BY

®pyae Crypoc, Ennsabera KoHecka /
Frode Storaas, Elizabeta Koneska
KAMEPMAH / CINEMATOGRAPHER
®pyae Crypoc, Ennsabera KoHecka /
Frode Storaas, Elizabeta Koneska
MOHTAXKEP / EDITED BY

®pyae Crypoc / Frode Storaas
NPOAYLIEHT / PRODUCED BY
Macedonian Photography Centre

[lBaHaecT cyceaa
Twelve Neighbours

IlITa Mo>xe 12 MOBEXe ABE 0CaMJECETOTOIMILILE CECTPE KOje IOCTYXKYjy Ha CaxpaHu,
KYPACKOT MMUTPaHTa 1 IIecHMKa? Y deMy je Besa usMely skeHe koja caMa urpa TaHro,
Kakojanuca koju npo6a /lusucmpamy 1 4oBeKa KOjyi Kpo3 IIpO30p I7Ieia KAaKO XXUBOT
nponasu? OBO je GuIM 0 ABaHaeCT APYIITBEHO, KYITYPHO M €THUYKM PasINIMTUX
cycefia Koju >KMBe Y Majloj ymuuu y LeHTpy AruHe. To je ciaranmmiia cacTaB/beHa Off
CBaKOJHEBHIUX Jorabaja ¥ IMYHMX MCIOBECTY KOjOM Ce OTKPMBA Pa3IMYUTOCT bYACKOT
MICKYCTBa M JOTUYY yOOKO er3uCTeHIMja/lHa IUTamba. Pa3ImunTocT Hyje Tako cTpam-
Ha I Jby[iU IPOHAJIa3€ HaYMHeE [ja IPUXBaTe jeHU IpyTe.

What could connect two 80 year-old sisters dispensing funeral sweets, a Kurd
immigrant and a poet? What is the association between the woman who dances tango
on her own, Cacoyiannis rehearsing Lysistrata and the man who watches life go by
behind a window? Twelve, socially, culturally and ethnically different neighbours in a
small inner city street of Athens. The film is a puzzle of everyday incidents and personal
confessions, revealing the diversity of human experience and touching upon deep
existential concerns. The “different” doesn’t seem so threatening and people find ways to
accept each other.

Apyrapu
Friends

Ounun n Anuja cy fobpu gpyrapu us mkone. OHM IPUIAJajy PasIu4nTUM Bepo-
UCIIOBECTMMA M TO UX pasfiBaja He CaMO TOKOM BeJIMKOT OAMOpa y LIKonu Beh u cBe
BpeMe 13BaH LIKOJe.

®um Genexxu 3aTedeHy CUTYaLUjy y YHYTpAIIbocTy MakefoHMje Iie He3alocre-
HOCT IIpUCKU/baBa Jbyfie fla HAINyLITajy Ce/la, a CTambe IMOTUIITEHOCTH, KOje OBJie BIaJa,
6arfa ceHKy Ha offHOCe 13Mel)y eTHMUYKIX U BePCKUX Tpymanyja.

Filip and Alija are good friends from school. But they belong to different religions
and that separates them not only during lunch-break at school, but all the time
outside school.

The film hints on the situation in Macedonian countryside where unemployment
forces people to leave the villages. A situation of dejection casts shadows over the
relationships between ethnic and religious groups.
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Enet Yapai an Ambonwari Girl

CnoBenwuja / Slovenia

25°,2008.

PEAUTE/b / DIRECTED BY

DaHujena Basposa / Daniela Vavrova
KAMEPMAH / CINEMATOGRAPHER
[NaHujena Basposa / Daniela Vavrova
MOHTAEP / EDITED BY

[NaHujena Basposa / Daniela Vavrova
NPOAYLEHT / PRODUCED BY

[NaHunjena Basposa / Daniela Vavrova

If Vagina Had Teeth : The Shona Rainmaking

Ceremony in Western Mozambique

EcToHuja, HopBewka / Estonia, Norway
57°,2009.

PEAUTEb / DIRECTED BY

Nuso Hurnac, ®pyae Crypoc /

Liivo Niglas, Frode Storaas

CLEEHAPUCTA / SCRIPTWRITER

Type Cetepcaan, Jiuso Hurnac, ®pyne Crypoc /
Tore Setersdal, Liivo Niglas, Frode Storaas
KAMEPMAH / CINEMATOGRAPHER

Jlueo Hurnac / Liivo Niglas

MOHTAEP / EDITED BY

Jluso Hurnac, Mapjy Jyxkym /

Liivo Niglas, Marju Juhkum

NPOAYLEHT / PRODUCED BY

Type Cetepcaan, Jiuso Hurnac, ®pyne Crypoc /

Tore Setersdal, Liivo Niglas, Frode Storaas

EHeT Janau, geBojunuya
n3 nnemeHa AM6oHBapu
Enet Yapai an Ambonwari Girl

TokoM TepeHCKOT UCTpaXKiBatba CIpOBeleHor Mehy skeHaMa rieMeHa AMOOHBapH y
nposyHIMju Vicrounn Cenmk, Ilamya Hosa IBuHeja, anTpomnosnomkuma [Janujena
Basposa ynosnana je Ener Jamau, y To BpeMe ocMOroiuiby fesojuniuy. On marepuja-
JTa TIPUKYIUBEHOT Ha TePeHY HACTAO je (pUIM KOju Huje caMo JOKYMeHT o EHeT, ieHoj
HOPOAMIIM J ’bUXOBOM CBAKOJZHEBHOM Pajiy Ha IIPOVM3BO/Y OpalllHa MIN CAKyIUbAEbY
TpaBe 3a KopIle 11 TofMeTade, Beh je mponsBo BeoMa 6ICKOT OHOCA ayTOpKe puMa
U geBojuniie. 3axBasbyjyhy ToM ogHOCY GMIM JOINYINTA ITIeA0Ly fla CTeKHe Helocpe-

llaH YBUJ, y CUTyallijy Ha TEPEHY.

During her fieldwork research on the women of Ambonwari, in the East Sepik
Province of Papua New Guinea, anthropologist Daniela Vavrova met Enet Yapai, at the
time an eight year old girl. The resulting film is not just a documentation of Enet, her
family and their daily work of processing sago flour or collecting grass for baskets and
mats. It’s the result of a very close interaction between the filmmaker and the girl
allowing the viewer to get insight into a fieldwork situation.

Kapa 6u BarmHa umana 3ybe:
LepeMoHMnja NnpusnBara Kuwe
y 3anagHom Mo3ambuky

If Vagina Had Teeth :

The Shona Rainmaking

Ceremony in Western Mozambique

Y jy>kHOj 1 ucTouHOj] AQPUIV U3EPHYMU PUMYAnU WA PUMYanu nobyHe jecy KOH-
yernty KopuinheHn 3a motpebe MMHUTALja PUTYaIa.

Kako 61 ;okyMeHTOBao puTya 1 3aberexno ra 3a Miabe renepanuje, ayrop ¢punima
je CHMMMO LiepeMOHUjy Npu3NBamba Kullle y 3eM/by nornasue llacyka y nposunnuju
Mannka y Mo3aMOuKy.

JKeHe TOkOM pyTyasa JIOAHOCTH, KA0 1 y LiepPeMOHMjH IIPU3UBaIba KU, 0eCTUIHO
IeBajy u IUlely, moHaurajyhu ce xao Mymkapuu. To ¢y mpencTaBe Koje ce 06aBbajy y
TajHOCTM U KOjIMA MOTY IIPUCYCTBOBATU UCK/bYYUBO CTapyje KEHEe M MYIIKaPL.

“Ritual reversals” or “rituals of rebellion” are concepts used for mock rituals
performed in Southern and Eastern Africa.

Author recorded the rain making ceremony in the land of Chief Chassuka, Manika
Province in Mozambique in order to document the ritual for the younger generations.
During fertility rituals like rain making ceremonies, women in their songs and dances
demonstrate obscene behaviour while they behave like man. These are secret
performances open strictly for elderly men and women.



Marmites Khmeres

®paHuycka / France

24°,20009.

PEAUTE/b / DIRECTED BY

Aendut Mopo / Delphine Moreau
CLIEHAPUCTA / SCRIPTWRITER
Nendud Mopo / Delphine Moreau
KAMEPMAH / CINEMATOGRAPHER
Nendun Mopo / Delphine Moreau
MOHTAMEP / EDITED BY

NenduH Mopo / Delphine Moreau
MY3UKA / MUSIC

JloHr HueHr / Long Nieng
NPOAYLEHT / PRODUCED BY
NenduH Mopo / Delphine Moreau

Kazaki ne prostaki

Pycuja / Russia
24’,2010.
PEAWTE/b / DIRECTED BY

EBrenuj AnekcaHapos, EneHa [laHunko /

Evgeny Aleksandrov, Elena Danilko
KAMEPMAH / CINEMATOGRAPHER

EBrenunj AnekcaHapos / Evgeny Aleksandrov

MOHTAXKEP / EDITED BY
Pomat Jlukayes / Roman Likhachev
NPOAYLEHT / PRODUCED BY

EBrenunj Anekcavapos / Evgeny Aleksandrov

Kmepcke nocyge
Khmer Pots

Tocrioba KHar ce nmomyT MHorux xeHa pernona Kamnonr YHanr ,,JIyka KepaMU4kmx
mocyga“ 6aBy IPHYAPCTBOM — IIPABY IOCYAe KopucTehn TMIMYHO KaMOOIIAHCKY TeXHNU-
Ky. Kap HampaB/beHe IpenMeTe CKyBa IIOf cTab/bMKaMa IMpUHYA, OHa Kpehe 1mmmpom
Kam6o11aHCKOT Kpa/beBCTBa [ja VX IIPOJia.

ITparehn cBakoHEeBHU >KMBOT OBe MOPOAYLe TPHYApa-y3rajupada MMPHHYA, TKa Ce
Ipy4a O HEIPOMEEeHOj TPafULMj/ M OOUYHIM XMBOTUMA IIOBE3aHUM C IIPUPOTOM U
OCHOBHUM €/IeMEHTUMA — 3eM/bOM 1 BOJIOM.

Mrs Khnat, potter as many women of the region of Kampong Chhnang, the “Clay
pots Port” in Khmer, makes jars according to a typically Cambodian technique. Items
are then cooked under rice straw before being sold in touring in all the kingdom of
Cambodia.

Through the everyday life of this family of potters-riziculteurs is outlined a fable
made by unchanging traditions and by common lives, connected to the nature and to
the essential elements that are earth and water.

Ko3auu HUCy npocrauu
Cossacks Are not Simpletons

Peka Ypan (mo XVIII Beka mo3Hara 110 HA3MBOM JauK) ce cMarpa rpanuiioM nsmedy
Espomne u Asuje. [Jo XVI Beka jamuku Kosary cy HacTamwuBamu Ty 06/1acT ¢ HaMepoM
ma o Pyckor napcrBa 6paHe samapHe rpanuie. Hacmemuuiu ypanckux Kosaka jomr
yBeK X1Be Ha obaaMa peke Ypas U lbeHuX IpuToka. OuiM mpatu npuiagHuKe TOKalI-
Hor (oJIKTIOpHOT aHCaMb/1a KOju ce OKYIUbajy Ha 06a peke fa 61 meBamu TpaguIino-
HaJIHe KO3auKe IIeCMe.

The Ural river (called Yaik up to the 18th century) is considered the border between
Europe and Asia. By the 16th century the Yaitsk Cossacks founded their settlements
here in order to defend the western boundaries of the Russian Empire. The successors
of the Ural Cossacks still live along the Ural river and its tributaries. Members of the
local folk ensemble have gathered on the river bank to sing traditional Cossack songs.

NOILILIIdWOD NI / WVd1OdU UHIdVhUWHYL
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Nanouwke nkoxe XXI Bexka

Cpb6uja / Serbia

24°,20009.

PEAWTESb / DIRECTED BY

Pactucnas [lypmat / Rastislav Durman
CLEHAPUCTA / SCRIPTWRITER
Pactucnas [lypmat / Rastislav Durman
KAMEPMAH / CINEMATOGRAPHER
ra6op Kuw / Gabor Kiss

MOHTAMKEP / EDITED BY

[Oumutpuje MphaHos / Dimitrije Mrdanov
MY3UKA / MUSIC

BuHc Ona / Vince Olah

NPOAYLEHT / PRODUCED BY

Media Art Service International

Men of Words

JemeH, Benuka bputatuja / Yemen, UK
23’,2009.

PEANTES/b / DIRECTED BY

JaxeHe Xo6ep WUne / Johanne Haaber Ihle
CLEHAPUCTA / SCRIPTWRITER

JaxeHe Xo6ep WUne / Johanne Haaber Ihle
KAMEPMAH / CINEMATOGRAPHER

JaxeHe Xo6ep Wne / Johanne Haaber Ihle
MOHTAJKEP / EDITED BY

JaxeHe Xo6ep Une / Johanne Haaber Ihle
NPOAYLEHT / PRODUCED BY

LleHTap 3a Bu3yenHy aHtpononorujy y lpaHagu,
YHusep3uter y Manyecrepy / Granada Center for

Visual Anthropology, University of Manchester

JTanowke nkoHe XXI Beka
The People on the Walls

Ko papxu 4mje cimke Ha 3UAY JOMa M HA PAJHOM MECTY?
YeTpHaecT IMYHOCTU HA 3UJTY, YETPHAECT JbY[M KOjIMA OHM HELITO 3HAYE...

Whose pictures people keep on the walls in their homes and at work?
Fourteen persons on the walls, fourteen people they mean something to...

Jbyau op peuun
Men of Words

®um /byou 00 peuu MCTpaxyje KaKo ce cTapa TpajuIyja pasMeHe 1oe3uje, OHN-
K/Ia Ha ApaIiCKOM IIOZTyOCTPBY, jOII yBEK KOPUCTU Y JeMeHY, Y PasTOBOPUMa O CaBpeMe-
HUM JPYIUTBEHUM U HOIUTUYKUM IIATAbUMA.

Y cBerny cse Behe gururammsanuje u ydemha onsnaju Menyja, 3a jeMeHCKe IECHUKe
je aymmo - Kacera ofa0paHM HAauMH CHUMama JM IPEHOIIeHha MOeTCKUX AMCKypca U
pasmynybama. CrenuduyHn arpubyTH ayamo-Kacere, Kao Meayja, YMHe je jaKuM Mo-
PTHUM OPY>KjeM U MHCTPYMEHTOM KOMYHUKaLyje ¥ AUCTPUOYLje Y KOHTEKCTY MOMN-
TUYKE U BEPCKe Penpecuje u LeHsype.

Men of Words explores how an ancient tradition of exchanging poetry on the Arabian
Peninsula is still used as a means to discuss contemporary social and political issues in
Yemen.

In the light of increasing digitization and online media participation, the preferred
means of recording and spreading these poetic discourses and reflections for Yemenite
poets is the audio cassette. The specific media attributes of the cassette tape makes them
into a strong moral weapon and communication and distribution device in a context of
political and religious suppression and censorship.



Moje valky-Véra Fialova

Yewka / Czech Republic

24°,2010.

PEAUTE/b / DIRECTED BY

Jupxuna Kocukosa / Jifina Kosikova
CLEHAPUCTA / SCRIPTWRITER

Netp bapaH / Petr Baran

KAMEPMAH / CINEMATOGRAPHER

Jupxuna Kocukosa / Jifina Kosikova
MOHTAMKEP / EDITED BY

Netp bapaH / Petr Baran

NPOAYLIEHT / PRODUCED BY

WUHcTuTyT 32 eTHoNnorujy Akagemuje Hayka Yewke
peny6nuke / The Institute of Ethnology of the
Academy of Siences of the Czech Republic

Chhau

Henan / Nepal

36’,2009.

PEAVUTESb / DIRECTED BY

Pamew Kagka / Ramesh Khadka
CLIEHAPUCTA / SCRIPTWRITER
Pamew Kagka, MaHyy bxara /
Ramesh Khadka, Manju Bhatta
KAMEPMAH / CINEMATOGRAPHER
CymaH Wusakotn / Suman Shiwakoti
MOHTAEP / EDITED BY
Aunpaya Yaaw, Pamew Kaaka /
Deepraja Udash, Ramesh Khadka
NPOAYLEEHT / PRODUCED BY
MaHyy Bxara / Manju Bhatta

Moju patosu - Bjepa ®janoBa
My Wars - Véra Fialova

Bjepa ®janoBa y jegHOM cTapoM Kodepy 4yBa CBOja HeKaJalllrba MUCMA U C/IUKE 13
IIpsor u [Ipyror cBerckor para. EbeHe ycroMeHe OCnMKaBajy ,UCTOPUjy Y MaioM” —
XUBOTHY IIPUYY jefiHe ,,00M4He >KeHe KOja je y MO3aANHN BeTUKUX UCTOPUjCKUX JO-
rahaja BageceTor Beka.

Véra Fialové keeps in an old suitcase her old letters and pictures from the World War I
and World War II. Her memories capture the “small history” — the life story of an “ordinary
woman” against the background of the great historical events of the 20th century.

Hepoaupisuea
Menstruation

MeHcTpyalnyja je IpMpoAaH ¥ yHUBep3alaH (eHOMEH, ali 32 MHOTe IIpUIIaiHNALe
yma/beHuX KpajeBa 3amafgHor Hemama MeHCTpyanmja mpeficTaB/ba U [ieo Tpajuiuje 1y-
60ko ycabeH y cBakopHeBHM X1BOT. YKeHa n3 JlyHrayaaHe TOKOM CBOT KMBOTa IPOBe-
Zie, y IPOCEKY, BUIIIE Off ieceT TOAVHA M3BaH CBOT [OMa, y 4dynaou, cKydeHoj kyhu o
671aTa HaMemEHOj XKeHaMa TOKOM MeHCTpyanHor nepuopa. Taj o6mdyaj je pacmpoc-
TpameH MeDhy cBMM >keHaMa, HE3aBMCHO Off HUXOBOT COLMja/IHOT MM €KOHOMCKOT
craryca. Yay (HemomupIp1Ba) je JIOKaTHYM Ha3MB 3a XKEHe Koje Cy TOKOM MEeHCTpyaluuje
ozbaueHe off 3ajeHMLE.

Period is a natural and universal phenomenon. But for many women folks in remote
western Nepal, it’s also a tradition deeply embedded in their daily lives. In average, a woman
in her lifetime in Dhungachalna spends more than ten years away from her home, in a
Chhaupadi, a cramped mud-house for menstruating women. This practice is widespread
among all women, irrespective of their social and economic status. Women, during
menstruation, locally called Chhau (untouchable) are shunned by the community.

NOILILIIdWOD NI / WVdJOdU UHIdVhUIWHYL
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HuTy e NPOAOIKM, HU HULWITO

MakepoHnuja / MakegoHuja
26’,2010.

PEAUTESb / DIRECTED BY
Bnaaumup boues / Vladimir Bocev
CLEEHAPUCTA / SCRIPTWRITER
Bnaaumup boues / Vladimir Bocev
KAMEPMAH / CINEMATOGRAPHER
Bnaaumup Boues / Vladimir Bocev
MOHTAEP / EDITED BY

BpaHko WctoBcku / Branko Istovski
NPOAYLEHT / PRODUCED BY

My3ej Makegonuje / Museum of Macedonia

Fish On!

CAJ, EcToHuja, HopBelwka / USA, Estonia, Norway
60’, 2008.

PEAWTESb / DIRECTED BY

Jluso Hurnac, inane Nepnos, ®pyae Crypoc /

Liivo Niglas, Diane Perlov, Frode Storaas
CLEEHAPUCTA / SCRIPTWRITER

Jluso Hurnac, inane Nepnos, ®pyae Crypoc /
Liivo Niglas, Diane Perlov, Frode Storaas
KAMEPMAH / CINEMATOGRAPHER

Jlueo Hurnac / Liivo Niglas

MOHTAEP / EDITED BY

Jluso Hurnac, Mapjy Jyxkym /

Liivo Niglas, Marju Juhkum

NPOAYLEHT / PRODUCED BY

Jluso Hurnac, inaue Mepnos, ®pyae Crypoc /

Liivo Niglas, Diane Perlov, Frode Storaas

Hehe ce HacTaBUTKH, HU Cly4YajHO
It Won’t Continue, no Way

Cge [0 moYeTKa cefampeceTux rofgunHa XX Beka TPafUIMOHANHY 3aHATY Cy 6uin
ofIMKa cTape 6uTo/bCKe Yapumje. JJaHac y 1[e/I0j YapIuuji IOCTOjU CaMo jeflaH 3aHarT-
m/[ja. ®uiM ce Ha OpUTMHAJIaH ¥ 3aHVMM/bIIB HA9YMH 6aBI/I CTapuM 3aHaTMa 1 U3pagoM
3aHATCKMX MIPOM3BOAA, IpyXKajyhu I7efaoumMa MHOTO MIMPK ACIEKT HEro IITO je ac-
HeKT MpefiMeTa U HberoBe YIOTpeOHe BPeAHOCTY; ped je o mocBeheHOCTH U ucmyme-
HOCTM KOjy oceha 3aHaT/IMja — yMETHUK, TOKOM CTBapaadkor Mpolieca.

Up until the beginning of the 20™ century, traditional crafts had been characteristic for
the old Bitola town. Today there is only one craftsman in the whole town. The film has
an original and interesting approach to recording old crafts and making of the objects
offering the viewer a much wider aspect than the object itself and its utility, it being the
dedication and fulfilment the craftsman - artist feels during the making process.

MNeuaj!
Fish On!

Pexa Knamar y Operony u KamndopHuju jegHo je on HajsHaYajHMjUX CTaHMIITA
nococa y Cjenumenum JIp>xaBama. Jako je TOKOM IOCTENBUX CTO TOAMHA Y ONAJAKY,
peKa 1 fiaj/be TIpy>Ka 00M/be XKMBOTA M MHOIITBO €KOHOMCKMX aKTUBHOCTM Koje Tpeba
fla MOCTaHy oKocHua 6yayher passoja.

OBo je G1IM 0 MHAMjAHCKUM I/IEMEHNMa KOja )KMBe YHYTap TOT PeYHOT eKOCKCTe-
Ma, 0 ToMe mTa peka KjamaT 3a mUX 3HaYM M KaKO OHM KOPUCTE TPafIULIOHA/IHE U
MOJIEpHE pecypce Y HaMepM Jia O4YyBajy CHary, JIENOTY M PaBHOTeXY Te peke. Pumm
Ileyaj Hac nopnceha ma cy 3fpaB/be Hapofia ¥ BETOBE 3eM/be HEPACKU/VMBO MOBE3aHN.

The Klamath River of Oregon and California is one of the most important salmon
runs in the United States. While diminished over past hundred years, it still supports an
abundance of life and diverse economies struggling over its future course.

This is a film about the Indian tribes of the river ecosystem, on what the Klamath
means to them and how they draw on traditional and modern resources to restore its
strength, beauty and balance. The film reminds us how the health of the people and the
health of its lands are integrally linked.



Monasak

Cpb6uja / Serbia

18’,2010.

PEAWTESb / DIRECTED BY

lopaH CtaHkoBuh / Goran Stankovié¢
CLEHAPUCTA / SCRIPTWRITER
lopaH CtaHkoBuh / Goran Stankovi¢
KAMEPMAH / CINEMATOGRAPHER
[Oparax Bungosuh / Dragan Vildovi¢
MOHTAMKEP / EDITED BY

Mapuja MartoBuh, UBaH TaHoBuh /
Marija Matovi¢, lvan Tanovic¢
NPOAYLEHT / PRODUCED BY
Akagemuja ymetHoctu, This and That production /

Academy of Art, This and That production

The Last Dervish of Kazakhstan

Pycuja, ®uncka / Russia, Finland
27°,2009.

PEAUTEb / DIRECTED BY

Onecja bonpapesa, Maypu MacaHeH /
Olesya Bondareva, Mauri Pasanen
KAMEPMAH / CINEMATOGRAPHER
Onecja bonpapeBa, Maypu MacaHeH /
Olesya Bondareva, Mauri Pasanen
MOHTAXEP / EDITED BY

Onecja bonpapeBa, Maypu MacaHeH /
Olesya Bondareva, Mauri Pasanen
NPOAYLEEHT / PRODUCED BY

Onecja boHaapesa, Maypu Nacatex /

Olesya Bondareva, Mauri Pasanen

[Mona3ak
Old Mountain

Y cprickoM ceny Ha 06poniMa Crape IUTaHMHE )XMUBY IIeTHaeCTaK foMahnHcTaBa, a
HajMIabu cTaHOBHUK cerma MMa 70 roguHa.

ITocmarpajyhu ogMepeHe oKpeTe 1 aXk/bUBe T€CTOBE Ce/baka KOjii CY CBOje KMUBOTE
YCMepUIM Ka CBaKOJTHEBUIIV, BUIVIMO JbyJie Y XapMOHMjHU ca culamMa npupoge. Vznaxyhn
HajUHTUMHMje MUC/IY OBMX JBYAM O CaMONu, 3uMy, IUIAHMHMY, )KUBOTY U JbyOaBy, OBaj
¢buIM npereHzayje fa MOCTaHe BIXOBO CBEJOYAHCTBO O MIPUIIPEMaMa 33 ,,II0/1a3aK .

Around fifteen households live in a Serbian village on the slopes of the Old Mountain,
and the youngest among them is 70 years old.

Observing the villagers, whose lives are focused on everyday things, through peaceful
movements and careful gestures, we are directed towards a man in harmony with the
forces of nature. Exposing their most intimate thoughts about loneliness, winter, mountain,
life, love, this film aspires to become testimony of their preparations for “departure”

[Nocneawun gepeut KazaxcraHa
The Last Dervish of Kazakhstan

O6muk cydusma xoju mocroju y Kasaxcrany Hacrao je xao mocmeamiia Mehyco6Hyx
YTUIRja MCTaMa Y JIOKATHUX LEHTPATHOA3YjCKIX TPAJuLINja, IPBEHCTBEHO IaMaHU3Ma.

budarnma je HaIIMPOKO IO3HaTa Kao NMOCIeN by fepsuil KasaxcTaHa, yyBapka crape
cy¢ductnuke Tpapunyje. OuiM HaM npukasyje Budarumy gok obasspa puryaie y Kojuma
ce cTapy IIAMaHCKY 0014aju mpemmhy ¢ BepCKuM y4uermbeM.

The form of Sufism present in Kazakhstan was originally born through the contact
between Islam and the local Central Asian traditions, most notably shamanism.

Bifatima is widely considered the last practicing dervish in Kazakhstan, a guardian of
this old line of Sufi tradition. The film shows her performing rituals in which ancient
shamanistic practices merge with religious beliefs.

NOILILIIdWOD NI / WVd1OdU UHIdVhUWHYL
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The Last Tightrope Dancer in Armenia

Jepmenuja / Armenia

72°,2009.

PEAUTESb / DIRECTED BY

WHa CaxakjaH, ApmaH EpuujaH /
Inna Sahakyan, Arman Eritsyan
KAMEPMAH / CINEMATOGRAPHER
MkpTuy BapojaH / Mkrtich Baroyan
MOHTAEP / EDITED BY

Turpad barxunjan / Tigran Baghinyan
MY3UKA / MUSIC

Nasup Amanja / David Amalyan
NPOAYLEHT / PRODUCED BY

BapaaH XosxaHucjaH / Vardan Hovhannisyan

Romsky kral

Yewka / Czech Republic

60, 2009.

PEAUTEb / DIRECTED BY

Bunujam Montukosuy / Viliam Poltikovi&
CLIEHAPUCTA / SCRIPTWRITER

Bunujam Montukosuy / Viliam Poltikovi
KAMEPMAH / CINEMATOGRAPHER

Puxapg LLnyp / Richard Spur

MOHTAXEP / EDITED BY

LWhenaH Henpaw / 5t&pan Neprad
MY3UKA / MUSIC

Bunujam Nontukosuy, Mupocnas LLinmuyuk, Ja Ltopek /
Viliam Poltikovi¢, Miroslav Sim&ik, Jan Storek
NPOAYLEEHT / PRODUCED BY

Japmuna Nonakosa / Jarmila Polakova

[Nocnearwu urpay Ha Xuuum y
JepmeHuju

The Last Tightrope Dancer in
Armenia

opa (78) n Kmwa3 (77) cy Hekafia OMIM HajuyBEeHM)jM jePMEHCKM MIPAuy Ha >KULIN.
OHU cy HaHac jefyHY XXMBY Y9UTe/bU KOju OM Ty IpacTapy BEIUTUHY MO Ja OfpKe
Y )KUBOTY U CauyBajy je, yIPKOC TeHJjeHI[MjaMa CaBpeMEHOT JpylITBa. Majja cy unTaBor
JKMBOTA OM/IM pYMBa/IN, TPEHYTHO Jiefie UCTe CHOBe fla he XOBCell, BIXOB je[VHN yde-
HVIK, HACTaBUTH BMXOBO XMBOTHO fieno. Cafla, HAKOH cMpTH yunTesba YKope, XoBcenos
1360p je MOCTAO jOII TeXIL.

Zhora, 78 years old, and Knyaz, 77 years old, were once the most celebrated tightrope
dancers in Armenia. Today they are only existing masters who can keep this ancient art
alive against the currents of contemporary society. Envious rivals throughout their lives,
they now share the same hope - that the only remaining tightrope student, Hovsep will
carry on their life’s work. And now, after the death of his teacher Zhora, Hovsep’s choice
has only become more difficult.

POMCKM Kpasb
The Romany King

OBo je goxyMeHTapHM HUIM y KoMe ce obpabyje npobnemaryka Tpancdopmanyje
pomckor Haceba y ceny JKexpa y Crnosaukoj. Penurers Bummam ITontukosuy je ca
cBojoM exumoM 1991. ropune cHumMuo ¢uiM Pacemasare nocBeheH akiyju pacesba-
Bama PoMa 13 mieramHux Hacesba, y KOjuMa Cy XMBeIM, Y HoBousrpaheHe TpocrpaTHe
MoHTaXKHe 3rpape. Kaya cmo 2002. rogyune otuim ga obuhemo JKexpy, cxpaTumm cmo
fia je JOLIIO BpeMe Jja CHUMMMO HOB (QVIIM.

A documentary film about the transformation of a Romany settlement within the
village of Zehra in Slovakia. Director Viliam Poltikovi¢ took his crew here in 1991 to
shoot the film The Resettlement (Stéhovdni osady), about the resettlement of Romanies
from the slums they inhabited to newly-constructed three-story prefabricated housing
blocks. In 2002 we went to Zehra to take a look and decided that it is a time to start
filming again.



Chaigian

CAA, Kuna / USA, China
62’,2008.

PEAUTE/b / DIRECTED BY

LI. M. CHuapeukm / ).P. Sniadecki
KAMEPMAH / CINEMATOGRAPHER
LI. M. CHuageukm / ).P. Sniadecki
MOHTAJKEP / EDITED BY

LI. M. CHuapeukm / ).P. Sniadecki
NPOAYLEHT / PRODUCED BY

LI. N1. CHuapeukm / ).P. Sniadecki

Anything But Black

JlutBaHuja, Benuka bputanmja / Lithuania, UK
20’, 2009.

PEAUTEb / DIRECTED BY

Aycpa JlunkeBuujyte / Ausra Linkeviciute
CLIEHAPUCTA / SCRIPTWRITER

Aycpa JlunkeBuujyte / Ausra Linkeviciute
KAMEPMAH / CINEMATOGRAPHER

Aycpa JlunkeBuujyte / Ausra Linkeviciute
MOHTAKEP / EDITED BY

Aycpa JlunkeBuujyte / Ausra Linkeviciute
NPOAYLEHT / PRODUCED BY

Aycpa JlunkeBuujyte / Ausra Linkeviciute

Pywene
Demolition

Pyuuerve je Ipuxas Tpajckor MpoCTOpa, IOKPeTHe pajiHe CHATe U IIPOJIa3HUX Be3a y
neHTpy Yenrnya (Kuna).

Ha camom moverky ¢uiM Ipykasyje pafiiIMIITe ¥ BEroBy TpaHchOpMaLyjy, a
oToM ce (OKYC IpeMellTa Ha JAPYIITBEHY AMHAMMKY MMUIpaHaTa Koju [olase U3
YHYTPalIlOCTY KaKo OM pafiyIv Y OBOM CTaJIHO IPOMEH/BMBOM YPOAHOM II€j3aXy.

Hcrpaxyjyhn 6ananHe, a Mnax yneyar/pBe MHTepaKLyje usMely npumagHmuka oe
»TedHe [OITy/Ianyje’, >KuTes/ba rpaja 1 ayropa Gpuima, Pylieme NCTOBpeMEHO U3paXkaBa
U OIMpe Ce HeCTa/THOj IPUPOAYM YPOaHOT MCKYCTBA.

Demolition is a portrait of urban space, migrant labour, and ephemeral relationships
in the centre of Chengdu.

Attending first to the formal dimensions of the transforming worksite, the film shifts
focus to the social dynamics of a group of migrant labour who have come from the
countryside to work in this ever-changing urban landscape.

In exploring the various banal yet striking interactions between these members of
China’s “floating population”, the city’s residents, and the filmmaker, Demolition
simultaneously expresses and resists the fleeting nature of urban experience.

Camo He LpHO
Anything But Black

JpeBHu obu4aj ga camu cebu mpumpeme oxehy 3a caxpaHy 1 Jajbe je MIMPOKO 3a-
crymwbeH Mebhy crapuma y ynyTpammoctn JIutsanuje, amu je cnmabo npuxsahen meby
mnabum renepanmjama. Puam Camo He ypHO UCTPaxKyje Ty jeAMHCTBEHY TPamuLIUjy
npukasyjyhu je Kpo3 cykobe OHUX KOjU je U Aa/be 4yBajy — IOHOCHO mokasyjyhn cBojy
mocMpTHY ofiehy kao cBeTumbe, OHUX KOji je He Ooff0OpaBajy, Kao ¥ OHMX KOjU je cMa-
TPajy IOTIIYHO HEYYBEHOM.

®uM npepiake NPUINYHO HeKOHBEHIIMOHAIAH CTAB IIPeMa CMPTHU — CTaB IIPU-
XBaTama. TakBa CMPT je KPOTKMja, Mame 3JI0KOOHA, I1a YaK — KaKo ce YeCTO BUJM Y
¢bunmy - u mambuBa.

Still widely practiced amongst the elderly population in rural Lithuania, the ancient
custom of preparing your own burial clothes seems much less acceptable to the younger
generation. Film explores this unique tradition through encounters with those who still
maintain it - proudly showing off the dresses as their sacred possession; those who express
their disapproval and also those to whom this practice is completely unheard of.

The film proposes a rather unconventional attitude towards death - that of acceptance.
This death is more tame, less sinister and - as the film often shows - even humorous.
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SaReGa

Benruja / Belgium

54’,2010.

PEAUTESb / DIRECTED BY
Banepwu bepro / Valerie Berteau
CLIEHAPUCTA / SCRIPTWRITER
Banepu bepro / Valerie Berteau
KAMEPMAH / CINEMATOGRAPHER
Banepu bepto, dunun Burjec /
Valerie Berteau, Philippe Witjes
MOHTAEP / EDITED BY
CumoH Apasu / Simon Arazi
NPOAYLEHT / PRODUCED BY

Polymorfilms

Every Season Has an End

Benruja / Belgium

53’,2008.

PEAUTEb / DIRECTED BY

Bantucr Wapn, Capa aym /
Baptiste Charles, Sarah Jaoui
CLIEHAPUCTA / SCRIPTWRITER
Bantucr LWapn, Capa XKaym /
Baptiste Charles, Sarah Jaoui
KAMEPMAH / CINEMATOGRAPHER
Bantucr Wapn / Baptiste Charles
MOHTAXKEP / EDITED BY

Jluane Bucxaynt-Knogen / Lydie Wisshaupt-Claudel
NPOAYLEEHT / PRODUCED BY

AjC!

Mysuka uma Moh fa 06ysMe 1 nojaya Haura ocehama. Ox pobhemwa ma 0 cMpTH My-
3MKa je cacTaBHU Jieo XuBoTa y Vupuju.

Peu pez Ha XMHJY, OZHOCHO YPAy je3uKy 3Hauu 60ja uam crpact. IIpema ToMe, peza
ce Moxe fieMHICaTV Kao aKyCTUYKYU MeTOfI 60jerba yMa CIylIaolia eMoLjoM. BekoBu-
Ma IpeHOIleHa Of YCTa [0 YCTa, Ta M3y3eTHA Tpafinliija je cadyyBaja CBOj CYLITUHCKU
KBAa/IUTET.

Musical notes have the power to affect and enhance our feelings. From birth to death
life in northern India is punctuated by music.

The hindu - urdu word “rag” means color or passion. Therefore a “raga” can be defined
as an acoustic method of coloring the mind of the listener with emotion. For centuries, it’s
oral transmission has maintained the essential qualities of this remarkable tradition.

CBakom a06y aohe Kpaj
Every Season Has an End

Epuxk, bpenpon n Bjycun xuse y ,C. ®unoMenu”, 1oMy 3a HalyLITeHY feLly
cMelnTeHoM ycpep, ypbaHe niynrie Jlyp6ana. ,,Cs. ®uic” um je fyxosHm ora, o6mm-
Kyje UX U IIpeTBapa y ,lIpaBe MyIIKaplie paTHUKe CIIPeMHe JIa ce Cyoue ca XMBOTOM
KOjJ) Kao ia UM U3MMYe.

Osa pemna, 6paha u cecTpe, amyu ¥ CTpaHIM jeIHU APYTUMA, KUBE 3ajeJHO TOKOM
4uTaBe rofiMHe, 6Ope ce U YMHe jeHy HeTUIIMYHY OPOAMILY.

Csakxom 006y Oohe kpaj je nmuuHa 60pba TMX TUHEjllepa, BUXOB YHYTpPAIIBU YT
Koju Tpeba ma mpehy of xuBoTa y ypOaHOM Tpafly 4O HOBpAaTKa CBOjUM KOpEHMMA Y
AVIBJBYHIL.

Eric, Brendon and Buysile live in St Philomena, a home for abandoned children.
Flanked in the middle of the urban jungle of Durban, “St Phils’, their spiritual father,
shapes them and makes them into “real men warriors” ready to face life which seems to
be escaping them. Brother and sisters, but also strangers to one another, they live
together all year long, fight and form an atypical family.

Every season has an end is an intimate encounter, the inner journey of these teenagers
from their life in the urban city to their roots, in their family’s bush.



Funeral Season

KaHapa, KamepyH / Canada, Cameroon
83’,2010.

PEAWUTEb / DIRECTED BY

Mertjy Jlencut / Matthew Lancit
CLIEHAPUCTA / SCRIPTWRITER
Mertijy Jlencut / Matthew Lancit
KAMEPMAH / CINEMATOGRAPHER
Nopa Xapok / Laura Hudock
MOHTAXKEP / EDITED BY

Xynu dowe, MeTjy Jlencut /

Julie Faucher, Matthew Lancit
MY3UKA / MUSIC

BU’K’RU, Black Jah

NPOAYLEHT / PRODUCED BY
Mertjy Jlencut / Matthew Lancit

Sifinja-Die eiserne Braut

Hemauka / Germany

70’,2009.

PEAUTEb / DIRECTED BY

Banepu XeHw / Valerie Hansch
CLIEHAPUCTA / SCRIPTWRITER
Banepu XeHuw / Valerie Hansch
KAMEPMAH / CINEMATOGRAPHER
Banepu XeHw / Valerie Hansch
MOHTAXEP / EDITED BY

Feopr Xenrgobnep, Banepu Xenw /
Georg Hongdobler, Valerie Hansch
NPOAYLEEHT / PRODUCED BY

Banepwu XeHw / Valerie Hansch

Ce30Ha caxpaHa
Funeral Season

Y 0B0j HeoOMYHOj IpUYM O NYXOBMMaA CTpaHall ce Hahe ycpen KyaType y Kojoj
»MPTBJ HUCY MPTBU .

MeurtaHu Bofie CBOT TOCTa CTPAHIIa Off Ceya [0 cena 1 obusIase HajBecesyje caxpa-
He y Kamepyny. Tokom Tor HecBakujallller IyTa IroCT e CIpujaTesbyje ca CBOjUM BO-
muunMa, a cehama Ha COICTBeHe IIpeTKe NOYMIbY CBE BUIIE Ja Ia IPOramajy.

In this whimsical ghost story, a foreigner finds himself in the midst of a culture where
“the dead are not dead”. Village by village, the locals take him on a road trip trough
Cameroon’s most joyous funeral celebrations. Along the way, he befriends his guides
and becomes increasingly haunted by memories of his own ancestors.

CuduHya — reo3geHa HeBecTa
Sifinja — The Iron Bride

Osaj ¢puM je mocseheH MOOMTHOCTH, TEXHOIOIU)U U JbYCKOj KPEaTMBHOCTM IIPUIIA-
JHMKA CyJAHCKe 3aje[HNIe KAMMOHIINja.

Enrneckn xamuoH ,,6endopn” je y CylaH cTUrao KacHuX IefieceTyx rofiHa XX Beka.
Ox Tapja cy ra JIOKaJIHM MajCTOPY TEXHUYKY IIPVJIATOLVIIN U OFf, Fbera HallpaByUIN Upean-
HO BMIIEHAMEHCKO 3a0aBHO BO3WIO IIOTOJHO 334 BOXKIbY BaH IyTeBa. Bosaum cy ra
HasBa/m ,CuduHIa®, jep je MeKaH 1 CaBUT/BMB Kao Iap namyya.

ITomHo nipaTehu pafi, yMeIIHOCT 1 MCTOpUjaT IperpaBKe KamyuoHa Ha Huy, Cugpunya
- 26030eHa Heéecma HaM Jiaje YBUJL y CIIOj adpuyuKe KpeaTUBHOCTI U CBETCKe pobe.

A film about mobility, human creativity, and technology in a Sudanese truck
community. The English Bedford-Lorry was introduced to Sudan in the late 1950s. Since
then, local craftsmen have technically modified the truck into an ideal vehicle, suitable
for travelling off-road, entertaining and multiple other purposes. The drivers dubbed it
“Sifinja’, because it was soft and malleable like a pair of slippers.

Following closely the work, art and history of truck-rebuilding on the Nile, Sifinja
—The Iron Bride provides a glimpse into the intersection of African creativity and global
commodities.
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Shooting with Mursi

Etunonuja, Benuka bputauuja / Ethiopia, UK
54’,2009.

PEAUTESb / DIRECTED BY

BeH JaHr / Ben Young

CLIEHAPUCTA / SCRIPTWRITER

Onucapnu Onu6ym / Olisarali Olibui
KAMEPMAH / CINEMATOGRAPHER
Onucapnu Onnbyu, Bex Jaur, Met KapuHrroH /
Olisarali Olibui, Ben Young, Matt Currington
MOHTAXKEP / EDITED BY

BeH JaHr, Konet bapnoy, [lejsua Xoyn /

Ben Young, Colette Barlow, David Hope
MY3UKA / MUSIC

Onucapnu Onu6ym, Ckor Wunac /

Olisarali Olibui, Scott Shields
NPOAYLEHT / PRODUCED BY

beH JaHr / Ben Young

Starik Petr

Pycuja / Russia

26, 2008.

PEAUTEb / DIRECTED BY

WeaH lonoses / Ivan Golovnev
CLIEHAPUCTA / SCRIPTWRITER
WeaH lonosies / Ivan Golovnev
KAMEPMAH / CINEMATOGRAPHER
WeaH lonosies / Ivan Golovnev
MOHTAXKEP / EDITED BY

Jypw Jauenko / Yuri Yatsencko
MY3UKA / MUSIC

Esrexuj LWmut / Evgeni Schmidt
NPOAYLEHT / PRODUCED BY

WsaH lonosmes / lvan Golovnev

CHumame n nyuame ca
Mypcuma
Shooting with Mursi

Ogaj jepuHcTBeH GUIM je mocseheH jemHOM Off Haji30/I0BaHUjUX aQPUYKNX IJIeMe-
Ha — IwieMeHy Mypcu. Mypcu ¢y IacTMpcKo IUleMe Koje KMBM Y €TUOIICKOj obmacTu
BemunHe Besica, OKpy>KeHO pasIMuuTUM NOTEHLMjaTHUM IPeTHhaMa: Ty je YeTPHAEeCT
APYIMX IIZIEMEHa, IIPENIO3M 3a M3TPajithy HAIOHA/IHOT IapKa, ¥ Ha Kpajy IUIaH U3-
rpajitbe HOBOT IyTa Koju he moBecTy TypucTe.

®uMcka mpuya je mcnpudana u3 yrma Onmcapanuja Onmubymja, Mypcuja xoju y
jemHOj Pyl HOCK KaJTalllbMKOB a y APYroj AUruTanny kamepy. Crumare u nyyaroe ca
Mypcuma npepcrapiba yOe/bus, IIOHEKaJ, M Y3HeMUPYjyh YBUA Y CBaKOJHEBULY JbYAN
umja je KynTypa, kako Onmcapannm Kaxe, Ipejj HeCTajabeM.

This unique film tells the story of one of Africa’s most isolated tribes — the Mursi -
through the eyes of one its members Olisarali Olibui, who carries in one had a
Kalashnikov and in the other, a DV camera. A pastoralist tribe, living in an area of
Ethiopia the size of Wales, the Mursi are surrounded by potential threats 14 other tribes,
national park proposals and the arrival of a new road bringing tourists. The film
provides a compelling and at times disturbing insight into everyday life of a people
whose culture, in the words of Olisarali, faces extinction.

Crapay letap
Old Man Peter

OsBaj ¢dwiM Hac yBopu y cBet crapia Ilerpa CeHrenosa, HOCTeNber MPEKIBEIOT
mamana Ha pery Kasum. Ietap >xuBu caM y yOuHamMa cubupcke Tajre.

Hajsehn nsBopn Hadre y Pycuju Hanase ce y pernony Hapopa Kanru. V3 tux nsso-
pa ce Jobuja OKO celaMyieceT OACTO YKyIHe KojmmuuHe pycke Hadre. JJomahe cTaHOB-
HUIITBO je IPMMOPAHO Jja HAIyIlITa Taj pETMOH, TEPUTOPI)Y CBOjUX OYEBA, U NPEIYILITa
je MofiepHOj IMBM/IM3ALM)jH KOja ITOCTEIIEHO aricopOyje jefHy cTapy KYATYpY.

This film takes us into the world of old man Peter Sengepov, the last surviving
Shaman of the Kazym River, who lives alone in the depths of the Siberian taiga.

The region of the Khanty people is the basic source of oil recovery in Russia and
about seventy percent of all Russian oil is extracted here. Indigenous people are
compelled to leave these places, their own patrimonial territories, and so a modern
civilization gradually absorbs an ancient culture.



A Film From My Parish-6 Farms

WUpcka / Ireland

7’,2008.

PEAUTESb / DIRECTED BY

Tonu [loHoxjy / Tony Donoghue
CLIEHAPUCTA / SCRIPTWRITER
Tonu [loHoxjy / Tony Donoghue
KAMEPMAH / CINEMATOGRAPHER
ToHu [loHoxjy / Tony Donoghue
MOHTAMEP / EDITED BY

Bepu Mapdu, Eg Cmut / Barry Marphy, Ed Smith
NPOAYLIEHT / PRODUCED BY

LleHeT pejHyep / Janet Grainger

®dunm 13 Moje napoxuje — wect

dhapmu
A Film From My Parish-6 Farms

Y ¢unmy HaM je mpefcTaB/BEHO LIECT UPCKUX (apMepa Koju MOCIYjy Y CKIafy ca
CBOjOM 3eM/bOM, JIOKQJIHUM PecypcyuMa U 3ajeqHULIOM. TpaiuLoHanHa obpaja seM/be
MO>Ke OUTH jeflaH o] OCHOBHIUX MOJie/la Ha Koju Tpe6a [ia ce yITIe;aMo ako CMO 030M/bHM
Yy HaMepy Ja CIIpOBefeMO MOfe Ofp>KuBe noponpuspene. OBu dapMepy HUCY €KO-
JIOLIKY PaTHMUIN, a/l OTeJIOTBOPYjYy TPAAMLMOHATHE CTaBOBE ONPXKMBOCTY M obOpaje
3eMJbe.

Y cknapy ¢ TeMoM, GMIM je CHUM/beH Ha €KOJIOLIKM HauMH, Y3 IIOMON JIOKamHOT
CTAaHOBHUINTBA, IBe KaMepe, TPUIIOfA, MMHU-AUCK peKOpAepa, a 3a IPeBO3 je KO-
puirheH OGMIVKIL.

In this film we meet six Irish farmers who work in harmony with their land, with
local resources and with their community. We can learn a lot from traditional farming
if we are serious about a sustainable earth. These six farmers are not eco warriors- but
they do embody

traditional farming attitudes of sustainability and working with the land.

In keeping with this theme this film was shot in a green manner using local people,
two stills cameras, a tripod, a mini disc recorder and a bicycle for transport.
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